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Editor’s Note 
 

I am very glad to present the second issue of the volume II of the bilingual journal 

Poornadrishti: Journal of Literary Studies (PJLS). In this edition we have contribution from 

professors as well as from young scholars. The contribution deal with diverse issues connected 

with society, literature and language. We also have creative writing in the issue. As a guest 

editor I would like to thank all the contributors and also my senior and junior colleagues. 

 
 
Prof. Ramaprasad B V 
Guest Editor, 
Poornadrishti, Journal of Literary Studies. 
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Annihilation of Caste: Deconstructing the Realities of Caste   

Dr. Meti Mallikarjun 
Professor 

Sahyadri Arts College 
 Kuvempu University  

Vidyanagara, Shivamogga   
 

Part - 1 

Introduction: Reshaping the Perception of Caste:  

Ambedkar is one of the most influential and important thinkers of India, who initiated 

a very radical political debate on the annihilation of caste and the caste system in India in his 

groundbreaking text ‘The Annihilation of Caste’. For Dr. B. R Ambedkar, every dialogue 

was fundamentally political and social; there is nothing outside sociopolitical contexts. He 

firmly believed that moral and ethical responsibilities are more important for intellectuals. 

Therefore, the self-reflective questions that are posed in The Annihilation of Caste are based 

on solid ethical grounds. The quest of this particular text is not only to underscore the 

hegemonic structures of Hinduism but also to address the larger questions of the struggle for 

the survival of the oppressed, depressed, and suppressed classes of India for millennia. The 

high quality of morality is very visible throughout the text that persuades and provides 

arguments and analysis towards annihilating caste. However, one would argue that several 

radical thinkers and bhakti movements have analyzed and dealt with the discourse of caste. 

Indeed, the critique of caste has a long history in India. Nevertheless, Dr. Ambedkar 

discussed the caste and caste system with a plethora of ethical questions with different 

theoretical and epistemic realities. The epistemic premises and objectives that Ambedkar 

provides in this text are explanatory. They are also substantiated with shreds of evidence 

from Hindu epistemic texts (Dharmashastras). One would obviously realize that Hindu 

epistemologies intrinsically legitimize the caste system and encourage the practice of 

violence through the Varna system. In fact, it is very significant to raise the question as to 

what a genuine method is to annihilate caste. Religious concepts are the buttresses of the 

Varna and Caste system in India. All these epistemic systems (Dharmashastras) of Hinduism 

validate caste practices. Hence, it is obligatory to eradicate religious concepts and practices, 

which pave the way to deconstruct the caste system. Therefore, The Annihilation of Caste is 

one of the painstaking yet significant texts of the 20th century for the following reasons:  
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1. Annihilation of Caste is a very fine and rigorous text, which deals with 

the caste system and its annihilation.  

2. The very discourse of the annihilation of caste is not only a rational 

phenomenon but also a pragmatic reality.  

Many a time, people have argued that this text dwells between the ‘Self’ and ‘Other’ 

dichotomy. Nevertheless, the fact is, this text engages with self-criticism, without which 

knowledge does not exist in any given society. In other words, self-criticism of course 

establishes the bedrock of self-knowledge. The phenomenon of self-criticism is vital, without 

which no self-knowledge can be generated in society; self-criticism is obviously the founding 

principle of self-knowledge. This particular reality also leads to the progress and refinement 

of a society. Dr. Ambedkar’s critical perspectives on The Annihilation of Caste, in other 

words, are nothing but self-criticism (Xavier Mao & Subhash C Arya, 2015).  

Dr. Ambedkar encountered social ostracism and all types of social humiliations in 

every walk of his life. This is still the routine for millions in India, although they are not 

responsible for such humiliation. Dr. Ambedkar undeniably was a great man and a great 

philosopher who devoted his life to the socio-political welfare of these millions. In addition, 

he never thought to extract “revenge” for all that agony and humiliations that he suffered in 

his life. Therefore, it is obvious that The Annihilation of Caste is not polemical in nature but 

radical. ‘Among the numerous writings and speeches of Ambedkar that run into thousands of 

pages, The Annihilation of Caste is indeed his magnum opus. Judging by any criterion such 

as content, logic, argument, language, diction, exposition, urge and, above all, the force, it is 

a manifesto of social emancipation, and occupies a place similar to what The Communist 

Manifesto once did in the world communist movement’ (Bhalchandra Mungekar, 2011). It is 

true that The Annihilation of Caste is a profound text in which Ambedkar raised many 

genuine questions regarding the Varna system and division of labor by contesting the 

legitimacy doctrine of Hindu Dharmashastras and Manusmruthi. The most important aspects 

of The Annihilation of Caste are the Hindu Dharmashastras and the concept of caste that 

destroy the ethics and morals of Indian societies. Ambedkar’s critique of the Varna and caste 

system in India has appeared to be a challenge to the Hinduism. Gandhi explicitly 

pronounced in his Harijan paper that “Ambedkar is challenge to Hinduism”.  The letter 

correspondence that took place between Dr. Ambedkar and the Jat-Pat-Todak Mandal of 

Lahore and between Mahatma Gandhi and Dr. Ambedkar provides an indication that self-
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proclaimed social reformists and progressives did want to annihilate caste; however, instead 

of annihilation of caste, they were in fact trapped in the caste system. This also reiterates the 

hegemonic and power relations, which are associated with caste and the Varna system in 

India. However, The Annihilation of caste was a speech, which Ambedkar prepared for Jat-

Pat-Todak Mandal’s annual lecture series in 1936 for a privileged caste audience. This speech 

was never delivered by Ambedkar for this privileged audience (Ananda, P.9).  

This text is not only important in its historical context alone but in the present-day 

situation also, because it holds significance. In India, ‘social efficiency’ has not been 

accomplished so far. Ambedkar interpreted the idea of social efficiency that deals with the 

mode of living or ‘social endosmosis’ in the text, and he talks about the present-day caste 

system in India. ‘It was at one time recognized that without social efficiency, no permanent 

progress in the other fields of activity was possible; that owing to mischief wrought by evil 

customs, Hindu society was not in a state of efficiency; and that ceaseless efforts must be 

made to eradicate these evils’ (AOC, P11). In order to achieve political progress of a 

generation, the minds and souls of the suppressed people must be liberated from slavery. In 

other words, political reformists cannot simply get away from the social conflicts that arise 

within a social system and create constitution. 

 

Part – II  

Division of Labor VS Division of Laborers:  

 

It is evident that the way that social reformists handled the caste system in India was 

neither theoretically nor politically justifiable. This is because there has consistently been a 

conflict between the mode of social reformation and social reformists in the process of 

annihilation of caste. Indian socialists blindly imitate their rational pursuit that is rooted in 

Europe. A person has the power or authority to control the freedom of another by religion, 

social status, and property. One of these three is a predominant phenomenon in a particular 

time; likewise, another may be prominent in another time. Indian socialists explain history 

based on economic views alone. History can also be explained contrary to this argument. The 

only real reformation is to make the property equilibrium equal to all the deprived 

communities. The arguments of the socialists as contested by Ambedkar is, ‘If liberty is the 

ideal, if liberty means the destruction of the dominion which one man holds over another, 
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then obviously it cannot be insisted upon that economic reform must be the one kind of 

reform worthy of pursuit. If the source of power and dominion is, at any given time or in any 

given society, social and religious, then social reform and religious reform must be accepted 

as the necessary sort of reform. One can thus attack the doctrine of the Economic 

Interpretation of History adopted by the Socialists of India. But I recognize that the economic 

interpretation of history is not necessary for the validity of the Socialist contention that 

equalization of property is the only real reform and that it must precede everything else. 

However, what I would like to ask the Socialists is this: Can you have economic reform 

without first bringing about a reform of the social order? The Socialists of India do not seem 

to have considered this question’ (AOC, P15). All in all, Ambedkar is trying to make this 

point: it is the painful truth that even today, there are plentiful people who justify the caste 

system in India. Such people generally argue that the caste system is an alternative name for 

the division of labor. They further continue their argument as follows: this division of labor is 

the characteristic feature of a reformed society and not a defect. However, the fact is that the 

caste system is not only a division of labor. In fact, it is a division of laborers. The caste 

system (process) submits to the traditional rules of a society by ignoring man's natural 

interests and abilities. Therefore, analyzing the caste system through economic perspectives 

alone is very dangerous.  

 

Some people justify the caste system based on the principle of racial purity. It is also 

argued that the very purpose of the caste system is to preserve racial purity. According to 

ethnologists, there is no racial purity across the world. Racial hybridization is a common 

phenomenon throughout the globe. Dr. Ambedkar places this in a rational context: ‘It is said 

that the object of caste was to preserve purity of race and purity of blood. Now, ethnologists 

are of the opinion that men of pure race exist nowhere and that there has been a mixture of all 

races in all parts of the world. Especially is this the case with the people of India. Mr. D. R. 

Bhandarkar in his paper on "Foreign Elements in the Hindu Population" has stated that 

"There is hardly a class or caste in India which has not a foreign strain in it. There is an 

admixture of alien blood not only among the warrior classes —the Rajputs and the 

Marathas—but also among the Brahmins who are under the happy delusion that they are free 

from all foreign elements.” The caste system cannot be said to have grown as a means of 

preventing the admixture of races, or as a means of maintaining purity of blood’ (AOC, 

P.17). In fact, the caste system came into being long after the different races of India had 
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commingled in blood and culture. The concepts such as ‘purity of race’ and ‘purity of blood’ 

are inconsiderate of the realities of a multicultural society. The caste system is not only a 

distinction of race but also a sociocultural distinction. This distinction is very much visible in 

Indian societies that demarcate within the racial affinity of caste system. Consequently, we 

find individual consciousness among the Hindu castes instead of the collective consciousness, 

which is absent among these Hindu castes. There is an intensive hierarchy in the caste system 

to protect the interest of a particular caste, which turns into antisocial reality. It is affirmed 

based that caste system does not demarcate within the race but it demarcates a social division 

of people of the same race. Many irrelevant discussions about heredity and eugenics have 

been in circulation for a long time in India in defense of the caste system. The sense of caste 

has been very strong throughout history. As a result, the memories of the caste and creed 

have remained permanently. These memories obviously hinder unification among the Hindu 

castes.  The so-called upper castes in Hindus did not culturally raise the lower castes up to 

their level. The unequal structures that exist in Hindu castes reflect upon multilingual and 

multicultural fabrication of India. Dr. Ambedkar has explicated refractions of caste and sub-

castes of Hinduism as ‘If Caste is eugenic in origin, then the origin of sub-castes must also 

be eugenic. But can anyone seriously maintain that the origin of sub-castes is eugenic? I think 

it would be absurd to contend for such a proposition, and for a very obvious reason. If caste 

means race, then differences of sub-castes cannot mean differences of race, because sub-

castes become ex hypothesia [= by hypothesis] sub-divisions of one and the same race. 

Consequently, the bar against intermarrying and inter-dining between sub-castes cannot be 

for the purpose of maintaining purity of race or of blood. If sub-castes cannot be eugenic in 

origin, there cannot be any substance in the contention that Caste is eugenic in origin’ (AOC, 

P 18). This critique of Hinduism postulates some uncomfortable understandings regarding 

caste system and sub-castes within itself. Hinduism is no longer a missionary religion at 

present. Was the Hindu religion ever a missionary religion? This is a controversial question. 

The real question is that Hinduism has not continued as a missionary religion. This is because 

the Hindu religion ceased to be a missionary religion when the Caste System arose among 

the Hindus.   
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Part – III  

Critique of Hinduism and Unresolved Questions: 

 

Dr. Ambedkar critically examines the caste system and Varna practice in Hindu 

religion, which created cultural bias and an antisocial attitude amongst Hindus on the one 

hand. On the other, how communal animosity is being planted in India was elaborated with 

substantial evidence from Hindu Dharmashastras. Ambedkar decisively believes that a 

multicultural, multiethnic, and multireligious society must be a democratic space in which 

social cohesion is supposed to be the sociocultural reality. As far as Ambedkar conception of 

society, a society is not merely based on sociopolitical infrastructure but also a combination 

of an emotional and cultural unity. Religious diversity is not necessarily a structure of 

cultural unity in countries like India. It might even be a political chaos. Every sort of chaos is 

visible in present-day society in every sphere of our lives. Caste is one such chaotic reality of 

our present social milieu in India. Therefore, it is strongly felt that religion (Hinduism) has 

become the ultimate purpose of our lives. Be it nation, nationalism, political strategy, 

economic efficiency, education etc., in every walk of our lives we confront religion or caste. 

However, the question of untouchability has not yet been resolved due to Hinduism and caste 

system that has existed permanently in India. Caste is the major cause for sociocultural 

deterioration in India. It is appropriate to quote Arundhati Roy to understand the sociocultural 

deterioration in India: ‘What we call the caste system today is known in Hinduism’s founding 

texts as varnashrama dharma or chaturvarna, the system of four varnas. The approximately 

four thousand endogamous castes and sub-castes (jatis) in Hindu society, each with its own 

specified hereditary occupation, are divided into four varnas—Brahmins (priests), Kshatriyas 

(soldiers), Vaishyas (traders) and Shudras (servants). Outside of these varnas are the avarna 

castes, the Ati-Shudras, subhumans, arranged in hierarchies of their own—the Untouchables, 

the Unseeables, the Unapproachables—whose presence, whose touch, whose very shadow is 

considered to be polluting by privileged-caste Hindus. In some communities, to prevent 

inbreeding, each endogamous caste is divided into exogamous gotras. Exogamy is then 

policed with as much ferocity as endogamy—with beheadings and lynchings that have the 

approval of the community elders’ (P 15). These words endorse the reality of caste that we 

experience every day in India. The fissures and cracks that we experience in and around in 

our routine lives are caste related and caste centric alone. Caste appears implicitly in every 

form of our lives and every practice of our lives. Despite that, we survive in the Indian 
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(Hindu) social system expecting democratic values (liberty, equality, and fraternity) that Dr. 

Ambedkar proposed in The Annihilation of Caste. These values are not merely intended to 

bring revolutionary changes in our societies but to bring pragmatic changes in our lives 

through which we can accomplish these democratic values. However, it is more applicable to 

consider ‘The Annihilation of Caste’ as a pragmatic and rational text rather a polemical text. 

Therefore, this text inspires and motivates to denounce the Hinduism. Denouncing a religion 

means to reconfigure that religion according to our social fabrication and passions. Moreover, 

there is the aspiration for a good life and an enduring sociocultural and political atmosphere. 

The Khairlanji massacre is a notorious example that depicts the sociocultural animosity of 

India. Feelings of intercommunal hatred have not emerged from trivial issues like drawing 

water from public wells or building roads to Dalit lands; it arose from the religion of 

Hinduism. Hence, Dr. Ambedkar remarks, ‘Hinduism is a veritable chamber of horrors. For a 

writer to have to use terms like ‘Untouchable’, ‘Scheduled Caste’, ‘Backward Class’ and 

‘Other Backward Classes’ to describe fellow human beings is like living in a chamber of 

horrors. Since Ambedkar used the word ‘Untouchable’ with a cold rage, without flinching, so 

must I. Today, ‘Untouchable’ has been substituted with the Marathi word ‘Dalit’ (Broken 

People), which is in turn used interchangeably with ‘Scheduled Caste’ (Arundhati Roy, P.13). 

Of course, it is always possible to debate upon whether the term ‘Dalit’ is correct or incorrect 

for use as a substitute for untouchables.  

 

Currently, discussing the notion of ‘Dalit’ is irrelevant. Nevertheless, the kind of 

cultural politics that occurs in such debates is very relevant for discussion. The text 

‘Annihilation of Caste’ clearly embraces the interpretations of cultural politics that 

intrinsically exist in the Hinduism.  In relation to any sort of sociocultural phenomenon, it is 

impossible to address cultural politics without the question of caste and its representation. 

The question of caste representation cannot be excluded from the caste circuit. The solid 

foundation for annihilating caste is very well developed theoretically in the text. With this 

spirit, Dr. Ambedkar has provided a very objective view of the annihilation of caste, claiming 

that caste prevents Hindus from forming a real society or nation. Dr. Ambedkar has very well 

explicated all these realities in the text ‘Annihilation of Caste’. He says, ‘The Hindus often 

complain of the isolation and exclusiveness of a gang or a clique and blame them for anti-

social spirit. But they conveniently forget that this anti-social spirit is the worst feature of 

their own Caste System. One caste enjoys singing a hymn of hate against another caste as 
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much as the Germans enjoyed singing their hymn of hate against the English during the last 

war (=World War I). The literature of the Hindus is full of caste genealogies in which an 

attempt is made to give a noble origin to one caste and an ignoble origin to other castes. The 

Sahyadrikhand is an attempt is made to give a noble origin to one caste and an ignoble 

origin to other castes. The Sahyadrikhand is a notorious instance of this class of literature’ 

(P.19-20). 

 

Ambedkar’s critique of Hinduism and its basic assumptions paved the way for 

annihilating caste and caste practice in India. Hinduism conspired to keep lower castes down 

(who are within the pale of Hinduism) from rising to the cultural level of the higher castes. 

Caste deprives Hindus of mutual help, trust, and a sense of fellow being. As a result, the 

sense of ‘fraternity’ has never been accomplished among the Hindus just because of caste 

system. Due to the implications of the caste system and as long as caste system persists, 

organization (Sanghatane) becomes impossible among Hindus. They do claim that they are 

‘tolerant’ but this is not true. Correspondingly, in India, social reformation has not taken 

place significantly even after attainment of independence. When caste becomes a powerful 

weapon, it prevents all sorts of social reforms. Dr. Ambedkar states this very effectively: 

‘The assertion by the individual of his own opinions and beliefs, his own independence and 

interest—as over against group standards, group authority, and group interests—is the 

beginning of all reform. But whether the reform will continue depends upon what scope the 

group affords for such individual assertion. If the group is tolerant and fair-minded in dealing 

with such individuals, they will continue to assert [their beliefs], and in the end will succeed 

in converting their fellows. On the other hand, if the group is intolerant and does not bother 

about the means it adopts to stifle such individuals, they will perish, and the reform will die 

out’ (AOC, P22). These words expound the present-day realities that Hindus ethics and 

morals are miserable because of persistence of caste system, since the caste destroys public 

opinion, public spirit, and public charity. The fact of the matter is that annihilating caste 

system is the only solution to liberate Hindus from this miserable condition. Hence, for 

Ambedkar, an ideal society should be based on democratic values such as liberty, equality, 

and fraternity, in which social cohesion is, underlies the new social order.   
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Part – IV 

Contentions against Vicious system of ‘Chaturvarnya’:   

 

Dr. Ambedkar was not merely interested in annihilating caste but wishing to establish 

a social democracy based upon the principles of liberty, equality, and fraternity. Ambedkar 

envisioned a new social order of India to eradicate the Varna or caste system of Hindus and 

untouchability. The theory of the Chaturvarnya system was the foundation for the 

degeneration of the present social system of India. As per Ambedkar’s understanding goes, 

annihilation of caste is a devastation of unscientific, irrational, and inhuman Chaturvarnya 

system. Ambedkar constituted his arguments regarding the eradication of both caste and 

Varna system based upon scientific and democratic perceptions. In order to propose his ideal 

society (i.e., a new social order), he thoroughly studied ancient history and literature related 

to the Chaturvarnya system. He particularly concentrated on the Vedas, epics, Puranas, 

Smruthis, Dharmashastras, and Upanishads in order to disprove the very basis of Varna 

system.  He also condemned and severally criticized this Varna and caste system of the 

Hindus because of its antisocial and inhuman values. He was also concerned about 

commentaries on these Vedas. Ambedkar did not simply criticize Chaturvarnya; he 

substantiated his critique of Varna system by quoting the hymns and references from the 

Vedas and Upanishads to prove that how these shastras are inhuman and disruptive. 

   

Dr. Ambedkar raises a very genuine question regarding the evil practices of 

Chaturvarnya system of Hinduism: why have there not been social revolutions in India? It is 

very evident that there was no subaltern insurgency that emerged to protest the social evils of 

Chaturvarnya system. This system weakened the backward and marginalized communities of 

Hindus to the extent that they could not revolt against the Chaturvarnya practice. Shudras had 

no ideas to find their liberation from the evil practice of Hindus. They were confined to the 

bottom of the Hindu society forever. They could not understand the path for their liberation; 

there was not even scope for their liberation. They have adjusted permanently with slavery 

that is imposed by Hindus. Moreover, they firmly believed that this was their fate.  

 

The Chaturvarnya system is not a new system. It is as old as Vedas. This is one of the 

reasons why we are asked by Aryasamajists to consider its claim (AOC, p28).  Human 
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society has never been achieved as a unified organization because nowhere is human society 

one single whole. In this process, an individual is one limit and the society the other. Between 

these extremes, the social institutions, i.e., family and caste system prevailed throughout 

history. Without changing your social settings, I can undoubtedly say that you cannot achieve 

any progress.   

 

Dr. Ambedkar always confronted a perennial question: what is the viable to reform 

the Hindu society and its system?  How does it possible to annihilate caste?  These are very 

important questions. It is very strongly felt that the first and foremost step in the process of 

annihilation of caste is to abolish the sub-caste system. This reality based upon the disparity 

that exists between castes, but this is more prominent among sub-caste groups. Ambedkar 

firmly believed that inter-caste marriage is the appropriate idea to eradicate caste system. 

Blood relation is a principal reality to raise bonding between castes among sub-castes of the 

Hindu fold. Ambedkar’s analysis of caste practice is not an allegation but a social diagnosis 

through which he envisioned in bringing a new social order by replacing the Chaturvarnya 

system of Hindus. Nonetheless, he says, ‘Caste may be bad. Caste may lead to conduct so 

gross as to be called man's inhumanity to man. All the same, it must be recognized that the 

Hindus observe Caste not because they are inhuman or wrong-headed. They observe Caste 

because they are deeply religious. People are not wrong in observing Caste. In my view, what 

is wrong is their religion, which has inculcated this notion of Caste. If this is correct, then 

obviously the enemy you must grapple with is not the people who observe Caste, but the 

Shastras, which teach them this religion of Caste. Criticizing and ridiculing people for not 

inter-dining or inter-marrying, or occasionally holding inter-caste dinners and celebrating 

inter-caste marriages, is a futile method of achieving the desired end. The real remedy is to 

destroy the belief in the sanctity of the Shastras’ (AOC, p 31). This argument is not 

opinionated but objective adequacy. The beliefs and opinions of people are being molded by 

the Shastras in Hinduism. Ambedkar attempts in changing the whole paradigm of social order 

that comprises many evil practices to bring a new social order. All the same, Ambedkar 

postulates new social order to destroy Chaturvarnya system, that is, the vicious practices of 

the caste system. Questioning the authority of (Hindu) religion is of supreme importance in 

his analysis of the Shastras. 
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 The Chaturvarnya system is irrational and inhuman because it is an incongruous way 

of carrying out social reform. Hence, Ambedkar was critical about Hindu reformers since 

they tend to reaffirm the Chaturvarnya system: ‘How do you expect to succeed, if you allow 

the Shastras to continue to mold the beliefs and opinions of the people? Not to question the 

authority of the Shastras—to permit the people to believe in their sanctity and their 

sanctions, and then to blame the people and to criticize them for their acts as being irrational 

and inhuman—is an incongruous way of carrying on social reform. Reformers working for 

the removal of untouchability, including Mahatma Gandhi, do not seem to realize that the 

acts of the people are merely the results of their beliefs inculcated in their minds by the 

Shastras, and that people will not change their conduct until they cease to believe in the 

sanctity of the Shastras on which their conduct is founded’ (ibid, p 31). Indeed, he has 

chosen a viable path to get rid of the Hindu Shastras, i.e. the Buddha’s Path. Choosing 

Buddha’s path means not just to dissent the Shastras but denial of the authority of these 

Shastras. Besides, it is important to note that Ambedkar finally took Buddha’s path to pave 

the way to destroying the caste system and denying the authority of Hindu Shastras. He was 

very sure about the destruction of the caste system, without which internal reform is virtually 

impossible. There are no similarities within the same caste across India, for example, 

Brahmins of north India and Brahmins of Deccan and south India in terms of both power and 

social status. This difference reflects upon other sociocultural practices of the Brahmins of 

both north and south (regions). However, Ambedkar designed a plan of action to abolish the 

caste system. This plan of action includes: changing social order, reforming of Hindu social 

order, food practices, easy transition from one caste to another caste, and the fusion of the 

Kayastas of northern India and the other non-Brahmins of southern India. The very important 

objective of this plan of action of abolishing of caste is to begin the practices of inter-caste 

dinners and inter-caste marriage.       

 

Part – V   

Annihilation of Caste: What else?  

 

All issues that Ambedkar dealt with in the annihilation of caste are directly related to 

untouchables, oppressed classes, and the issue of reconstruction of Hindu social order. 

Besides, he identified all sociopolitical issues in relation with the Hindu caste system and the 

question of untouchability. He has not only contested the philosophy of Hindus, 
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Chaturvarnya system, and the characterization of theory of caste and features of Hindu social 

order. His architecture of an ideal society is based on democratic values and ethics. He has 

also presented the model of a new social order based on Buddha’s philosophy. He has 

advocated firmly in the ‘Annihilation of Caste’ that the real key to destroying caste is the 

rejection of the Shastras. A New Social Order is only possible by changing the present social 

order (i.e., Hinduism), which can lead to the progress of depressed, oppressed, and 

suppressed classes. Ambedkar has felt very strongly that unless the caste system is abolished 

and the Shastras are rejected, it is impossible to mobilize the community for either defense or 

offence.  

 

An ideal society (New Social Order) cannot be built on the foundation of caste. 

Further, he emphasized that caste system can never promote either nation-building or 

morality. Caste cannot be the reinforcement for a society as a single whole. Ambedkar has 

highlighted how caste can be the vicious circle of a society: ‘The Hindus hold to the 

sacredness of the social order. Caste has a divine basis. You must therefore destroy the 

sacredness and divinity with which Caste has become invested. In the last analysis, this 

means you must destroy the authority of the Shastras and the Vedas’. He further continues, 

‘I have emphasized this question of the ways and means of destroying Caste, because I think 

that knowing the proper ways and means is more important than knowing the ideal. If you do 

not know the real ways and means, all your shots are sure to be misfires. If my analysis is 

correct, then your task is herculean. You alone can say whether you are capable of achieving 

it’ (ibid, p 32). Overall, Ambedkar has proved that how caste can be dominating and 

dominated simultaneously in terms of power relations and social positions.  The question of 

Dharma and intellectualism are very prominent in the process of annihilation of caste. Both 

Dharma and intellectualism pose stereotypical hindrances in destroying the caste system and 

its immoral & unethical responsibilities. To justify this, I quote Ambedkar, ‘You may think it 

a pity that the intellectual class in India is simply another name for the Brahmin caste. You 

may regret that the two are one; that the existence of the intellectual class should be bound up 

with one single caste; that this intellectual class should share the interest and the aspirations 

of that Brahmin caste and should be a class which has regarded itself as the custodian of the 

interest of that caste, rather than of the interests of the country. All this may be very 

regrettable. But the fact remains that the Brahmins form the intellectual class of the Hindus. It 
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is not only an intellectual class, but it is a class which is held in great reverence by the rest of 

the Hindus.  

 

The Hindus are taught that the Brahmins are Bhudevas (Gods on earth)

. The Hindus are taught that Brahmins alone can be their teachers. Manu 

says, "If it be asked how, it should be with respect to points of the Dharma which have not 

been specially mentioned, the answer is, that which Brahmins who are Shishthas propound 

shall doubtless have legal force".  

 

  
 

When such an intellectual class, which holds the rest of the community in its grip, is 

opposed to the reform of Caste, the chances of success in a movement for the break-up of the 

Caste system appear to me very, very remote’ (ibid, p 33). Ambedkar has also made a 

statement that ‘destroying caste would not destroy the true principles of religion’. He justifies 

this statement by distinguishing between concepts, principles, and rules. Rules are practical 

and prescriptive; they are habitual ways of doing things according to prescription. Principles 

are intellectual, rational, and scientific; they are useful methods of judging things. The 

parametric conditions of principles and rules are important to understand the totality of 

arguments of The Annihilation of Caste.       
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Introduction:   

What constitutes truth and reality is always a problematic and highly contested area of 

study. During the period of enlightenment modernity in Europe, truth and reality were 

categories which could be produced and analysed with the tools of rationality and empirical 

science. That is why they thought that everything in this universe was ‘explainable’ with the 

help of tools of modernity.  However, this notion of universal meaning and truth are 

conveniently challenged by postmodernists and new historicists. They argue that these 

constructions of solid truth and reality are artificial and they don’t stand the logical scrutiny. 

Further, they argue that the construction of historiography and the formation literary cannon 

are loaded with paradoxes, deliberate exclusions, silences, gaps and absences.  

 The traditional historians were interested in genealogical linear nature of history. 

They considered history as ‘objectively’ recorded events. However, the new historicists 

believe that we can at best only have access to facts of the past. How it is interpreted is 

loaded with subjectivity and depends upon lot of external pressures including the ideology of 

the interpreter. The ‘facts’ serve only as reference points and interpretation of these ‘facts’ 

are largely in the domain of author’s understanding of these given facts.  New historicism is 

interested in history-as –text i.e. history is also like fiction and largely depends upon 

subjective interpretation of events. In turn, this interpretation is also related to power politics 

and other contemporary socio-political pressures. As Michael Foucault puts it, “in every 

society, the production of discourse is controlled, organised and redistributed by certain 

number of procedures whose role is to construct number of possibilities. While forming 

discourses there are always exclusions, selection and domination.” (Foucault, 1966, p42). 

 The above argument can be summed in another way.  The new historicists deconstruct 

the traditional distinction between history which is thought to be factual and literature which 

is thought to be fictional. For them, history is another text or as Hayden White calls it, it is a 

meta text. They look at both the historicity of the text and textuality of history (White, 1973). 
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 It can safely be argued that for post modernists and new historicists, reality, truth or 

meaning is a matter of subjective interpretation. They also argue that reality and truth are 

neither objective nor are they universal. For them, past and present are both artificial 

constructs. 

With this background, this essay attempts to analyse a contemporary Kannada play 

which interrogates and reconstructs our notion of truth, meaning and reality. Pampa Bharatha 

by K Y Narayana Swamy (2005) deals with how truth and reality are quite subjective and 

there is always a gap between ‘intension’ of the author and the perception of the reader. 

 The literary world of K Y Narayana Swamy articulates the paradoxes of 

contemporary society by breaking many accepted codes of literary narration. He is a young 

playwright who has employed unique dramatic techniques to articulate the complexities of 

contemporary society. He is a multi- faceted writer who has experimented in multiple 

mediums. He has translated Kuvempu’s play ‘Shudra Tapaswi’ into Telugu, and is credited 

with adapting Kuvempu’s magnum opus novel ‘Malegalalli Madumagalu’ into a 9-hour play. 

Though theatre is his major area of specialisation, he has written poetry as well as literary 

criticism. His plays Pampa Bharatha (2005), Anabhijna Shakuntala (2009), Chakraratna 

(2010), display some of the major features of postmodernism by breaking the linear narration 

of myths, history and legends. All these plays are based on mythology, legends and history 

but considerably deviate from the ‘original’ storyline. They are the retellings of the epics like 

Mahabharatha. In this way, K Y Narayanaswamy continues the tradition of Girish Karnad 

who has employed history, myths and legends for exploring the complexities of 

contemporary society. His plays reject the notion of concrete history, truth and reality and 

prove that all these categories are the convenient constructions rather than hard realities. 

Searching for any solid evidence becomes a futile exercise in his plays. His narratives try to 

explore the silences and gaps in the narration of history and literature.  

 Writing an introduction to his first play ‘Pampa Bharatha’, the theatres activist 

Lingadevaru Halemane states that this indeed is a post-modern play (Introduction, p5). It is a 

play which deconstructs many accepted notions of history, time, and reality and thrives on 

retelling the known stories to gain new perspective. As the title suggests, the play is not based 

on Adikavi (first poet) Pampa’s famous epic poem ‘Vikramarjuna Vijaya’. Rather, the play is 
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a retelling of Pampa’s notion of Mahabharatha- an epic which has enthralled the readers for 

thousands of years. 

Interestingly, the epic poem ‘Vikramarjuna Vijaya’ itself is a reconstruction of 

Valmiki’s ‘Mahabharatha’. K Y Naraya Swamy breaks the story of Pampa’s construction of 

Mahabharath and reconstructs his own vision of epic characters like Draupadi, Kunthi, 

Arjuna, Karna and the like. In this way, it can be said that the text is a reconstruction of a 

reconstruction.  

 The author explores the anxieties of present world by experimenting in the area of 

narration. The text is an amalgamation of episodes and incidents. There are stories within 

stories in this play. In other words, the play ‘Pampabharatha’ adopts a very complicated 

narration of using three different stories in a single design. The past and the present merge 

and submerge there by the author transcends the rigid notion of time and space. On the one 

hand, there is past where the relationship between the tenth century history of King Arikesari 

and the poet laureate Pampa is retold. The historical events show the ambition of Arikesari 

who wanted to become a monarch. The gaps left in the epic ‘Vikramarjuna Vijaya’ are 

exposed to highlight the essential transitory nature of history and reality. The characters 

created by Adikavi Pampa appear in this play and confess their dissatisfaction about the way 

the “original” author Pampa has represented them in his epic poem. There is confession of 

series of characters continually, who talk about the ‘real’ story behind the ‘constructed’ story. 

In this way, K Y Narayana Swamy complicates our notion of truth, originality, singular 

history and reality. The entire play exposes the politics of representation of the characters by 

showing the difference between how a particular character is represented and how it should 

have been narrated.  

 This gap between the real and the imaginary is exploited by the playwright to indicate 

the essential transitory nature of truth and reality. Representation is always intricately 

associated with subjectivity, power politics and is controlled by the author’s personal 

ideology as well as the pulls and pressures of contemporary politics. For example, in this text 

the characterisation of the tragic hero Karna by Adikavi Pampa becomes an object of heated 

debate between the poet Pampa and the character Karna. Karna appears in this play on the 

stage in person and accuses the poet Pampa of bias and prejudice. According to his version of 

reality, the real story of the Draupadi’s Swayamavara was that he was distracted by the 
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sensual eyes of Draupadi. In the course of hitting the eyes of the hanging fish he saw it 

through the glittering attractive eyes of Draupadi and succeeded. According to Karna, this 

real aspect is missed by everybody including the great poet Pampa.  

 This play is complicated for one more reason. The epic Vikramarjuna Vijaya itself is 

a reconstruction of the epic Valmiki’s Mahabharath. The poet Pampa has attempted to 

explore the silences and the gaps in the epic Mahabharatha in his mammoth text. In 

particular, he was unhappy about the representation of the character of Karna in the ‘original’ 

text. The poet felt that injustice was meted out the character of Karna in Mahabharath 

because of his low caste/Kula. Pampa felt that it was his duty as a creative poet to ‘correct’ 

the historical wrongs and he wanted to make Karna the real hero of his poem Vikramarjuna 

Vijaya. But there was one more complication in this endeavour of Pampa. He was under the 

patronage of king Arikesari. Equating the character of royal Arikesari along with lowly born 

Karna was impossible during Pampa’s time. Moreover, Karna was a ‘Samantha’ king (i.e. 

inferior ranked King). During that time, king Arikesari was trying to become a grand emperor 

of Chalukya dynasty. Therefore, equating a royal king with inferiorly ranked king was 

impossible during that time. Therefore, out of sheer necessity, and according to political 

compulsions, the poet Pampa equated Arikesari’s character with another royal prince Arjuna. 

The playwright correctly shows how power equation controls the representation of a 

character. As stated above, there is always power politics associated with the style of 

representation.  

 The technique of distancing is subtly used in this play. In the context of this play, 

there is already one way distancing in the epic Mahabharatha. Pampa’s poem Vikramarjuna 

Vijaya attempts to fill the gap present in the epic Mahabharatha and tries to provide ‘true’ 

representation of characters and incidents. K Y Narayana Swamy’s play Pampa Bharatha 

becomes a reconstruction of a reconstruction. Thus, there is three-way distancing of 

characters, stories, history and representations. The entire play mocks at the idea of truth, 

authenticity, logical linear concept of history and the concept of authentic story. It rejects the 

very idea of originality, authenticity and truth by showing how there are deviations/gaps in 

every story narrated.  

 The play ‘Pampabharatha’ exhibits characteristic postmodern techniques in its 

narration. The real characters king Arikesari, the poet Pampa, the tragic hero Karna and the 
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victim of patriarchal system Draupadi appear in this play and talk about how their characters 

were not understood properly. Karna for example accuses the poet Pampa saying that what 

really happened in the war with Pandava’s was not really represented correctly. He also 

speaks about the ‘real’ conversation he held with his real mother Kunthi just before the 

beginning of the War. He said that Pampa did not do justice to his character because he was 

unaware of the ‘real’ conversation he had with Kunthi. Now, the character Karna demands 

historical course correction in the representation of his character. Interestingly this play deals 

with the historical relationship between king Arikesari and the poet Pampa. It is stated that 

during his old age the poet Pampa in his disappointment left the royal court of the king 

Aarikesari and went to live in Agrahara. What happened to him after this incident is not 

recorded in ‘real’ history. Here in this text the character of Pampa appears on the stage and 

confesses the ‘real’ story behind his death. According to his version of reality, the Vaidic 

Brahmins had a violent relationship with the followers of rising Jain religion. Pampa was 

burnt by Brahmins in Agrahara because he had sympathy for the Jains. Similarly, king 

Arikesari confesses that because of pressures of Agrahara Brahmins that he had to leave 

Pampa unprotected. It is the power politics which destroys the personal harmonious 

relationship between king Arikesari and the poet Pampa. This murderous incident reminds us 

of Girish Karnad’s play Tughaluk (1964) where every relationship is related to power 

politics. Tughaluk goes to the extent of murdering his step mother, friends and innocent 

subjects for protecting his Kingship. Ironically, he pardons two petty thieves Ajam and Aziz 

out of sheer necessity of safeguarding his position and power consolidation. During Pampa’s 

period, the contemporary society witnessed tremendous violence between the traditional 

Brahmin groups and the upcoming influential Jain faith. This sectarian violence and power 

politics is cleverly recorded by Pampa. Continuing the true tradition of rebellion, K Y 

Narayana Swamy records the paradoxes of the present-day society by exposing the politics of 

power.  

 The post global society has witnessed the rise of right-wing communal forces creating 

disharmony in society. The intermixing of religion, politics and culture to gain political 

advantage is one of the hall marks of present day political and social set up. The 

consolidation of society on hard core communal forces has destroyed the harmonious social 

fabric of our society. The foundations of secular peaceful constitutional fabric of society are 

firmly shaken by the onset of communalism in India. Globalisation has brought glittering 
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economic opportunities in the form of huge malls, gigantic apartments, multinational 

companies, big economic zones in the form of share market, and so on. It also has brought 

communal politics to the forefront of the society. The resultant violence as a result of 

communal consolidation is strongly visible in contemporary society. The loss of autonomy 

and the private sphere of the citizens are strongly felt by the writers. The writers are also 

aware of this fragmentation and state control. As a creative writer, K Y Narayana Swamy 

records the process of the onset of communalism in Karnataka and the censorship imposed by 

fringe communal groups in this text. For example, the play opens with two researchers 

searching for the ancient Gangadhara Shasana (stone carving) in a remote densely forested 

village. They were not able to recognise the old shasana because a new poster stating that 

conversion is legally punishable was pasted on the stone. This artificial pasting on a very 

important historical document is loaded with political overtones. The self-righteous groups 

who protect Hindu religion and culture are unaware of the historical significance of the 

ancient document in the form of a Shasana. Along with their ignorance is their arrogance 

backed up by political parties. For the fringe right wing groups, conversion is an assault on 

Hindu culture by the foreign invaders.  i.e. the Muslims and the Christians. They also threaten 

the researchers to chant ‘Jai Shreeram’ as confirmation of their Hindu identity. Here, the 

author reflects many political anxieties of post global India and records the great violence and 

the loss of freedom of the individuals. K Y Narayana Swamy continues the tradition of 

constructing resistance to the communal forces by exposing their arrogance, ignorance and 

unconstitutional possession of power. In the confusion created by right wing groups, the 

researcher’s attempt to find truth about historical incident remains unfulfilled in this play.  

 It is not that communal politics is limited to post global India only. This text also 

exposes the political tussle on the lines of caste hierarchy during Pampa’s period. The 

conflict between Brahmins and the upcoming Jains during tenth century leading to the 

burning of the whole Agrahara is retold. It is stated that the poet Pampa died as a result of this 

communal divide and caste superiority. Whether there is concrete historical evidence to come 

to such a conclusion is an unwanted question. This is because, as evident in the text, there are 

multiple realities and multiple truths. Every character think that its version of history is 

correct and true. It must be understood that there is no singular concept of history. As the new 

historicist Stephen Greenblatt has correctly put it, history is just like meta fiction (Greenblatt, 

1982). In this play there are many characters who question the notion of other’s 
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understanding of history. Draupadi for example at the end of this play, forces Arjuna to kill 

Karna not because she hated him but because she loved him too much. This unstated ‘fact’ is 

narrated with lot of vigour in this play. The entire narrative interrogates our notion of truth, 

history and authentic realities. The very vision of the play treats these categories as 

inconsistent, subjective, a-rational and transitory.  

To sum up, K Y Narayana Swamy’s play Pampa Bharatha forces us to understand 

historiography in a new light. 
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The Legends of Pensam is a novel by Mamang Dai. She is one of the most popular 

and prominent literary voices from the northeast India. She is from Arunachal Pradesh. She 

belongs to the Adi tribe of the region; one of the two hundred and twenty ethnic groups of the 

northeast. This fictional work of Mamang Dai can be read as a bunch of inter-connected short 

stories. The novel is divided into four main parts and each part has several short stories which 

can be read independently. Each story is complete in itself. The book does not have a centre 

character or a centre and there is no chronological structure for the narration. The narrator 

narrates the stories in-between. Mamang Dai uses a lyrical style in the book. It would be 

difficult for readers to compartmentalize the language used by Dai as prose or poetic. She 

brings in a lot of folk tales and historical events into the book. The book can be placed in-

between fiction and history. The book can be called a fictitious record of historical facts. 

The novel can be seen as a travelogue. The narrator and her friend Mona, the 

proprietor of a glossy magazine “Diary of the World”, visit the narrator’s ancestral village. 

The first part of the book is named after Mona’s magazine. The writer records the life of three 

generations of the Adi tribe in the book. The novel begins with the story of “the boy who fell 

from the sky”. The first part of the book covers the life of the first generation of the story. 

The first part tells the story of Lutor, the chief of the clan, and his friend. Lutor and his friend 

are recruited by the migluns (the British) to work on a massive road project. After three years, 

they return to the village with a basket containing the child. Lutor’s friend tells the villagers 

that “there was a great noise and fire in the sky and our son fell to earth”. The boy is accepted 

by the wife and the tribe without asking any questions. Hoxo is one of the interconnections of 

the stories. The writer writes about the thinning jungle as she explains the life of the third 

generation and her visit to her ancestral village, Duyang. 

The writer throws light on widowhood. Hoxo’s father, Lutor, the famous chief of the 

Ida clan, dies in a hunting accident. This is further discussed in the story “Pinyar the widow”. 

Some stories in the book voice the pain and loneliness of widows. In the story “the silence of 

adela and kepi”, the line of the prologue “anything can happen and everything can be lived” 
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is proved in the story. Mona’s daughter Adela is diagnosed with the condition of autism. 

Hoxo tells the story of Kepi whose illness is taken as the curse of ancestors and his father has 

searched for shamans for a cure. 

The life of the tribe is torn between myths and reality, fiction and facts, innocence and 

superstitions. They are leading a life in between tradition and modernity. The witer 

beautifully portrays this in between the condition of the people of Pensam. They believe in 

the story of Birbik, the water serpent and supernatural beings like the miti-mili. The story of 

Kamur, who slaughters the whole family, is seen as the result of incomplete rites in the past. 

The last story of the first part explains the construction of the mysterious Stillwell Road 

which connects three countries. Hoxo’s father and his friend are recruited in the road 

construction.  

The second part of the book explains about the colonial expansion of the British in the 

northeast region in 1911. “travel the road” explains about a clash between the Adi tribe and 

British soldiers. Some more stories are heard by Mona and her husband Jules; those have 

been passed on from one generation to another. The narrator’s friend Mona and her husband 

Jules take leave from the narrator’s ancestral village. 

The third part of the book, “daughters of the village” tells the stories of women who 

have lived a life of hardships; those who have struggled very hard to meet their ends in 

Rocky Mountains. Women like Arsi and the narrator’s mother. The mother of the narrator is 

a strong-willed widow. She works as a traveling saleswoman. This part tells love stories of 

the first and the second generation. The love story between a British officer named David and 

a tribal woman named Nenem. Nenem is the mother of Losi; the wife of Hoxo. Hoxo tells the 

story of Nenem, and she seems to be the river: constant, nurturing, self- possessed. The third 

part also reveals love between Hoxo and Losi.   Losi the daughter of Nenem and Kao. Kao is 

a tribal man who marries Nenem even after knowing her truth. 

The fourth part of the novel, “a matter of time”, tells the stories of an old man and an 

elected member Duan, son of Kedu. This shows the entry of politics and democracy. “the 

road” this story shows “civilization” and “modernity” in the life of Adis. Modern financial 

institutions, like a bank in "the golden chance”, an independent, gambling woman in “a 

portrait of Sirsiri of gurdum. A group of youngsters sitting around the TV “on stage” shows a 

drastic change in the lives of Adis. For the first time in the book, people of the Adi compare 

themselves with others. They have been living a life of contentment, but the third generation 
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of the book is living a life of comparison. They are comparing their looks, appearance and 

life with the outer world. The question “Are you happy” is asked by Kasup to the narrator in 

the story “the golden chance” rings again and again in the stories of the fourth part. This 

shows that the life of Adis is once again disturbed by the outer world, just like the arrival of 

the British into Siang Valley., 

Mamang Dai’s enthralling writing style captures the attention of the readers. The 

readers will be spell bound by a description of the valley. Her writing can be described as 

picturesque. Her words have the power to create a realistic picture in the minds of the 

readers.  
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Abstract 

From time immemorial all over the world women are always treated as second sex, 

second rate citizens and characterized as weak, gentle, shy, timid, fragile, submissive, soft, 

meek, emotional etc. Based on her sex and body she is always targeted and brutally 

oppressed. She is subjected to humiliation and domination by the male dominated society. All 

rights of women are curbed by the Patriarchal society. 

In order to control all the actions of women, her body is used as a tool or weapon. 

Especially rape is the biggest crime of humanity and is used as a physical and psychological 

warfare in order to demean and frighten the enemy. Totally rape is a political tactic of war. 

The present article is an attempt to explore and analyze the journey of rape survivors and also 

aims to discover how literature acted as a tool of rebellion and how it helps in unmuting the 

mutilated voices. The analysis delves into how the fusion of personal story telling and their 

life becomes a transformative force, not only in the lives of survivors but also in shaping a 

more informed and compassionate societal response to sexual violence. The Present article 

aims to amplify the voices and lives of the rape survivors examining how their personal 

narratives contribute to larger conversations surrounding sexual assault, awareness, 

empowerment and social activism as portrayed in the selected autobiography “Fifty Years of 

Silence” by Jan Ruff O’ Herne.  

Keywords: Rape, War, Weapon, Victims, Sexual Violence, Gang Rape, Atrocities, 

Genocide, Human Rights, Autobiographies, Transformative Force, Comfort Women. 
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In war we can see terrible death, pain, violence, the silence of the dead, the intense cry 

of the loved ones, the sufferings of the defeated and at the same time on other side we can see 

the victory of the victorious, the triumphant celebrations.  But at the end of it all no matter 

what history you look at the most important victim for no reason is the woman. If we look at 

history of any war’s women are used as a weapon in order to win the war.  

Innocent women are the only creature on earth who always ended up in pain without 

doing any harm and destruction to the society. Most importantly gang rape of women has 

been used as a war winning strategy.  Woman's body is the battlefield here, woman is the 

enemy, the dice, the path, the victim, and the weapon. Even if we look at the most famous 

mythological epics Ramayana and Mahabharata, interpretations are made that these two great 

wars were fought because of Sita and Draupadi and it is depicted as women are the only 

cause of all tragedies on earth.  

Not only in mythological stories. Women were victims of world wars like World War 

I and World War II. Thousands and millions of girls have been brutally raped, harassed, 

humiliated and killed. War time sexual violence is considered as one of the greatest most 

barbaric extreme atrocities. It destroys human rights of the women, destroys the individual 

peace, freedom, peace of mind, personal growth and also it affects their families and entire 

communities. 

 It not only destroys women physically, but it also put her in a long psychological and 

emotional trauma and pain. It affects her body as well as her brain/ memories. She was 

physically injured she was suffered from unwanted pregnancies, miscarriages, sexually 

transmitted infections or venereal diseases like HIV.  It totally shatters her personally, 

socially and culturally. 

 Major General (ret.) Patrick Commaert, former UN division Commander for Eastern 

DRC (MONUC) said that 'It is perhaps more dangerous to be a woman than a soldier in an 

armed conflict'. 

 The data available reflect levels of rape during wartime and its aftermath between 

2,50,000 and 5,00,000 Tutsi women and girls were raped in the 1994 genocide in Rwanda. 

The Rwandan Genocide of 1994 is also known as Genocide against Tutsi.  It is estimated that 
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between 2,15,000 and 2,57,000 victims were raped during the conflict between the Sierra 

Leone Civil War (1991-2002).   

The Bosnian War was an international armed conflict that took place between 1992 

and 1995 in Bosnia and Herzegovina.  An estimated 12,000–50,000 women have been raped.  

At least 2,00,000 women were raped during the 1996 Democratic Republic of Congo war.  

The Nanjing Massacre or Rape of Nanjing involved the rape of 20,000 to 80,000 women 

were raped in the Nanjing Massacre or Rape of Nanjing.  

According to historian Antony Beevor, Professor Oleg Rzheshevsky and some of the 

historians estimate. Rape during the occupation of Germany by soldiers from all advancing 

allied armies are likely in hundreds of thousands and possibly as many as two million. 

 But the world ignored these atrocities. Only very few rape survivors have told their 

sufferings, pain, their brutal experiences to the world through the genre of autobiographies. 

Autobiography places a vital and huge role in expressing an untold hidden stories and it helps 

to pour out all their sufferings and pain. It works as a transformative tool or weapon in order 

to fight against all the injustices in the world through words. 

 Autobiography is nothing but a voyage of discovery. It is an important literary form 

of personal prose writing in which the author writes the story of his or her own life and 

achievements. But writing about oneself is not as easy as it is thought to be. According to 

Aristotle: ‘Writing about oneself is as difficult as 'Knowing Oneself' is the most difficulty in 

the world.  

  Fifty Years of Silence is the autobiography of a brutal life of a woman who burned 

herself without swallowing the fire of one such rape. It is the greatest autobiography of Jan 

Ruff O' Herne. She was a Dutch Australian of Irish ancestry and human rights activist who 

campaigning internationally against war rape. She was a war rape survivor.  

Jan Ruff O’ Herne was 19 years old when Japanese soldiers invaded Java. They have 

kidnapped thousands of women and children and interned in a Japanese prison camp for three 

and a half years. 

It is an autobiographical story about the most inhumane incidents of Japanese soldiers 

in the Dutch colony of Indonesia in Ambarawa Prison Camps during the Second World War. 
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  Despite crossing all the boundaries of all time, the condition of women is very 

miserable.  It is very common for women and women's bodies always be used as dice.  

Similarly, during the Second World War, Japanese soldiers kidnapped thousands of innocent 

girls from the Dutch part of Indonesia, treated them like slaves in prison camps, separated the 

children from their mothers and imprisoned them in a damp barracks full of bugs, lice, rats, 

and cockroaches with rotten wood- work and a leaking roof. It is a story of inhumane acts 

that where women were treated as animals. 

They were brutally harassed, humiliated, oppressed by the Japanese troops. 

Thousands of women and children died due to starvation. Many of the young virgin women 

were forcibly seized against their will to provide sexual services for the Japanese Imperial 

Army. 

This was against their will, and they destroyed the human rights of Dutch women and 

forcibly made them as ‘Comfort Women’. Comfort Women are nothing but Prostitutes who 

were made by Japanese soldiers. The duty of Comfort Women is to give sexual pleasure to 

Japanese army. 

 There is an unspeakable suffering behind the incident where a Dutch camp prisoner 

who was starving in a prison camp because of not being given water, rice and food.  There 

are incidents of cooking snails, weeds and testicles which is a part of the body of bulls and 

preparing soups out of them for hunger. 

All the girls there have to clean the very smelly sewerage pits one by one every day.  

In spite of all the violence of being beaten to death, left in the sun and tortured when they do 

not listen to the Japanese authorities, somehow some girls continue to teach the children of 

the camp to read and write.  Indeed, the courage of all those women is to be admired and 

appreciated. 

 Seven girls are brought from Ambarawa camp to Semarang camps, the central capital 

of Java, after being imprisoned for several years.  Even in different parts of the Dutch 

colonial city girls mainly virgins are arrested in prison camps and are called Comfort Women 

and subjected to continuous rape.  The irony is that the names of all these Comfort Women 

are changed, and each one is named with the name of a flower.  But it is a tragic situation that 

made their lives like thorns in the name of flowers. 
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 Comfort Women were nothing more than sexual pleasure objects for Japanese 

soldiers.  Among them was Jan Ruff O' Herne.  Better to call it as Virgin Brothel than camp.  

But the Japanese soldiers called it 'The House of Seven Seas'. 

 We see the shocking facts that all these girls were raped by the Japanese soldiers 

every day, noon and night for an average of three months.  It is a violence against women by 

curtailing all their rights. 

 It is a sad story of those seven girls who hides in every corner to save themselves 

from rape and beaten and tortured for it.  The motive behind John Ruff O' Herne's plan to 

shave off all her hair and to protect herself from rape is to portray herself as very ugly and it 

shows her helpless state. 

Another tragic story is described by John Ruff.  Gynecological equipment is used in 

Virgin brothels to examine those susceptible to venereal disease.  The doctor who comes to 

examine them rapes Jan every time.  Also, there is no door to the examination room and the 

doctor, and the Japanese soldiers stand and watch and enjoy the perverted sensuality behind 

it. 

 When rape victims became pregnant, they were forced to swallow pills and have an 

abortion, and Jan was no exception. Even in all this dark life, Jan’s life was given courage by 

the God she believed in Jesus. 

 From Semarang Camp they will all be transferred back to Bogor Camp.  Even there 

they struggle for water and food.  Happily, Jan Ruff joins his mother and sisters in another 

camp.  She will be despised, hurted and called as Prostitute by other women.  

 Tom Ruff a handsome soldier in the British troops, eventually marries Jan Ruff on 14 

August 1946, knowing all her dark history. They lived in a house that called ‘Zonnehoek’, 

meaning ‘Sunny Corner’. After living in England for fourteen years in 1960 they migrated to 

Australia and settled in their new country.  

Fifty years later, a Korean so-called ‘Comfort Woman’ named Mrs Kim Hak Sun 

after all her family had died, and no longer feeling ashamed, she decided to demand 

compensation from the Japanese Government. She asks compensation for all the cruel 

injustices done by the Japanese Government.  She asks the Japanese soldiers to apologize.  
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Seeing her courage, including Jan Ruff and other ‘Comfort Women’ came forward and joined 

her in legal action against Japan. Jan Ruff exposed her almost fifty years of pain, suffering, 

despair, helplessness, misery, injustice and tragedy to the whole world.  

Up to that time the Japanese government had not even apologised to the ‘comfort 

women’. They had shown a total indifference to the problem and even denied the fact that 

Japan had forced thousands of women into prostitution in brothels for the Japanese army 

Jan chooses not to become a bitter angry woman she chooses to become a woman of 

reconciliation. Jan Ruff called her fifty years of journey as journey of faith, a terrible shame, 

a feeling of being different of being dirty, of being solid.  The world ignored these atrocities 

almost fifty years. 

 Women are always the innocent victims in war. Rape is part of war. Rape in war is a 

power game. It is used as a reward for the soldiers in countries like Bosnia and Rwanda 

Kosovo and more recently in East Timor. Rape was also used as a weapon and a means to 

genocide rape can never be regarded as an unfortunate by-product of war it is indeed a major 

violation of human rights.  

  John Ruff O' Herne was a brave heroine who kept the story of the burning truth 

hidden inside of her for almost fifty years and finally revealed it to the world.  She is indeed a 

great power and a great Warrior.  

The extraordinary life journey of the protagonist really influenced us. Book like Fifty 

Years of Silence if made popular among the younger generation will definitely give a true 

idea of women’s liberty, identity and her real struggle for existence. Such literature will go a 

long way in motivating youngsters to give at least a fraction of their time and energy for the 

betterment of the society.  
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I woke up with a strong poem on my tongue, 

The song of my freedom should not remain unsung.  

 

I have decided to choose growth over comfort, 

Don’t you see I am not afraid of getting hurt?  

 

“She is alone,” people come up with this summary, 

They fail to realize I am on the voyage of self-discovery. 

 

Hey, the voyage of self-discovery is not for the weak, 

It takes courage and a heart that dares to seek. 

 

I have fallen in love with my own sense of direction, 

Admiring “Being me” away from societal perception.  

 

The path I am on may seem winding and steep, 

But I have faith, this journey is worth the keep. 

 

Like a ray of sunshine, I will shine with all my might 

And won’t stop until I reach the farthest height.  
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Tomorrow, hey tomorrow! 

What mysteries do you have? 

Will I be flying like a free bird 

Or I will get trapped in an unknown cave 

 

Will you bring joy, a lot of sorrow, 

Or have you kept a mixture of both in your store? 

Will I be running after my goals 

Or I will get scared and explore no more? 

 

Will the heart beats smile, will I find my love 

Or the heart will keep longing, yearning in vain. 

Will my prayers remain unheard, unanswered, 

And I will be left to bear sorrow and pain? 

 

Tomorrow, hey tomorrow! With open arms 

I eagerly wait for what lies ahead. 

I will make a new beginning, leaving the past 

Though I know, my efforts may not be great. 

 

Hey, tomorrow! You are beautiful the way you are, 

I will see you tomorrow with a smile on my face. 

You will come along with endless opportunities, 

I will make my future with God’s grace. 

 

 

 



  Poornadrishti, Journal of Literary Studies                                                      ISSN:2583-7338 

34 

Vol-2, Issue-2, June-2024 

Guided by Hope 
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Caught between the waves and the shore, 

Uncertain, I drift, seeking something more. 

Stars above whisper tales of old, 

Of dreams pursued, and souls bold. 

 

Every step I take, a path unknown, 

Every choice, a seed that’s sown. 

In the dance of night and day, 

I search for light in shades of gray. 

 

Will the tides bring fortune or woe? 

Only time’s gentle hand will show. 

Yet in this silence, I find peace, 

A fleeting moment, a sweet release. 

 

Through the fog, I glimpse a spark, 

A beacon bright in the endless dark. 

No map, no guide, just faith to steer, 

With hope as my compass, I persevere. 

 

May my tale unfold with grace, 

In every heart, a cherished place. 

And as the final chapter nears, 

May it bring joy, and banish fears   
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  PÁ£ÁðqÀgÀ £ÁlPÀUÀ¼À £Á«Ã£ÀåvÉUÉ ¥ÀÇgÀPÀªÁV PÁ£ÁðqÀgÀ À̧AQÃtð ªÀåQÛvÀéªÀÅ Ȩ́ÃjzÉ. 

CªÀgÀÄ J¯Áè £ÁlPÀUÀ¼À£ÀÄß ªÉÆzÀ®Ä PÀ£ÀßqÀzÀ°è §gÉzÀÄ C£ÀAvÀgÀ C£ÀÄªÁ¢¹zÁÝgÉ. CªÀgÀ J®è 

£ÁlPÀUÀ¼ÀÄ À̧AªÉÃzÀ£ÉAiÀÄ£ÀÄß M¼ÀUÉÆArzÀÄÝ, ¥ÁvÀæUÀ¼É E°è PÉÃAzÀæ©AzÀÄ. PÁ£ÁðqÀgÀ 

£ÁlPÀUÀ¼À°è JzÀÄÝPÁtÄªÀÅzÀÄ EwºÁ À̧, eÁ£À¥ÀzÀ ºÁUÀÆ ¥ÀÅgÁtªÀ£ÀÄß À̧ªÀÄPÁ°Ã£À 

¸ÀAzÀ̈ sÀðzÀ°è «±ÉèÃ¶ À̧ÄªÀÅzÀÄ. PÁ£ÁðqÀgÀ £ÁlPÀUÀ¼À ºÉZÀÄÑUÁjPÉ CzÀPÉÌ CªÀgÀÄ ºÉÆ À̧ 

vÀAvÀæUÀ¼À£ÀÄß zÀÄr¹PÉÆArzÁÝgÉ. «qÀA§£ÉUÀ¼À ªÀÄÆ®PÀ UÀA©üÃgÀªÁzÀ CxÀð ¥ÀæwAiÀÄ£ÀÄß 

¸ÀÈ¶Ö À̧ÄªÀ PÁAiÀÄð CªÀgÀ £ÁlPÀUÀ¼À°è zÀlÖªÁV ¸ÁVzÉ. ªÀÄ£ÀÄμÀå£À ªÀÄÄRªÁqÀªÀ£ÀÄß PÀ¼Àa 

ªÁ À̧ÛªÀªÀ£ÀÄß vÉgÉzÀÄ vÉÆÃgÀÄªÀÅzÀÄ CªÀgÀ £ÁlPÀUÀ¼À ªÉÊ²μÀÖöå. 

     PÁ£ÁðqÀgÀ £ÁlPÀUÀ¼À°è PÀAqÀÄ§gÀÄªÀ gÀAUÀ ¸ÁzsÀåvÉ E£ÉÆßAzÀÄ G¯ÉèÃR¤ÃAiÀÄ CA±À. 

CªÀgÀÄ vÀªÀÄä £ÁlPÀUÀ¼À°è ªÁaPÀ, DAVPÀ, ¸ÁwéPÀUÀ¼À£Éß¯Áè KPÁUÀævÉUÉÆ½¹gÀÄªÀÅzÀÄ ªÀÄºÀvÀézÀ 

¸ÀAUÀw. eÁ£À¥ÀzÀzÀ zÉÃ¹ gÀAUÀ̈ sÀÆ«ÄAiÀÄ À̧vÀéªÀ£ÀÄß CªÀgÀÄ vÀªÀÄä £ÁlPÀUÀ¼À AiÀÄ±À¹ìUÉ 

zÀÄr¹PÉÆArzÁÝgÉ. ºÀAiÀÄªÀzÀ£À, £ÁUÀªÀÄAqÀ® ªÉÆzÀ̄ ÁzÀ £ÁlPÀUÀ¼À°è ªÀÄ£ÀÄμÀå À̧AWÀμÀðzÀ 

ªÀÄÄRUÀ¼À avÀætªÉÃ DVªÉ. §zÀÄQ£À £Á£Á WÀl£ÉUÀ¼À£ÀÄß ¥ÀæwÃPÀUÀ¼À£ÁßV, C£ÀÄ¨sÀªÀªÀ£ÁßV 

ªÀiÁqÀ§®è vÁPÀvÀÄÛ CªÀgÀ £ÁlPÀUÀ¼À CAvÀ̧ ÀvÀéªÁVzÉ. 

     ‘gÁPÀë À̧ vÀAUÀr’ VjÃ±ï PÁ£ÁðqÀgÀ PÉÆ£ÉAiÀÄ £ÁlPÀ CªÀgÀÄ AiÀiÁªÀÅzÉÃ £ÁlPÀªÀ£ÀÄß 

§gÉAiÀÄÄªÀ ªÉÆzÀ®Ä §ºÀ¼À CzsÀåAiÀÄ£ÀUÀ¼À£ÀÄß PÉÊUÉÆ¼ÀÄîvÁÛgÉ. CzÀgÀ®Æè ªÀÄÄRåªÁV LwºÁ¹PÀ 

£ÁlPÀUÀ¼À£ÀÄß §gÉAiÀÄÄªÁUÀ CªÀgÀÄ PÉÊUÉÆ¼ÀÄîªÀ CzsÀåAiÀÄ£À PÀæªÀÄ UÀA©üÃgÀvÉ¬ÄAzÀ PÀÆrgÀÄvÀÛzÉ. 

CzÀPÉÌ ¥ÀÅ¶Ö ‘gÁPÀë À̧ vÀAUÀr’ £ÁlPÀPÉÌ §gÉ¢gÀÄªÀ PÀÈvÀdÕvÉAiÀÄ°è CzÀÄ JzÀÄÝ PÁtÄvÀÛzÉ. 

      PÁ£ÁðqÀgÀÄ ‘PÀ¼ÉzÀ ¸Á«gÀ ªÀμÀðUÀ¼À PÀ£ÁðlPÀzÀ EwºÁ À̧ªÀ£ÀÄß £ÉÆÃrzÁUÀ ªÀÄÆgÀÄ 

WÀl£ÉUÀ¼ÀÄ £ÀªÀÄä PÀtÄÚ PÀÄPÀÄÌvÀÛªÉ JAzÀÄ ºÉÃ¼ÀÄvÀÛ CzÀgÀ°è MAzÁzÀ n¥ÀÅà¸ÀÄ¯ÁÛ£À£À 

gÁdPÁgÀtªÀ£ÀÄß ¥Àæ̧ ÁÛ¦ À̧ÄvÁÛgÉ. CªÀgÉÃ ºÉÃ¼ÀÄªÀAvÉ “£Á£ÀÄ vÀ̄ ÉzÀAqÀ ºÁUÀÆ n¥ÀÆ À̧Ä¯ÁÛ£À 
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PÀAqÀ PÀ£À̧ ÀÄ £ÁlPÀUÀ¼À°è EzÀgÉÆ¼ÀV£À JgÀqÀÄ WÀl£ÉUÀ½UÉ £ÁlPÀPÁgÀ£ÁV ¥Àæw À̧àA¢¹zÉÝÃ£É, 

gÁPÀë À̧ vÀAUÀr £ÁlPÀ ªÀÄÆgÀ£ÉAiÀÄzÀ£ÀÄß £À£À̧ ÁV À̧ÄªÀ ¥ÀæAiÀÄvÀßªÁVzÉ.” JA¢zÁÝgÉ. 

    F £ÁlPÀzÀ°è «dAiÀÄ£ÀUÀgÀ ¸ÁªÀiÁædåzÀ°è PÉÆ£ÉAiÀÄzÁV PÀAqÀÄ §gÀÄªÀ C½AiÀÄ 

gÁªÀÄgÁAiÀÄ£À£ÀÄß PÉÃAzÀæ ¥ÁvÀæªÁV avÀæ¹zÁÝgÉ. PÁ£ÁðqÀgÀÄ £ÉÆÃqÀÄªÀ zÀÈ¶ÖPÉÆÃ£ÀªÉÃ 

CAvÀºÀzÀÄÝ CzÀPÉÌ CªÀgÀ £ÁlPÀUÀ¼ÀÄ gÀAUÀzÀ ªÉÄÃ É̄ ¥ÀæzÀ±Àð£ÀUÉÆAqÀAvÉ, ºÉÆ¸À ºÉÆ À̧ 

CxÀðUÀ¼À£ÀÄß ¥ÀqÉAiÀÄÄvÀÛ¯ÉÃ ºÉÆÃUÀÄvÀÛªÉÉ. MlÄÖ 12 zÀÈ±ÀåUÀ¼À°è £ÁlPÀ gÀÆ¥ÀUÉÆArzÉ. 

gÀPÀÌ À̧vÀAUÀr CxÀªÁ vÁ½PÉÆÃmÉ PÀzÀ£ÀªÀ£ÀÄß »AzÀÆ-ªÀÄÄ¹èA PÀzÀ£À JAzÀÄ EwºÁ À̧zÀ 

¥ÀÅlUÀ¼À°è CqÀPÀªÁVzÉ ªÀÄvÀÄÛ ºÁUÉAiÉÄÃ awæ̧ À̄ ÁVzÉ. PÁ£ÁðqÀgÀÄ EªÉ®èzÀgÀ DZÉUÉ E°è 

ªÀÄvÉÆÛAzÀÄ DAiÀiÁªÀÄzÀ°è ºÉÆ À̧ £ÉÆÃlzÉÆA¢UÉ F £ÁlPÀªÀ£ÀÄß awæ¹zÁÝgÉ. ZÀjvÉæAiÀÄ°è 

CμÉÖÃ£ÀÆ ªÀÄÄRåªÁV awæ¹gÀzÀ C½AiÀÄ gÁªÀÄgÁAiÀÄ£À£ÀÄß PÁ£ÁðqÀgÀÄ PÉÃAzÀæ ¥ÁvÀæªÁV 

vÉUÉzÀÄPÉÆAqÀÄ £ÁlPÀªÀ£ÀÄß gÀa¹zÁÝgÉ. C½AiÀÄ gÁªÀÄgÁAiÀÄ£À°è ºÀÄzÀÄVgÀÄªÀ ªÀA±ÀzÀ ±ÉæÃμÀ×vÉAiÀÄ 

CºÀA£ÀÄß £ÁlPÀzÀ°è PÁt§ºÀÄzÀÄ. CzÀgÁZÉUÉ ªÀiÁ£À«ÃAiÀÄ ¸ÀAWÀμÀðzÀ PÀxÉAiÀiÁVAiÀÄÆ EzÀÄ 

gÀÆ¥ÀÅUÉÆArgÀÄªÀÅzÀÄ £ÁlPÀzÀ°è PÁt§ºÀÄzÁVzÉ.     

 F £ÁlPÀ PÀxÉAiÀÄ PÉÃAzÀæ EgÀÄªÀÅzÀÄ PÀ̄ ÁåtzÀ°è. ©eÁ¥ÀÅgÀzÀ D¢¯ï±Á» 

gÁªÀÄgÁAiÀÄgÀ£ÀÄß PÁt°PÉÌ CgÀªÀÄ£ÉUÉ §A¢zÁÝ£É, ªÀÄUÀ£À£ÀÄß PÀ¼ÉzÀÄPÉÆAqÀÄ zÀÄBRzÀ°èzÀÝ 

gÁªÀÄgÁAiÀÄ£À£ÀÄß PÀAqÀÄ vÀ£Àß£ÉßÃ vÀªÀÄä ªÀÄUÀ£ÉAzÀÄ ¹éÃPÀj¹ CAvÀ ºÉÃ¼ÀÄvÁÛ£É. gÁªÀÄgÁAiÀÄ¤UÉ 

¸ÀAvÉÆÃμÀªÁUÀÄvÀÛzÉ. PÉÆ£ÉUÉ PÀÄªÀiÁgÀ JAzÀÄ PÀÆqÀ ¸ÀA É̈ÆÃ¢ü¹ ªÀÄªÀÄvÉ¬ÄAzÀ PÁtÄvÁÛ£É.  

vÀ£Àß vÁ¬ÄAiÀÄ ºÀwÛgÀ PÀÆqÀ PÀgÉzÀÄPÉÆAqÀÄ ºÉÆÃV E£ÀÄß ªÀÄÄAzÉ £ÁªÀÅ MAzï DUÀ°PÉÌ CqÉ-

vÀqÉ E®è JA§ ªÀiÁvÀÄUÀ¼À£ÀÄß ºÉÃ¼ÀÄvÁÛ£É. E§âgÀ ¸ÀA s̈ÁμÀuÉAiÀÄÄ £ÀqÉAiÀÄÄwÛgÀÄªÁUÀ gÁªÀÄgÁAiÀÄ 

CºÀªÀÄzï £ÀUÀgÀzÀ À̧Ä¯ÁÛ£ï ºÀÄ Ȩ́Ã£ï ¤eÁA±Á CªÀjUÉ ¥ÀvÀæ §gÉzÀÄ PÀ̄ Áåt ªÀÄvÀÄÛ 

¸ÉÆ¯Áè¥ÀÅgÀzÀ PÉÆÃmÉUÀ¼À£ÀÄß ¤ªÀÄUÉ M¦à̧ À̈ ÉÃPÀÄ CAvÀ PÉÃ½PÉÆAr¢ÝÃgÀ®èªÉ. (gÀPÀÌ¸ÀvÀAUÀr £ÁlPÀ 

¥ÀÅ.27) D¢¯ï ±Á¬Ä£À eÉÆvÉ gÁªÀÄgÁAiÀÄ vÀ£Àß vÀªÀÄä£ÁzÀ ªÉAPÀmÁ¢æAiÀÄ£ÀÄß PÀ¼ÀÄ»¹ PÀ̄ Áåt 

PÉÆÃmÉAiÀÄ£ÀÄß ¤eÁªÀÄ¤AzÀ ªÀ±À¥Àr¹PÉÆ¼ÀÄîvÁÛ£É. ¤eÁA±ÀºÀ£À gÀPÀëuÉUÉ §A¢zÀÝ ©ÃzÀj£À §jzÀ 

¸ÀºÀ£À Ȩ́Ã£Á¤AiÀiÁzÀ dºÀAVÃgï SÁ£À£À£ÀÄß ²gÀZÉÒÃzÀ£ÀªÀ£ÀÄß gÁªÀÄgÁAiÀÄ ªÀiÁr À̧ÄvÁÛ£É. 

¤eÁA±ÀºÀ  JμÉÖÃ PÉÃ½PÉÆAqÀgÀÄ gÁªÀÄgÁAiÀÄgÀÄ CªÀ£À ²gÀZÉÑÃzsÀªÀ£ÀÄß ªÀiÁr À̧ÄªÀÅzÀgÀ ªÀÄÆ®PÀ 

AiÀÄÄzÀÞPÉÌ £ÁA¢AiÀiÁqÀÄvÁÛ£É. ¤eÁA±ÀºÀ vÀ£Àß gÀPÀëuÉUÉ §AzÀ ªÀåQÛAiÀÄ£ÀÄß PÁ¥ÁqÀ̄ ÁgÀzÀ 
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C À̧ºÁAiÀÄPÀvÉ ªÀÄÄA¢£À AiÀÄÄzÀÞPÉÌ zÁjAiÀiÁUÀÄvÀÛzÉ. ¤eÁA±ÀºÀ£ÀÄ ªÀÄÆgÀÄd£À À̧Ä¯ÁÛ£ÀgÀ£ÀÄß 

MUÀÆÎr¹ «dAiÀÄ£ÀUÀgÀ ¸ÁªÀiÁædåzÀ ªÉÄÃ¯É AiÀÄÄzÀÞPÉÌ ¹zÀÞ£ÁUÀÄvÁÛ£É. ¤eÁA±ÀºÀÀ£À ºÉAqÀw 

¨ÉÃUÀªÀiï¼À «zÁAiÀÄzÀAvÉ vÀªÀÄä £Á®ÄÌ d£À ºÉtÄÚªÀÄPÀÌ¼À°è À̧Ä¯ÁÛ£ÀgÁzÀ D¢¯Áê»¤UÉ 

gÁªÀÄzÁ¸ï ©Ã©AiÀÄ£ÀÄß PÉÆlÄÖ ªÀÄzÀÄªÉ ªÀiÁqÀÄvÁÛgÉ. PÀÄvÀÄ§¤UÉ ©Ã©AiÀÄ£ÀÄß PÉÆlÄÖ ªÀÄzÀÄªÉ 

ªÀiÁr, £Á®ÄÌ d£À À̧Ä¯ÁÛ£ÀgÀ£ÀÄß MAzÁV¹ AiÀÄÄzÀÞPÉÌ ºÉÆÃUÀÄvÁÛgÉ. gÀPÀÌ À̧vÀAUÀrAiÀÄ°è AiÀÄÄzÀÞªÀÅ 

¸ÀÄ¯ÁÛ£ÀgÀ ¥ÀgÀªÁUÀÄvÀÛzÉ. gÁªÀÄgÁAiÀÄ£À£ÀÄß §A¢ü̧ ÀÄvÁÛgÉ. FUÀ dºÁAVÃgÀ£À ¸ÁÜ£ÀzÀ°è 

gÁªÀÄgÁAiÀÄ EzÁÝ£É. gÁªÀÄgÁAiÀÄ£ÀÄ F »AzÉ ¤eÁA±ÀºÀ£À£ÀÄß JgÀqÀÄ À̧® PÉÊ¢AiÀiÁV ªÀiÁr 

©qÀÄUÀqÉ ªÀiÁrgÀÄvÁÛ£É. EzÀÄ ¤eÁªÀiï ±ÁºÀ¤UÀÄ UÉÆwÛzÉ. gÁªÀÄgÁAiÀÄ ºÉÃ¼ÀÄvÁÛ£É vÀªÀÄä£ÀÄß 

JgÀqÀÄ À̧® PÉÊ¢AiÀiÁVzÀÝgÀÄ gÁd ¸ÀªÀiÁ£ÀUÀ¼ÉÆA¢UÉ vÀªÀÄä gÁdzsÁ¤UÉ ªÀÄgÀ½¹zÉÝÃªÀÅ, FUÀ 

vÁªÀÅ CzÉÃ ¸ÀªÀiÁ£À vÉÆÃj¸ÀÄwÛÃj JA§ §UÉÎ £À£ÀUÉÃ£ÀÆ À̧AzÉÃºÀ E®è. 

UÉ®ÄªÀÅ ¸Á¢ü¹zÀ ¤eÁA±ÁºÀ¤UÉ D£ÀAzÀªÀÅ E®è. gÁªÀÄgÁAiÀÄ£À£ÀÄß §A¢ü¹zÀ 

¸ÀAzÀ̈ sÀðzÀ°è gÁªÀÄgÁAiÀÄ¤UÉ ¤eÁªÀiï ±ÁºÀ ºÉÃ¼ÀÄvÁÛ£É "vÀªÀÄUÉÆAzÀÄ UÀÄlÄÖ ºÀQÃªÀiÁ PÁ¹ªÀÄ 

CªÀgÀÄ £À£Àß eÉÆvÉUÉ EgÀÄvÁÛgÉ KPÉAzÀgÉ £Á£ÀÄ ¸ÁAiÀÄÄwÛzÉÝÃ£É. £À£Àß M¼ÀUÀqÉ MAzÀÄ GtÄÚ 

¨É½vÁ EzÉ. £Á£ÀÄ E£ÉÆßAzÀÄ ªÁgÀzÀ°è ¸ÁAiÀÄÄvÉÛÃ£É, E£ÉÆßAzÀÄ wAUÀ¼À°è §zÀÄQgÀÄvÉÛÃ£ÉÆÃ 

£À£ÀUÉ UÉÆwÛ®’’è (gÀPÀÌ À̧vÀAUÀr £ÁlPÀ, ¥ÀÅl ¸ÀASÉå, 87) vÁ£ÀÄ ¸Á«£À CAa£À°è EzÀÝgÀÆ 

gÁªÀÄgÁAiÀÄ£À ¸ÁªÀ£ÀÄß C¥ÉÃQë À̧ÄvÁÛ£É. CzÀPÉÌ PÁgÀtªÀÇ EvÀÄÛ gÁªÀÄgÁAiÀÄ PÀ̄ ÁåtzÀ°è 

dºÁAVÃgÀSÁ£À£ÀÄß PÀë«Ä¹ ©nÖzÀÝgÉ §ºÀÄ±ÀB AiÀÄÄzÀÞªÀÅ DUÀÄwÛgÀ°®èªÉÃ£ÉÆÃ JA§AvÉ 

¨sÁ À̧ªÁUÀÄvÀÛzÉ. 

 

F £ÁlPÀzÀ°è ‘PÀ̄ Áåt’ PÉÃAzÀæªÁVzÉ. gÁªÀÄgÁAiÀÄ¤UÉ vÀªÀÄä PÀÄ®zÀ §UÉÎ ªÉÆÃºÀ«zÉ. 

gÁªÀÄgÁAiÀÄ£ÀÄ ºÉÃ¼ÀÄªÀ ¥ÀæwAiÉÆAzÀÄ ªÀiÁvÀÄUÀ¼À°è EzÀÄ PÁtÂ̧ ÀÄvÀÛzÉ. D¢¯ï ±ÁºÀ¤UÉ 

ºÉÃ¼ÀÄvÁÛ£É PÀ̄ Áåt PÀ̄ Áåt £ÀªÀÄä ZÁ®ÄPÀåªÀA±ÀzÀ ªÀÄÆ®¸ÁÜ£À PÀÄªÀiÁgÀ. PÀ̄ Áåt PÉÆÃmÉAiÀÄ£ÀÄß 

¤eÁA±ÁºÀ£ÀÄ ªÀ±À¥Àr¹PÉÆAqÁUÀ, vÁ£É PÉÊ¬ÄAzÀ QÃ°PÉÊ vÉUÉzÀÄPÉÆ¼Àî®Ä PÀ̄ ÁåtPÉÌ §gÀÄvÁÛ£É. 

gÁªÀÄgÁAiÀÄ QÃ°PÉÊAiÀÄ£ÀÄß ¥ÀqÉzÀÄPÉÆAqÁUÀ ºÉÃ¼ÀÄvÁÛ£É, ‘PÀ̄ Áåt PÀ̄ Áåt ZÁ®ÄPÀåªÀA±ÀzÀ 

ªÀÄÆ®¸ÁÜ£À, £À£Àß gÀPÀÛzÀ GUÀªÀÄ¸ÁÜ£À EzÀ£ÀÄß £À£Àß ºÀuÉ PÉÊUÉwÛPÉÆAqÀÄ £Á£ÀÄ EAzÀÄ zsÀ£Àå£ÁzÉ’ 

C£ÀÄßªÀAvÀºÀ ªÀiÁvÀÄUÀ¼ÀÄ CªÀ£À PÀ̄ ÁåtzÀ ªÉÄÃ°gÀÄªÀ ªÉÆÃºÀ JAxÀzÀÄÝ JA§ÄzÀÄ UÉÆvÁÛUÀÄvÀÛzÉ. 
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    gÀPÀÌ À̧vÀAUÀrAiÀÄ AiÀÄÄzÀÞzÀ À̧AzÀ̈ sÀðzÀ°è gÁªÀÄgÁAiÀÄ ¸ÀvÀå s̈ÁªÀÄ½UÉ ºÉÃ¼ÀÄvÁÛ£É, “£Á®ÄÌ 

¸ÀÄ¯ÁÛ£ÀgÀÄ MmÁÖV EgÉÆÃzÀÄ EzÉÆAzÀÄ ±ÀPÀÄ£ÀªÀÅ ºËzÀÄ, M¼ÉîAiÀÄ ±ÀPÀÄ£À ºÉÆ¸ÀAiÀÄÄUÀ 

ªÀÄÆqÀÄwzÉ £ÉÆÃqÀÄwÛj ZÁ®ÄPÀå AiÀÄÄUÀ” (¥ÀÅl¸ÀASÉå 67). §ºÀÄ±ÀB AiÀÄÄzÀÞzÀ°è gÁªÀÄgÁAiÀÄ 

UÉ¢ÝzÀÝgÉ UÉ®ÄªÀÅ «dAiÀÄ£ÀUÀgÀzÀÄÝ DUÀÄwÛgÀ°®èªÉÃ£ÉÆÃ CzÀÄ gÁªÀÄgÁAiÀÄ£À ªÀA±ÀzÀ PÀÄ®zÀ 

UÉ®ÄªÀÅ, PÀ̄ ÁåtzÀ UÉ®ÄªÀÅ DUÀÄwÛvÀÄ.Û gÁªÀÄgÁAiÀÄ¤UÉ PÀÈμÀÚzÉÃªÀgÁAiÀÄ£À vÀÄ¼ÀÄªÀ ªÀA±ÀzÀ §UÉÎ 

PÉÆÃ¥À«zÉ. CzÀÄ À̧vÀå s̈ÁªÀÄ¼À UÉÆvÁÛUÀÄvÀÛzÉ. 45 ªÀμÀðzÀ CªÀªÀiÁ£À ¥ÀæwPÀët ZÀÄZÀÄÑwzÉ. 

¹AºÁ À̧£ÀzÀ ªÉÄÃ¯É vÀÄ¼ÀÄªÀ, £Á£ÀÄ CgÀ«ÃqÀÄ §Al. ¸ÀA§¼ÀPÉÌ vÀAzÀ ºÁUÉ vÀAzÀ C½AiÀÄ 

£Á£ÀÄ. ªÉAPÀmÁ¢æ wgÀÄªÀÄ® ZÁuÁPÀëvÉ¬ÄAzÀ ªÀÄUÀ¼À£ÀÄß PÉÆlÄÖ £ÀªÀÄä£ÀÄß CAUÀgÀPÀëPÀ£À£ÁßV 

ªÀiÁrPÉÆAqÀ. CªÀgÀ gÀPÀëuÉUÉ £ÁªÀÅ JAxÀ ZÁuÁPÀëvÉ. JAxÀ PÀÄn®vÉ. (¥ÀÅl À̧ASÉå 67) 

gÁªÀÄgÁAiÀÄ gÁdQÃAiÀÄ ªÀÄÄvÀì¢Ý, ZÁuÁPÀë, ¥ÀgÁPÀæ«Ä CAvÉAiÉÄÃ ªÀiÁ£À«ÃAiÀÄ 

CA±ÀUÀ¼À£ÀÄß M¼ÀUÉÆArgÀÄªÀ ªÀåQÛAiÀiÁVAiÀÄÆ PÀAqÀÄ§gÀÄvÁÛ£É. D¢¯ï ±ÁºÀ£À£ÀÄß ªÀÄUÀ£ÀAvÉ 

PÀAqÀzÀÄÝ ‘PÀÄªÀiÁgÀ’ JAzÀÄ PÀgÉAiÀÄÄvÁÛ£É. D¢¯ï ±ÁºÀ¤UÉ ºÉÃ¼ÀÄvÁÛ£É E£ÀÄß ªÀÄÄAzÉ £ÁªÀÅ 

MAzÁUÀ°PÉÌ  CqÀvÀqÉ¬Ä®è. MAzÀÄ UÀÆqÀ°PÉÌ DºÁé£À JAzÀÄ ºÉÃ¼ÀÄvÁÛ£É. £Á®ÄÌd£À À̧Ä¯ÁÛ£ÀgÀÄ 

AiÀÄÄzÀÞPÉÌ  ¸À£ÀßzÀÞªÁUÀ̈ ÉÃPÁzÁUÀ §jÃzï ±ÁºÀ¤UÉ  PÀÄvÀÄ¨ï ±ÁºÀ ºÉÃ¼ÀÄvÁÛ£É, £À£Àß CtÚ£ÉÃ 

£À£Àß£ÀÄß PÉÆ®ÄèwÛzÀÝ gÁªÀÄgÁAiÀÄ £À£ÀUÉ gÀPÀëuÉ ¤ÃqÀ¢zÀÝgÉ. AiÀÄÄzÀÞ PÉÊ¢AiÀiÁVzÁÝUÀ gÁªÀÄgÁAiÀÄ£À 

ºÀwÛgÀ À̧Ä¯ÁÛ£À ¤eÁA±ÀºÀ vÀ£Àß ºÉÆmÉÖAiÀÄ M¼ÀUÀqÉ ºÀÄtÄÚ É̈¼ÉAiÀÄÄwÛzÉ, ¸ÁAiÀÄÄwÛzÉÝÃ£É JAzÀÄ 

gÁªÀÄgÁAiÀÄ£À ºÀwÛgÀ ºÉÃ¼ÀÄvÁÛ£É. “ À̧Ä¯ÁÛ£À ¤eÁA±ÀºÀ E£ÉÆßAzÀÄ À̧AzÀ̈ sÀðzÀ°è DVzÀÝgÉ, £Á£ÀÄ 

vÀªÀÄUÉ DªÀÄAvÀæt PÉÆqÀÄwÛzÉÝ «dAiÀÄ£ÀUÀgÀPÉÌ §gÀ°PÉÌ, C°è £ÀªÀÄä D¸ÁÜ£ÀzÀ°è dUÀwÛ£À Cw 

¤μÁÚvÀ ªÉÊzÀåjzÁÝgÉ. ºÀQÃªÀÄjzÁÝgÉ FUÀ PÀÆqÀ, AiÀÄÄzÀÞ ªÀÄÄVzÀ §½PÀ vÁªÀÅ C°èUÉ 

§gÀ§ºÀÄzÀÄ ±ÀÄ±ÀÆæμÉUÉ”. (¥ÀÅl À̧ASÉå 87) ¸Á«£À CAa£À°è EzÀÝgÀÆ ªÀiÁ£À«ÃAiÀÄvÉ¬ÄAzÀ 

gÁªÀÄgÁAiÀÄ ªÀÄªÀÄvÉ vÉÆÃgÀÄªÀ ªÀåQÛAiÀiÁV £ÁlPÀzÀ°è PÀAqÀÄ§gÀÄvÁÛ£É. 

PÀÈμÀÚ £À¢AiÀÄ°è gÀPÀÛ ºÀjzÀÄ AiÀÄÄzÀÞªÀÅ ªÀÄÄV¢zÉ, ªÉAPÀmÁ¢æAiÀÄ£ÀÄß AiÀÄÄzÀÞzÀ°è PÁtzÉ 

wgÀÄªÀÄ® UÁAiÀÄUÉÆAqÀÄ CgÀªÀÄ£ÉUÉ §AzÀÄ gÁtÂ ºÀwÛgÀ gÀPÀÌ À̧vÀAUÀrAiÀÄ°è ªÀÄºÁ s̈ÀAiÀÄAPÀgÀ 

gÀPÀÛ¥ÁvÀzÀÀ ¥Àæ¼ÀAiÀÄzÀAvÀ AiÀÄÄzÀÞzÀ°è gÁªÀiÁtÚ PÁt°®è. gÁtÂ - À̧vÀå s̈ÁªÀÄ “AiÀÄdªÀiÁ£ÀgÀÄ 

PÉëÃªÀÄªÁVzÁÝgÉAiÉÄÃ, wgÀÄªÀÄ®- £ÁªÉ®è C£ÁxÀgÁVzÉÝÃªÉ. vÁ¬Ä F À̧Ä¢Ý vÀgÉÆÃ zË s̈ÁðUÀå 
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£À£Àß ¥Á°UÉ AiÀiÁPÉ §gÀ̈ ÉÃPÀÄ”. (¥ÀÅl À̧ASÉå 11) ºÉÆgÀr £ÁªÀÅ ¥É£ÀPÉÆAqÀUÉ ºÉÆÃUÀ̈ ÉÃPÀÄ 

JAzÀÄ ºÉÃ¼ÀÄvÁÛ£É.   

CgÀªÀÄ£ÉAiÀÄ°ègÀÄªÀ J¯Áè À̧A¥ÀvÀÛ£ÀÄß SÁ° ªÀiÁqÀÄwÛgÀÄªÀ À̧AzÀ̈ sÀðzÀ°è ¸ÀzÁ²ªÀ¤UÉ 

£ÀgÀ¹AºÀ E°èzÉÝÃ£ÀÄ ªÀiÁqÀÄwÛÃgÁ ºÉÆgÀqÀÄ, wgÀÄªÀÄ® gÁAiÀÄgÀÄ ºÉÃ½zÁÝgÉ, £Á£ÀÄ ºÀA¦ ©lÄÖ 

§gÉÆÃ¢®è, £Á£ÀÄ E°è£À gÁd, £À£ÀUÉ AiÀiÁgÀÄ ºÉ¼ÀÄvÁÛgÉ.  £ÀgÀ¹AºÀ “K ¨Á¬Ä ªÀÄÄZÉÆÌ 

ªÀÄÆRð ¤£Àß£ÀÄß E É̄èÃ ªÀÄÄV¹, PÉÆAzÀÄºÁQzÀgÀÄ AiÀiÁgÀÄ ªÀÄgÀÄ¥Àæ±Éß PÉÃ¼ÀÄªÀÅ¢®è, DzÀgÉ 

¤Ã£ÀÄ £ÀªÀÄUÉ ¥É£ÀÄUÉÆAqÉAiÀÄ°è É̈ÃPÀÄ. ¹AºÁ¸À£ÀzÀ ªÉÄÃ É̄ PÀÄAqÉ HgÀ°PÉÌ” (¥ÀÅl À̧ASÉå15) 

EªÀ£À£ÀÄß PÀnÖºÁQ JwÛPÉÆAqÀÄ ºÉÆÃVj DzÀgÉ CªÀ¤UÉÃ£ÀÄ DUÀ̈ ÁgÀzÀÄ w½vÉÃ£ÀÄ, CgÀªÀÄ£ÉAiÀÄ 

MqÀªÉUÀ¼À eÉÆvÉUÉ E£ÉÆßAzÀÄ MqÀªÉ EzÀÄ.”(¥ÀÅl À̧ASÉå 15) zÀÆvÀ §AzÀÄ £ÀgÀ¹AºÀ¤UÉ 

“gÁd ªÀiÁvÉAiÀÄªÀgÀÄ  ¥Áæt ©lÖgÀÄ JAzÁUÀ MAzÀÄ UÀAlÄ PÀrªÉÄ DAiÀÄÄÛ  ¥É£ÀÄPÉÆAqÀUÉ 

ºÉÆgÀ°PÉÌ. zÀÆvÀ ªÀÄvÉÛ gÁtÂ À̧vÀå¨sÁªÀÄgÀÆ CªÀgÀ ¥ÀPÀÌzÀ̄ ÉèÃ ¥Áæt ¤ÃrzÁÝgÉ £ÀgÀ¹AºÀ 

JgÀqÀ£ÉAiÀÄ ªÀÄÆmÉ! ¥ÁægÀ§Ý ªÀiÁºÀÄvÀgÉ°è!  PÉÊUÉ ¹PÀÌ D£ÉUÀ¼À£Éß¯Áè ºÉÆgÀr¹j CgÀªÀÄ£ÉAiÀÄ°è 

MAzÀÄ ºÉ¼À® §AUÁgÀ, MAzÀÄ ªÀÄÄwÛ£À zÀAqÉ G½AiÉÆÃ PÀÆqÀzÀÄ, ªÀÄÆ¯É ªÀÄÆ É̄ UÀÄr¹j” 

(¥ÀÅl ¸ÀASÉå 16,) J£ÀÄßªÀ ªÀiÁw£À°è À̧A§AzsÀ À̧A¸ÀÌøwAiÀÄÄ À̧A¥ÀwÛ£À ªÀÄÄAzÉ AiÀiÁªÀÅzÀÆ 

E®èªÉÃ£ÉÆÃ JA§AvÉ £ÀgÀ¹AºÀ£À ªÀiÁvÀÄUÀ¼À°è C¤ À̧ÄvÀÛzÉ. 

  ¸ÀªÀÄPÁ°Ã£ÀvÉAiÀÄ À̧AzÀ̈ sÀðzÀ°è AiÀÄÄzÀÞzÀ ©üÃPÀgÀvÉ¬ÄAzÀ DUÀÄªÀ ¥ÀjuÁªÀÄUÀ¼ÀÄ 

JAvÀºÀÄzÀÄ JA§ÄzÀÄ gÀPÀÌ À̧vÀAUÀr AiÀÄÄzÀÞªÀÅ ¸ÁQë PÁ£ÁðqÀgÀÄ gÁPÀë¸ÀvÀAUÀr £ÁlPÀzÀ°è 

»AzÀÆ-ªÀÄÄ¹èA À̧ÆPÀëäUÀ¼À£ÀÄß PÁtÂ̧ À®Ä ¥ÀæAiÀÄwß¹zÁÝgÉ »AzÀÆ-ªÀÄÄ¹èA ªÀÄvÀÄÛ zsÀªÀÄðzÀ 

±ÉæÃμÀÖvÉAiÀÄ C¦üÃªÀÄÄ EAzÀÄ PÉÆÃªÀÄÄUÀ® s̈ÉUÉ PÁgÀtªÁVzÉ. vÀ̄ ÉzÀAqÀ, n¥ÀÅà ¸ÀÄ¯ÁÛ£À PÀAqÀ 

PÀ£À̧ ÀÄ, £ÁlPÀUÀ½UÉ ºÉÆÃ°¹zÀgÉ gÁPÀë À̧ vÀAUÀr £ÁlPÀzÀ°è ¥ÁvÀæUÀ¼À eÉÆvÉUÉ PÀvÉUÀÆ ¥ÁæzsÁå£ÀvÉ 

¤ÃrzÀAvÉ PÁtÄwÛzÉ. 
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 avÀæzÀÄUÀð f É̄èAiÀÄ d£À¥ÀzÀ PÀ̄ ÉUÀ¼ÀÄ  

Obalesha T 
Kannada Bharathi 

Kuvempu University 
Gmail-tobalesha@gmail.com 

Mobil-9535450208 
  

      ªÀiÁ£ÀªÀ£ÀÄ ºÀÄnÖ¤AzÀ̄ ÉÃ ¸ÀÄ À̧A¸ÀÌøvÀ ªÀåQÛAiÀiÁV £ÁUÀjPÀ£ÁV ºÀÄnÖ §A¢gÀÄªÀÅ¢®è. DvÀ 

ºÀÄnÖzÀ £ÀAvÀgÀzÀ°è vÀ£Àß À̧ÄvÀÛªÀÄÄvÀÛ°£À ¥Àj¸ÀgÀUÀ½UÉ C£ÀÄUÀÄtªÁV vÀ£Àß ¸ÀA À̧ÈÌwAiÀÄ£ÀÄß 

gÀÆrü¹PÉÆ¼ÀÄîvÁÛ£É. ªÀiÁ£ÀªÀ¤UÉ G¹gÁlzÀμÉÖÃ ªÀÄÄRåªÁzÀÄzÀÄ d£À¥ÀzÀ PÀ̄ É. ¥ÀÅgÁvÀ£À 

PÁ®¢AzÀ®Æ d£À¥ÀzÀ PÀ̄ ÉAiÀÄ£ÀÄß CPÀëgÀ̧ ÀÜgÀÄ ªÀÄvÀÄÛ C£ÀPÀëgÀ̧ ÀÜgÀÄ G½¹PÉÆAqÀÄ §A¢zÁÝgÉ. 

ªÀÄ£ÀÄμÀå£À ¸ÁA À̧ÈÌwPÀ ZÀjvÉæUÀÆ d£À¥ÀzÀ PÀ̄ ÉUÀ¼À GUÀªÀÄPÀÆÌ C«£À̈ sÁªÀ À̧A§AzsÀ«zÉ. F 

ªÀiÁvÀ£ÀÄß UÀªÀÄ£ÀzÀ°èj¹PÉÆAqÉ £ÀªÀÄä d£À¥ÀzÀ PÀ̄ ÉUÀ¼À£ÀÄß CzsÀåAiÀÄ£À ªÀiÁqÀ̈ ÉÃPÁUÀÄvÀÛzÉ. 

      d£À¥ÀzÀ PÀ̄ ÉUÀ¼ÀÄ ªÀÄ£ÀÄμÀå£ÀμÉÖÃ ¥ÁæaÃ£ÀªÁzÀªÀÅ. C£ÀÄPÀgÀuÉ¬ÄAzÀ CjvÀÄzÀÝ£ÀÄß MAzÉqÉ 

zÁR° À̧̈ ÉÃPÉAzÀÄ ªÀÄ£ÀÄμÀå À̧ºÀd UÀÄt¢AzÀ EAvÀºÀ PÀ̄ ÉUÀ¼ÀÄ C¹ÛvÀéPÉÌ §A¢ªÉ. d£À¥ÀzÀ PÀ̄ É 

ªÀÄvÀÄÛ PÀ̄ Á«zÀgÀÄ UÁæ«ÄÃt s̈ÁgÀvÀzÀ vÁ¬Ä ¨ÉÃgÀÄUÀ½zÀÝAvÉ. d£À fÃªÀ£À ªÀÄvÀÄÛ G£ÀßvÀ 

¸ÁA À̧ÈÌwPÀ ¥ÀgÀA¥ÀgÉ ©A© À̧ÄªÀ d£À¥ÀzÀ PÀ̄ ÉUÀ¼ÀÄ UÁæ«ÄÃt s̈ÁgÀvÀzÀ fÃªÁ¼ÀªÁVzÉ. 

     

        PÀ£ÁðlPÀ d£À¥ÀzÀ PÀ̄ ÉAiÀÄÄ vÀÄA¨Á ²æÃªÀÄAvÀªÁV É̈¼É¢zÉ. PÀ£ÁðlPÀzÀ EvÀgÉ 

f É̄èUÀ½UÉ ºÉÆÃ°¹zÀgÉ avÀæzÀÄUÀð f É̄èAiÀÄ°è d£À¥ÀzÀ PÀ̄ ÉUÀ¼ÀÄ ºÉZÀÄÑ ªÉÊ«zsÀåªÀÄAiÀÄªÀμÉÖÃ C®èzÉ 

¸ÀASÉåAiÀÄ°èAiÀÄÆ ºÉaÑªÉ. EzÀPÉÌ PÁgÀt avÀæzÀÄUÀð f¯ÉèAiÀÄ ¸ÁA¸ÀÈÌwPÀ ¥ÀgÀA¥ÀgÉ ªÀÄvÀÄÛ 

¨sËUÉÆÃ½PÀ »£Éß É̄AiÀiÁVzÉ. 

      avÀæzÀÄUÀð f¯ÉèAiÀÄÄ §AiÀÄ®Ä ¹ÃªÉÄ, ©¹®Ä ¹ÃªÉÄ, §gÀUÁ®zÀ £ÀqÀÄªÉAiÀÄÆ ªÉÄÊ 

£À«gÉÃ½ À̧ÄªÀ ªÉÊ«zsÀåªÀÄAiÀÄ d£À¥ÀzÀ À̧A À̧ÈÌwAiÀÄ£ÀÄß À̧zÁ É̈¼Ȩ́ ÀÄvÁÛ ¥ÀæzÀ²ð À̧ÄvÁÛ §A¢gÀÄªÀÅzÀÄ 

F £É®zÀ «±ÉÃμÀ. F ¨sÁUÀzÀ°è £É̄ É¹gÀÄªÀ PÁqÀÄUÉÆ®ègÀÄ, ªÀiÁå À̧̈ ÉÃqÀgÀÄ, PÀÄgÀÄ§gÀÄ, ¥Àj²μÀÖ 

eÁw ªÀUÀðzÀ d£ÁAUÀUÀ¼ÀÄ vÀªÀÄä vÀªÀÄä ¸ÁA À̧ÈÌwPÀ ¥ÀgÀA¥ÀgÉAiÀÄ£ÀÄß D À̧A§A¢ü DZÀgÀuÉ, 

¸ÀA¥ÀæzÁAiÀÄ, £ÀA©PÉ, £ÀqÀªÀ½AiÀÄ£ÀÄß ºÁqÁV, PÀÄtÂvÀªÁV, PÀxÉAiÀiÁV, UÁzÉ MUÀlÄUÀ¼À 

ªÀÄÆ®PÀ, ªÀiËTPÀ ¥ÀgÀA¥ÀgÉAiÀÄ°è AiÀÄxÀªÀvÁÛV, PÁAiÀÄÄÝPÉÆAqÀÄ §A¢gÀÄªÀÅzÀÄ F £É®zÀ 

d£À¥ÀzÀ ¸ÀA À̧ÈÌwAiÀÄ ¹jªÀAwPÉUÉ ¸ÁQëAiÀiÁVzÉ. »ÃUÉ C¥Àj«ÄvÀªÁzÀ d£À¥ÀzÀ PÀ̄ ÉUÀ¼ÀÄ 

ºÉÆA¢gÀÄªÀ F £É®zÀ°è ºÁqÀÄ, UÁzÉ, PÀxÉUÀ¼ÀÄ, d£À¥ÀzÀ ªÀÄºÁPÁªÀåªÀÅ ªÀiËTPÀ 

¥ÀgÀA¥ÀgÉAiÀÄ°è gÁgÁf¸ÀÄwÛzÉ. 
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     avÀæzÀÄUÀð f¯ÉèAiÀÄÄ »AzÀÄ½zÀ ¥ÀæzÉÃ±ÀªÁVzÉ. DyðPÀªÁV, ±ÉÊPÀëtÂPÀªÁV 

»AzÀÄ½¢zÀÝgÀÆ ¸ÁA À̧ÈÌwPÀªÁV CxÀªÁ d£À¥ÀzÀ PÀ̄ ÉUÀ¼À°è ²æÃªÀÄAvÀªÁVzÉ. avÀæzÀÄUÀð 

f É̄èAiÀÄ°è C£ÉÃPÀ d£À¥ÀzÀ PÀ̄ ÉUÀ¼ÀÄ ªÀÄvÀÄÛ PÀ̄ Á«zÀgÀÄ EgÀÄªÀgÀÄ. Cw ºÉZÀÄÑ PÀ̄ Á«zÀgÀÄ 

vÀ¼À̧ ÀªÀÄÄzÁAiÀÄPÉÌ Ȩ́ÃjzÀªÀgÁVzÁÝgÉ. EªÀgÀÄ DyðPÀªÁV À̧APÀμÀÖzÀ°èzÀÝgÀÆ vÀªÀÄä PÀ̄ ÉAiÀÄ£ÀÄß 

¥ÀæzÀ±Àð£À ªÀiÁqÀÄvÁÛ §gÀÄwÛzÁÝgÉ. F f¯ÉèAiÀÄ°è PÉÆÃ¯Ál, §AiÀÄ¯Ál, GgÀÄªÉÄ, PÀºÀ¼É, 

vÀªÀÄmÉ, É̈ÃqÀgÀ PÀÄtÂvÀ, ZËqÀQ, s̈Àd£É, C¸Á¢. qÉÆ¼ÀÄî PÀÄtÂvÀ, «ÃgÀUÁ Ȩ́, §ÄqÀ§ÄrPÉ, 

¸ÉÆÃ¨Á£É EvÁå¢ PÀ̄ ÉUÀ¼À£ÀÄß £ÉÆÃqÀ§ºÀzÀÄ. 

    d£À¥ÀzÀ PÀ̄ ÉUÀ¼ÀÄ À̧Ü½ÃAiÀÄ d£ÀgÀ d£ÁAVÃAiÀÄvÉ ªÀÄvÀÄÛ À̧A¥ÀæzÁAiÀÄUÀ¼À£ÀÄß ¥Àæw¤¢ü̧ ÀÄªÀ 

zÀÈ±Àå PÀ̄ ÉUÀ¼ÁVªÉ. CªÀgÀÄ À̧ªÀiÁdzÀ ¸ÁA À̧ÈÌwPÀ fÃªÀ£ÀªÀ£ÀÄß awæ̧ ÀÄvÁÛgÉ. d£À¥ÀzÀ PÀ̄ ÉUÀ¼ÀÄ 

UÁæ«ÄÃt d£À fÃªÀ£ÀzÀ ºÉªÉÄäAiÀÄ À̧AUÀwUÀ¼ÀÄ, avÀæzÀÄUÀð f É̄èAiÀÄ°è C£ÉÃPÀ d£À¥ÀÀzÀ PÀ̄ ÉUÀ¼À£ÀÄß 

ªÀÄvÀÄÛ PÀ̄ Á«zÀgÀ£ÀÄß £ÉÆÃqÀ§ºÀÄzÀÄ. EA¢UÀÆ EªÀgÀÄ d£À¥ÀzÀ PÀ̄ ÉUÀ¼À£ÀÄß G½¹ É̈¼É¹PÉÆAqÀÄ 

§gÀÄwÛzÁÝgÉ. d£À¥ÀzÀ PÀ̄ ÉUÀ¼ÀÄ vÀÄA¨Á ¥ÁæªÀÄÄRåvÉAiÀÄ£ÀÄß ºÉÆA¢ªÉ. ¸ÁA À̧ÈÌwPÀ ¥ÀgÀA¥ÀgÉ 

¸ÀAgÀPÀëuÉAiÀiÁUÀÄvÀÛzÉ. À̧ªÀÄÄzÁAiÀÄzÀ C¹ävÉ ªÀÄvÀÄÛ ¸ÁªÀiÁfPÀ MUÀÎlÄÖ ¨É¼ÉAiÀÄÄvÀÛzÉ. ºÁUÉAiÉÄÃ 

avÀæzÀÄUÀð f É̄èAiÀÄ «²μÀÖ À̧A À̧ÈÌw- À̧A¸ÁÌgÀUÀ¼ÀÄ F PÀ̄ ÉUÀ¼À°è CqÀVzÉ. 

     ¨sÁgÀvÀ zÉÃ±ÀzÀ gÁdåUÀ¼À°è MAzÁzÀ PÀ£ÁðlPÀ gÁdåzÀ 31 f É̄èUÀ¼À°è avÀæzÀÄUÀð f¯ÉèAiÀÄÄ 

MAzÁVzÉ. PÀ£ÁðlPÀ ªÀÄzsÀå s̈ÁUÀzÀ f¯ÉèAiÀiÁVzÉ. F f¯ÉèAiÀÄÄ ±ËAiÀÄð ªÀÄvÀÄÛ ¥ÀgÁPÀæªÀÄPÉÌ 

ºȨ́ ÀgÁVzÉ. ªÀÄÆ®vÀB F £ÀUÀgÀPÉÌ avÀæPÀ®ÄèzÀÄUÀð, a£ÀÆä¯Á¢æ. aAvÀ®PÀ®zÀÄUÀð, aAvÀ® 

PÀ®ÄèzÀÄUÀð, n¥ÀÅà À̧Ä¯ÁÛ£À£À PÁ®zÀ°è ¥sÀzÀæ±Á¨Ázï JAzÀÄ ©ænμÀgÀ PÁ®zÀ°è aqÀ®Ä ºÀÄUï 

JAzÀÄ CAwªÀÄªÁV ºÁ° avÀæzÀÄUÀð JAzÀÄ UÀÄgÀÄw¹PÉÆArgÀÄvÀÛzÉ. 

     PÀ£ÁðlPÀ ªÀÄzsÀå s̈ÁUÀzÀ°ègÀÄªÀ avÀæzÀÄUÀð d£À¥ÀzÀ PÀ̄ ÉUÀ¼À£ÀÄß G½¹ É̈¼É¹PÉÆAqÀÄ 

§gÀÄwÛzÉ. avÀæzÀÄUÀð f¯ÉèAiÀÄÄ s̈ËUÉÆÃ½PÀªÁV F f¯ÉèAiÀÄ ªÉÄÃgÉUÀ¼ÉAzÀgÉ GvÀÛgÀPÉÌ §¼Áîj. 

¥ÀÇªÀðPÉÌ CAzsÀæ ¥ÀæzÉÃ±À, DVßAiÀÄ ¢QÌUÉ vÀÄªÀÄPÀÆgÀÄ. ¥À²ÑªÀÄPÉÌ zÁªÀtUÉgÉ ªÀÄvÀÄÛ £ÉÊgÀÄvÀåPÉÌ 

aPÀÌªÀÄUÀ¼ÀÆgÀÄ f É̄èUÀ½AzÀ À̧ÄvÀÄÛªÀgÉAiÀÄ®ànÖzÉ. avÀæzÀÄUÀð f¯ÉèAiÀÄ MlÄÖ d£À̧ ÀASÉå 2011gÀ 

d£ÀUÀtwAiÀÄ ¥ÀæPÁgÀ 16.59,456 EzÉ. DzÀgÉ ¥Àæ̧ ÀÄÛvÀ E£ÀÄß ºÉZÁÑVgÀÄªÀÅzÀ£ÀÄß £ÉÆÃqÀ§ºÀÄzÀÄ. 

F f¯ÉèAiÀÄÄ É̈lÖ UÀÄqÀØUÀ¼À£ÀÄß ¸ÀºÀ ºÉÆA¢zÉ. F f¯ÉèAiÀÄ ªÁ À̧Û«PÀ s̈ËUÉÆÃ½PÀ £É̄ ÉAiÀÄÄ 

GvÀÛgÀ CPÁëA±À 13.15 jAzÀ 15°.20 ªÀÄvÀÄÛ gÉÃSÁA±À 76°.24 jAzÀ 7.20 gÀ°èzÉ. f É̄èAiÀÄ°è 

ªÀÄ¼ÉAiÀÄ ¥ÀæªÀiÁt ªÁ¶ðPÀ À̧gÁ À̧j 486.6 «Ä.«Ä. f¯ÉèAiÀÄ eÉÆÃVªÀÄnÖ ºÉZÀÄÑ ªÉÃUÀzÀ UÁ½ 

©Ã À̧ÄvÀÛzÉ. F f É̄èAiÀÄÄ ¸ÁA À̧ÈÌwPÀªÁVAiÀÄÄ vÀÄA¨Á «²μÀÖªÁzÀAvÀºÀ À̧égÀÆ¥ÀªÀ£ÀÄß ºÉÆA¢zÉ. 

ºÀ®ªÁgÀÄ ºÀ§â, ºÀj¢£À, eÁvÉæ, ¸ÀA¥ÀæzÁAiÀÄUÀ¼ÀÄ, «±ÉÃμÀ GqÀÄUÉ, vÉÆqÀÄUÉ, d£À¥ÀzÀ 

PÀ̄ ÉUÀ¼À£ÀÄß G½¹ É̈¼É¹PÉÆAqÀÄ §gÀÄwÛzÁÝgÉ. 

      zsÀªÀÄð, zÉÃªÀgÀÄ, DgÁzsÀ£É, ¥ÀAUÀqÀ ºÁUÀÆ ¸ÁªÀiÁfPÀ ±ÉæÃtÂPÀgÀtÂUÀ¼À ¸ÀAQÃtð 

§zÀÄPÀÄ ºÉÃUÉ F PÀ̄ Á dUÀwÛ£À ªÉÄÃ¯É ¥Àæ̈ sÁªÀ ©ÃjvÀÄ ªÀÄvÀÄÛ D ªÀÄÆ®PÀ d£À¥ÀzÀ PÀ̄ ÉUÀ¼ÀÄ 
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PÀAqÀÄPÉÆAqÀ ¸ÁÜ£ÀUÀ¼ÉÃ£ÀÄ JA§ «ZÁgÀUÀ¼ÀÄ PÀ£ÁðlPÀzÀ ªÀÄnÖUÀAvÀÆ « À̧äAiÀÄPÁj. 

PÀ£ÁðlPÀzÀ°è ««zsÀ ¥ÀæzÉÃ±ÀUÀ¼ÁV ºÀ®ªÀgÀÄ d£À¥ÀzÀ PÀ̄ ÉUÀ½zÀÄÝ «±ÉÃμÀªÁV avÀæzÀÄUÀð 

f É̄èAiÀÄ°èAiÀÄÆ ºÀ®ªÁgÀÄ d£À¥ÀzÀ PÀ̄ ÉUÀ¼ÀÄ ªÀÄvÀÄÛ PÀ̄ Á«zÀgÀ£ÀÄß PÁt§ºÀÄzÁVzÉ. 

      avÀæzÀÄUÀð f¯ÉèAiÀÄ d£À¥ÀzÀ PÀ̄ ÉUÀ¼À°è ªÉÆzÀ®£ÉAiÀÄzÁV UÀAqÀÄ PÀ̄ ÉAiÀiÁzÀ GgÀÄªÉÄAiÀÄÄ 

vÀÄA¨Á ªÀÄºÀvÀéªÀ£ÀÄß ºÉÆA¢zÉ. F PÀ̄ ÉAiÀÄ£ÀÄß vÀ¼À À̧ªÀÄÄzÁAiÀÄªÁzÀ D¢ zÁæ«qÀ 

¸ÀªÀÄÄzÁAiÀÄªÀÅ ºÉZÁÑV §¼À̧ ÀÄvÁÛgÉ. PÀºÀ¼É ªÁzÀå JAzÀgÉ GzÀÝªÁV ¨ÁVgÀÄªÀ vÀÄvÀÆÛjAiÀiÁVzÉ. 

EzÀ£ÀÄß AiÀÄÄzÀÞzÀ À̧AzÀ̈ sÀðzÀ°è ºÉZÁÑV §¼À̧ ÀÄwÛzÀÝgÀÄ. ¥Àæ̧ ÀÄÛvÀ PÀºÀ¼ÉAiÀÄÄ zÉÃªÀgÀ eÁvÉæUÀ¼À°è 

ªÀÄvÀÄÛ zÉÃªÀgÀ ªÉÄgÀªÀtÂUÉAiÀÄ°è EzÀ£ÀÄß §¼À̧ ÀÄªÀgÀÄ. EA¢UÀÆ avÀæzÀÄUÀð f¯ÉèAiÀÄ°è F 

PÀ̄ Á«zÀgÀÄ EgÀÄªÀÅzÀ£ÀÄß £ÉÆÃqÀ§ºÀÄzÀÄ. ªÀÄvÉÆÛAzÀÄ PÀ̄ É JAzÀgÉ vÀªÀÄmÉ. EzÀ£ÀÄß ªÉÄÃPÉ ªÀÄvÀÄÛ 

PÀÄjUÀ¼À ZÀªÀÄð¢AzÀ ªÀiÁrzÀ ªÁzÀåªÁVzÉ. EzÀ£ÀÄß À̧ºÀ vÀ¼À À̧ªÀÄÄzÁAiÀÄzÀªÀgÀÄ ºÉZÁÑV §¼ÀPÉ 

ªÀiÁqÀÄªÀgÀÄ. F ªÁzÀåªÀÅ vÀÄA¨Á ªÀÄ£ÀgÀAd£ÉAiÀÄ£ÀÄß PÉÆqÀÄªÀ ªÁzÀåªÁVzÉ. 

     d£À¥ÀzÀ PÀ̄ ÉUÀ¼À°è UÀAqÀÄ PÀ̄ É J¤¹gÀÄªÀ qÉÆ¼ÀÄî PÀÄtÂvÀªÀÅ ¥ÀÅgÀÄμÀjUÉ «ÄÃ À̧̄ ÁzÀ 

PÀ̄ ÉAiÀiÁzÀgÀÆ EAzÀÄ ªÀÄ»¼ÉAiÀÄgÀÄ À̧ºÀ §¼À̧ ÀÄªÀgÀÄ. F PÀ̄ ÉUÉ ªÉÄÊPÀlÄÖ ªÀÄvÀÄÛ ±ÀQÛ G¼Àî 

PÀ̄ Á«zÀgÀÄ ªÀiÁvÀæ F PÀ̄ ÉAiÀÄ£ÀÄß ¥ÀæzÀ²ð À̧§®ègÀÄ. EzÀÄ ªÀÄÆ®vÀB PÀÄgÀÄ§ d£ÁAUÀzÀ 

ªÁzÀåªÁVgÀÄªÀ qÉÆ¼ÀÄî ºÀ½îAiÀÄ À̧A À̧Ìøw fÃªÀ£ÀzÉÆA¢UÉ À̧ªÀÄgÀ̧ ÀªÁV É̈gÉvÀÄPÉÆArzÉ. 

avÀæzÀÄUÀð f É̄èAiÀÄÄ J®è eÁvÉæUÀ¼À®Æè §ºÀÄvÉÃPÀªÁV EzÀ£ÀÄß ¥ÀæzÀ²ð À̧ÄªÀgÀÄ, ºÁUÉAiÉÄÃ C£ÉÃPÀ 

PÀ̄ Á«zÀgÀÄ EgÀÄªÀgÀÄ. 

     avÀæzÀÄUÀð f É̄èAiÀÄ°è É̈ÃqÀgÀ PÀÄtÂvÀ «±ÉÃμÀªÁVzÉ. É̈ÃqÀªÉÃμÀzÁjAiÀÄ ¸ÉÆAlPÉÌ ºÀUÀÎ 

PÀnÖ ªÀÄÆgÀÄ £Á®ÄÌ d£À »rzÀÄPÉÆArgÀÄvÁÛgÉ. DUÀ DvÀ£À ªÉÃμÀ̈ sÀÆμÀt, DªÉÃ±À¢AzÀ 

C§âj À̧ÄªÀ jÃw, PÉÆÃ¥À¢AzÀ zÀÈ¶Ö̧ ÀÄvÀÛ, £ÀÈvÀå ªÀiÁqÀÄªÀ ¨sÀAV, EzÀ£Éß®è UÀªÀÄ¤¹zÁUÀ §AzsÀ£ÀPÉÌ 

M¼ÀUÁzÀ É̈ÃqÀgÁd£À »£Éß¯É EgÀ§ºÀÄzÉAzÀÄ C¤ À̧ÄvÀÛzÉ. 

     §ÄqÀÄ§ÄrPÉAiÀÄªÀgÀÄ avÀæzÀÄUÀð f É̄èAiÀÄ°è PÀrªÉÄ ¥ÀæªÀiÁtzÀ°è EzÀÝgÀÆ ºÀ®ªÀgÀÄ 

EgÀÄªÀgÀÄ. §ÄqÀÄ§ÄqÀÄPÉAiÀÄÄ ²ªÀ£À ¥À«vÀæªÁzÀ ªÁzÀå JA§ÄzÀ£ÀÄß w½AiÀÄ§ºÀÄzÁVzÉ. 

UÉÆgÀªÀgÀ PÀÄtÂvÀªÀÅ ¥Àæ¹¢ÝAiÀiÁVzÉ. UÉÆgÀªÀgÀÄ ªÉÄÊ¯ÁgÀ°AUÀ£À s̈ÀPÀÛgÀÄ. UÉÆgÀªÀgÀ°è PÉ®ªÀgÀÄ 

ªÉÄÊ¯ÁgÀ°AUÀ¤UÉ vÀªÀÄä£ÀÄß vÁªÀÅ C¦ð¹PÉÆ¼ÀÄîvÁÛgÉ. EªÀgÀ ªÉÃμÀ s̈ÀÆμÀt ªÀÄÄgÀV-ªÀÄÄAqÁ À̧Ä 

E®èªÉÃ PÀA§½AiÀÄ PÀÄ¯Á«, PÀªÀqÀ̧ ÀgÀ, ºÉUÀ®°è eÉÆÃ½UÉ, zÉÆÃtÂ, s̈ÀAqÁgÀ §PÀæ, UÀAmÉ, 

wæ±ÀÆ®, £ÁUÀ̈ ÉvÀÛ, qÀªÀÄgÀÄ EªÀÅ UÉÆgÀªÀgÀ°è ¸ÁªÀiÁ£ÀåªÁzÀ CUÀvÀåªÁzÀ À̧®PÀgÀuÉUÀ¼ÀÄ. 

     PÉÆÃ¯ÁlªÀÅ avÀæzÀÄUÀð f É̄èAiÀÄ ¥Àæ¹zÀÝ d£À¥ÀzÀ PÀ̄ ÉAiÀiÁVzÉ. EzÉÆAzÀÄ UÀAqÀÄ 

PÀ̄ ÉAiÀiÁVzÀÝgÀÄ ªÀÄ»¼ÉAiÀÄgÀÄ ¸ÀºÀ F PÀ̄ ÉAiÀÄ£ÀÄß ¥ÀæzÀ²ð À̧ÄªÀgÀÄ. PÉÆÃ¯ÁlzÀ ªÉÃμÀ ¨sÀÆμÀtªÀÅ 

vÀÄA¨Á ªÉÊ«zsÀåªÀÄAiÀÄªÁVzÉ. ©½AiÀÄAV, vÀ̄ ÉUÉ ªÀÄvÀÄÛ £ÀqÀÄ«UÉ §tÚzÀ ªÀ̧ ÀÛæ ºÁQgÀÄvÁÛgÉ. 

PÁ°UÉ UÉeÉÓ PÀnÖgÀÄvÁÛgÉ. PÉÆÃ®ÄUÀ¼À ZÀ¥Áà¼É ºÁrUÉ ¥ÀÇgÀPÀªÁzÀ vÁ¼ÀªÁVzÉ. EzÀ£ÀÄß ºÉZÁÑV 

PÁqÀÄUÉÆ®ègÀÄ, ªÀiÁå À̧̈ ÉÃqÀgÀÄ ºÉZÁÑV PÀ̄ ÉAiÀÄ£ÀÄß §¼À̧ ÀÄªÀgÀÄ. 
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    §AiÀÄ¯ÁlªÀÅ ¸ÀºÀ avÀæzÀÄUÀð f¯ÉèAiÀÄ°è ¥Àæ¹¢ÝAiÀiÁVzÉ. §AiÀÄ¯ÁlzÀ°è PÀj §Al£À 

PÁ¼ÀUÀ, EvÁå¢ PÀvÉUÀ¼À£ÀÄß ¥ÀæzÀ±Àð£À ªÀiÁqÀÄªÀgÀÄ. EzÀÄ ¥ÁæaÃ£À PÁ®¢AzÀ®Æ UÁæ«ÄÃtjUÉ 

ªÀÄ£ÀgÀAd£É MzÀV¹PÉÆAqÀÄ §gÀÄwÛgÀÄªÀ ºÀªÁå¹ PÀ̄ É. avÀæzÀÄUÀð f É̄èAiÀÄ°è w¥ÉàÃ¸Áé«Ä, CqÀ« 

¸ÀÄgÀ£ÁAiÀÄPÀ, É̈ÆÃ À̧AiÀÄå, gÁªÀÄZÀAzÀæ¥Àà, ºÀ£ÀÄªÀÄAvÀ¥Àà EvÁå¢ ¥Àæ¹zÀÞ PÀ̄ Á«zÀgÀ£ÀÄß 

£ÉÆÃqÀ§ºÀÄzÀÄ. 

      avÀæzÀÄUÀð f É̄èAiÀÄ°è Ȩ́ÆÃ¨Á£É PÀ̄ ÉAiÀÄÄ ¥Àæ¹¢Ý ºÉÆA¢zÉ. ¸ÉÆÃ¨Á£É ªÀÄzÀÄªÉ 

¸ÀªÀiÁgÀA s̈ÀUÀ¼À°è, eÁvÉæ ºÀ§â ºÀj¢£ÀUÀ¼À°è ºÉZÁÑV §¼À̧ ÀÄvÁÛgÉ. ¹j CfÓ Ȩ́ÆÃ¨Á£É ¥ÀzÀUÀ¼À°è 

¥Àæ¹¢ÞAiÀÄ£ÀÄß ºÉÆA¢zÁÝgÉ. EªÀgÀÄ ºÀA¦ «±Àé«zÁå¤®AiÀÄ ¤ÃqÀÄªÀ £ÁqÉÆÃd ¥Àæ±À¹ÛAiÀÄ£ÀÄß 

¥ÀqÉzÀ »jªÉÄ EªÀgÀzÁÝVzÉ. ºÁUÉAiÉÄÃ s̈Àd£ÉAiÀÄÄ À̧ºÀ MAzÀÄ ¥Àæ¹zÀÝ PÀ̄ ÉAiÀiÁVzÉ. C£ÉÃPÀ 

¨sÀd£Á ªÀÄAqÀ½UÀ¼À£ÀÄß avÀæzÀÄUÀð f¯ÉèAiÀÄ°è PÁt§ºÀÄzÀÄ. s̈Àd£ÉAiÀÄÄ eÁvÉæUÀ¼À°è, ºÀ§â 

¢£ÀUÀ¼À°è ªÀÄvÀÄÛ À̧vÁÛUÀ®Ä s̈Àd£ÉAiÀÄ£ÀÄß §¼À̧ ÀÄªÀgÀÄ. 

      C¸Á¢UÀ¼ÀÄ ¹ÛæÃ zÉÃªÀvÉAiÀÄ DgÁzsÀPÀgÀÄ. EªÀgÀÄ D zÉÃªÀvÉUÀ½UÉ À̧A§A¢ü¹zÀAvÀºÀ 

ºÁqÀÄUÀ¼À£Àß®èzÉ É̈ÃgÉ ºÁqÀÄUÀ¼À£ÀÄß ºÁqÀÄªÀÅ¢®è. vÀªÀÄä zÉÃªÀvÉAiÀÄ JzÀÄj£À°è ¢ÃPÉë ¥ÀqÉzÀ D 

£ÀAvÀgÀªÉÃ C¸Á¢ J¤¹PÉÆ¼ÀÄîªÀ AiÉÆÃUÀåvÉ §gÀÄªÀÅzÀÄ. CªÀÄä£À ¥ÀªÁqÀUÀ¼À£ÀÄß PÀxÉUÀ¼À£ÀÄß 

ºÉÃ¼ÀÄªÀgÀÄ  
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ªÀÄoÀzÀ CxÀð, À̧égÀÆ¥À ªÀÄvÀÄÛ LwºÁ¹PÀvÉ 

ªÀÄAdÄ£ÁxÀAiÀÄå £ÁUÀgÁdAiÀÄå 
(ªÀÄAdÄ£ÁxÀAiÀÄå zÉÃªÀgÀÄ PÀgÉÃªÁrªÀÄoÀ) 

À̧A±ÉÆÃzsÀ£Á «zÁåyð 

PÀ£ÀßqÀ s̈ÁgÀw, PÀÄªÉA¥ÀÄ «±Àé«zÁå®AiÀÄ, 

Email:manjunathdevaru@gmail.com 

 ¨sÁgÀvÀzÀ LwºÁ¹PÀ ¥ÀgÀA¥ÀgÉAiÀÄ°è ‘ªÀÄoÀ’ ¥ÀgÀA¥ÀgÉAiÀÄÄ vÀ£ÀßzÉÃ DzÀ ªÉÊ²μÀÖvÉAiÀÄ£ÀÄß 

¥ÀqÉzÀÄPÉÆArzÉ. À̧ºÀ̧ ÁægÀÄ ªÀμÀðUÀ½AzÀ À̧ªÀÄ¸ÉåAiÀÄ À̧Ä½AiÀÄ°è ¹QÌ £ÀgÀ¼ÀÄªÀ ªÀÄ£ÀÄPÀÄ®zÀ 

GzÁÞgÀPÁÌV ºÀ®ªÁgÀÄ ªÀÄºÀ¤AiÀÄgÀÄ ºÁUÀÆ À̧AWÀ À̧A¸ÉÜUÀ¼ÀÄ ªÀå¶Ö ªÀÄvÀÄÛ À̧ªÀÄ¶Ö ¥ÀæeÉÕAiÀÄ£ÀÄß 

ªÀÄÆr¸ÀÄvÀÛ §A¢ªÉ. CªÀÅUÀ¼À°è CvÀåAvÀ ¥ÀæªÀÄÄR ¸ÁÜ£ÀzÀ°è ¤AvÀÄ ªÀåQÛAiÀÄÄ À̧ªÀðPÉëÃvÀæUÀ¼À°è 

¸ÁzsÀPÀ£ÁUÀ®Ä ¥ÉæÃgÉ¦¸ÀÄªÀ zsÁ«ÄðPÀ ªÀÄvÀÄÛ DzsÁåwäPÀ ªÀiÁUÀðzÀ £É̄ ÉAiÀÄ Ȩ́̄ ÉAiÀiÁV¸ÀÄªÀÅzÉÃ 

ªÀÄoÀ. EAvÀºÀ ‘ªÀÄoÀ’zÀ CxÀð ¸ÀégÀÆ¥À ªÀÄvÀÄÛ LwºÁ¹PÀvÉAiÀÄ£ÀÄß w½AiÀÄÄªÀ CUÀvÀå«zÀÄÝ CzÀ£ÀÄß 

PÀAqÀÄPÉÆ¼ÀÄîªÀ ¥ÀæAiÀÄvÀßªÀ£ÀÄß F ¯ÉÃR£ÀzÀ°è ªÀiÁqÀ̄ ÁVzÉ. 

ªÀÄoÀzÀ CxÀð, À̧égÀÆ¥À ªÀÄvÀÄÛ LwºÁ¹PÀvÉ: 

 ªÀÄoÀ EzÀÄ À̧A À̧ÌøvÀ d£Àå¥ÀzÀ. CªÀÄgÀ ¹AºÀ£ÀÄ vÀ£Àß CªÀÄgÀPÉÆÃ±ÀzÀ°è ‘ªÀÄoÀ±ÁÑvÁæ¢ 

¤®AiÉÆÃ JA§ÄzÁV CxÉÊð¹zÁÝ£É. EzÀgÀ CxÀð ¸À£Áå¹UÀ¼ÀÄ«zÁåyðUÀ¼ÀÄ ªÁ¹ À̧ÄªÀ 

¸ÀÜ¼ÀªÉA§ÄzÀÄ DvÀ£À C©ü¥ÁæAiÀÄ.’ EzÉÃ C©ü¥ÁæAiÀÄªÀ£ÀÄß CPÀÆÌgïªÀÄoÀgÀªÀgÀÄ vÀªÀÄä ªÀÄoÀUÀ¼À 

¥ÀjPÀ®à£É JA§ ¯ÉÃR£ÀzÀ°è C©ü¥ÁæAiÀÄ¥ÀnÖzÁÝgÉ. eÉÆvÉUÉ CªÀgÀÄ “ªÉÆzÀ®Ä ‘ªÀÄoÀ’ ±À§Ý 

ªÀÄA¢gÀ, zÉÃªÁ®AiÀÄUÀ¼À CxÀðzÀ°è §¼ÀPÉUÉÆArzÀÄÝ £ÀAvÀgÀ “ªÀÄoÁAiÀÄvÀ£ÀªÀiï” ¢AzÀ 

¸À£Áå¹UÀ¼À ªÁ¸À̧ ÀÜ¼À, «zÁå®AiÀÄ JA§ CxÀðzÀ°è §¼ÀPÉUÉ §A¢vÀÄ JA¢zÁÝgÉ. C®èzÉÃ 

ªÀÄoÀUÀ¼À£ÀÄß DAUÀè s̈ÁμÉAiÀÄ°è ªÀiÁ£ÉÃμÀÖj¸ï (Monsteries) JAzÀÄ PÀgÉAiÀÄÄvÁÛgÉ. EzÀÄ VæÃPï 

ªÀÄÆ® ±À§ÝªÁVzÀÄÝ EzÀgÀ CxÀð KPÁAvÀvÉ JAzÁUÀÄvÀÛzÉ CAzÀgÉ EzÀÄ ¸À£Áå¹AiÀÄÄ 

KPÁAvÉvÉ¬ÄAzÀ ¥ÁgÀªÀiÁyðPÀ eÁÕ£ÀªÀ£ÀÄß À̧éUÀvÀ ªÀiÁrPÉÆ¼ÀÄîªÀ ¥ÀæQæAiÉÄAiÀÄ£ÀÄß À̧Æa À̧ÄvÀÛzÉ.  

     E£ÀÄß “¥Á²ÑªÀiÁvÀå «zÁéA¸À ªÉÄÃPï qÉÆÃ£Á¯ïØ vÀ£Àß À̧A À̧ÌøvÀ PÉÆÃ±ÀzÀ°è ªÀÄoÀzÀ 

¥Àj s̈ÁμÉAiÀÄ£ÀÄß ºÉÃ¼ÀÄªÁUÀ s̈ÉÊgÁV CxÀªÁ «zÁåyðUÀ¼À ªÁ À̧̧ ÁÜ£À, zsÁ«ÄðPÀ «μÀAiÀÄUÀ¼À 

CzsÀåAiÀÄ£À PÉÃAzÀæ CxÀªÁ UÀÄgÀÄPÀÄ®ªÉAzÀÄ w½ À̧ÄvÁÛgÉ.”(¥ÀAZÁªÀÄÈvÀ ¥ÀÄ.192), DAUÀè̈ sÁμÉAiÀÄ 
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«Q¦rAiÀiÁªÀÅ ‘ªÀÄoÀ’ ±À§Ý PÀÄjvÀAvÉ ‘matha refers to closister, institute or collage’ 

JAzÀÄ ºÉÃ½zÉ. «zÁéA À̧gÁzÀ qÁ. ¦.«. PÁuÉ, ¸Àgï ªÉÆÃ¤AiÀÄgï «°AiÀÄªÀiïìgÀªÀgÀÄ ‘¸ÀºÀ 

¸À£Áå¹UÀ¼À PÀÄnÃgÀ, ªÀÄºÁ«zÁå®AiÀÄ’ JAzÀÄ ºÉÃ½zÁÝgÉ.  EzÉ®èªÀ£ÀÄß UÀªÀÄ¤¹zÁUÀ ºÀ®ªÁgÀÄ 

«zÁéA À̧gÀÄ C©ü¥ÁæAiÀÄzÀ°è ªÀÄvÀÄÛ ¤WÀAlÄUÀ¼À°è ‘ªÀÄoÀ’ ±À§ÝªÀ£ÀÄß PÀÄjvÀAvÉ ªÀÄoÀ JAzÀgÉ 

‘¸À£Áå¹UÀ¼À ªÁ À̧̧ ÁÜ£À, ¸À£Áå¹ ªÀÄvÀÄÛ «zÁåyðUÀ¼À ªÁ À̧̧ ÁÜ£À, UÀÄgÀÄUÀ¼ÀÄ ªÁ¹ À̧ÄªÀ À̧Ü¼À, 

«zÁå®AiÀÄ, «ºÁgÀ, ±Á¯É, PÁ É̄ÃdÄ, ¥ÁoÀ±Á¯É, eÁÕ£À¦ÃoÀ, ªÀÄºÁ«zÁå®AiÀÄ EvÁå¢ 

CxÀðUÀ½AzÀ CxÉÊð À̧®ànÖzÉ’. DzÀgÉ ¥Àæ̧ ÀÄÛvÀ EªÀÅ ªÀÄoÀzÀ À̧égÀÆ¥ÀªÀ£ÀÄß À̧ªÀÄUÀæªÁV 

CxÉÊð¸À̄ ÁgÀªÀÅ J¤ À̧ÄvÀÛzÉ. DzÀÝjAzÀ̄ ÉÃ À̧ªÀiÁd ±Á¸ÀÛçdÕgÁzÀ WÀÄjAiÀiÁgÀªÀgÀÄ MAzÀÄ ºÉeÉÓ 

ªÀÄÄAzÉ ºÉÆÃV ªÀÄoÀªÀ£ÀÄß PÀÄjvÀAvÉ “ªÀåQÛ ¸ÁA¸ÁjPÀ fÃªÀ£ÀªÀ£ÀÄß vÀåf¹ À̧£Áå¹AiÀiÁzÁUÀ 

CªÀ¤UÉ ªÁ À̧̧ ÁÜ£À CªÀ±ÀåªÁV É̈ÃPÁUÀÄvÀÛzÉ. DUÀ CzÀÄ ªÀÄoÀzÀ À̧égÀÆ¥ÀªÀ£ÀÄß ¥ÀqÉzÀÄPÉÆ¼ÀÄîvÀÛzÉ. 

¸À£Áå À̧ fÃªÀ£ÀªÀ£ÀÄß ¤AiÀÄªÀÄUÀ¼À£ÀÄß (¤ªÀð» À̧®Ä) ¥Á° À̧®Ä MAzÀÄ À̧AWÀl£ÁvÀäPÀªÁzÀ ªÀåªÀ̧ ÉÜ 

¨ÉÃPÁUÀÄvÀÛzÉ. EzÀ£Éß ªÀÄoÀªÉAzÀÄ PÀgÉAiÀÄÄvÁÛgÉ.” (CzÉÃ. ¥ÀÄ.190) JA¢zÁÝgÉ. EªÀgÀ F 

ºÉÃ½PÉAiÀÄ£ÀÄß ¨sÁUÀ±ÀB M¥Àà§ºÀÄzÀÄ. PÁgÀt EzÀÄ DzsÀÄ¤PÀ ¥ÀæZÀ°vÀ ªÀÄoÀzÀ À̧égÀÆ¥ÀPÉÌ ºÀwÛgÀªÁzÀ 

ºÉÃ½PÉAiÀiÁVzÉ. DzÀgÉ MmÁÖgÉ À̧égÀÆ¥ÀªÀ£ÀÄß EzÀÄ ºÉÃ¼ÀÄªÀÅ¢®è. 

    ªÀÄoÀzÀ À̧égÀÆ¥À ªÀÄÆ®zÀ°è ºÉÃVvÀÄÛ JAzÀÄ CjAiÀÄ É̈ÃPÁzÀgÉ ªÉÆzÀ®Ä ‘ªÀÄoÀ’ ±À§ÝzÀ 

§¼ÀPÉAiÀÄ EwºÁ À̧ªÉÃ£ÀÄ JAzÀÄ w½AiÀÄÄªÀ CUÀvÀå«zÉ. DUÀ ªÀiÁvÀæ £ÀªÀÄUÉ ªÀÄÆ® ªÀÄoÀzÀ 

¥ÀjPÀ®à£É UÉÆÃZÀj À̧ÄvÀÛzÉ ªÀÄvÀÄÛ CxÉÊð¹PÉÆ¼Àî®Ä ¸ÁzsÀåªÁUÀÄvÀÛzÉ. ‘ªÀÄoÀUÀ¼À ¥ÀjPÀ®à£É’ JA§ 

¯ÉÃR£ÀzÀ°è CPÀÆÌgÀÄªÀÄoÀgÀªÀgÀÄ »AzÀÆ ªÀÄoÀUÀ¼À LwºÁ¹PÀ »£Àß¯ÉAiÀÄ£ÀÄß w½ À̧ÄªÀ 

zÁR É̄AiÉÆAzÀ£ÀÄß »ÃUÉ w½¹zÁÝgÉ. “ s̈ÁgÀvÀzÀ°è CzsÀåAiÀÄ£À £ÀqÉ¹zÀ (Hindu religious 

Endowment Commission) ªÀgÀ¢AiÀÄ°è ªÀÄoÀUÀ½UÉ ¸ÀA§A¢ü¹zÀ G¥ÀAiÀÄÄPÀÛ ªÀgÀ¢UÀ½ªÉ. 

²æÃ±ÀAPÀgÁZÁAiÀÄðgÀÄ ªÉÆlÖªÉÆzÀ®Ä ªÀÄoÀ̧ ÁÜ¦¹zÀgÀÄ. »AzÀÆ ªÀÄoÀUÀ¼ÀÄ ºÀÄlÖ®Ä ¨sËzÀÞ 

«ºÁgÀUÀ¼ÀÄ ¥ÉæÃgÀuÉ ¤ÃrªÉ J£ÀÄßªÀ LwºÁ¹PÀ À̧AUÀwAiÀÄ£ÀÄß ªÀgÀ¢ w½ À̧ÄvÀÛzÉ. 

±ÀAPÀgÁZÁAiÀÄðgÀ £ÀAvÀgÀ gÁªÀiÁ£ÀÄd, ªÀÄzsÀé ªÀÄvÀÄÛ ±ÉÊªÀ, «ÃgÀ±ÉÊªÀ EvÁå¢ É̈ÃgÉ É̈ÃgÉ 

ªÀÄoÀUÀ¼ÀÄ ¤ªÀiÁðtUÉÆAqÀªÀÅ J£ÀÄßªÀ «ZÁgÀªÀÅ ªÀgÀ¢AiÀÄ°è GPÀÛªÁVzÉ. «ÃgÀ±ÉÊªÀªÀÅ EzÉ 

ºÁ¢AiÀÄ°è ¸ÁV ªÀÄoÀUÀ¼À À̧ASÉå ºÉaÑvÉAzÀÄ ªÀgÀ¢ À̧àμÀÖ¥Àr À̧ÄvÀÛzÉ.”(CzÉÃ. ¥ÀÄ.195) 

JA¢zÁÝgÉ. qÁ. ²æÃ¤ªÁ¸ÀgÁªï CªÀgÀÄ vÀªÀÄä À̧A±ÉÆÃzsÀ£À ªÀÄºÁ¥Àæ§AzsÀzÀ°è EzÉÃ 



  Poornadrishti, Journal of Literary Studies                                                      ISSN:2583-7338 

47 

Vol-2, Issue-2, June-2024 

C©ü¥ÁæªÀ£ÀÄß ªÀåPÀÛ¥Àr¹zÁÝgÉ. ªÀÄoÀzÀ EwºÁ¸ÀªÀ£ÀÄß PÀÄjvÀAvÉ CªÀgÀ ºÉÃ½PÉ »ÃVzÉ. “ s̈ÁgÀvÀzÀ°è 

ªÀÄoÀUÀ¼À ¥ÀgÀA¥ÀgÉ s̈ÀUÀªÁ£ï ±ÀAPÀgÀjAzÀ DgÀA s̈ÀªÁ¬ÄvÀÄ. EzÀPÉÌ ¥ÀÆªÀðzÀ°è eÉÊ£ÀgÀÄ ªÀÄoÀ 

±À§ÝPÉÌ ¥ÀÆªÀðzÀ°è ¥ÀAiÀiÁðAiÀÄªÁV § À̧¢ JA§ ¥ÀzÀªÀ£ÀÄß, ¨ËzÀÞgÀÄ «ºÁgÀ JA§ ¥ÀzÀªÀ£ÀÄß 

§¼À¹zÁÝgÉ. ¹PÀÌgÀÄ UÀÄgÀÄzÁégÁ J£ÀÄßvÁÛgÉ. GvÀÛgÀ ¨sÁgÀvÀzÀ°è ªÀÄoÀPÉÌ ¥ÀAiÀiÁðAiÀÄªÁV D±ÀæªÀiï, 

¸ÀÜ¯ï, qÉÃgÁ, CSÁqÀ EvÁå¢ ±À§ÝUÀ¼À£ÀÄß §¼À̧ ÀÄvÁÛgÉ. ( À̧. «. ªÀÄ.«.«.C, ¥ÀÄ. XII) E°è 

±ÀAPÀgÁZÁAiÀÄðjAzÀ ªÀÄoÀ DgÀA s̈ÀªÁ¬ÄvÀÄ J£ÀÄßªÀ «ZÁgÀ ¸ÀªÀÄAd¸ÀªÁV vÉÆÃgÀÄªÀÅ¢®è. 

EzÉÃjÃw DgÀA s̈ÀzÀ°è ºÀÄ§â½îAiÀÄ “ªÀÄÆgÀÄ¸Á«gÀ ªÀÄoÀzÀ ¸ÁA À̧ÌøwPÀ CzsÀåAiÀÄ£À JA§ 

ªÀÄºÁ¥Àæ§AzsÀ gÀa¹zÀ ¸ÀA±ÉÆÃzsÀPÀgÀÄ ±ÀAPÀgÁZÁAiÀÄðgÉ ¸ÁÜ¥ÀPÀgÉAzÀÄ s̈ÁUÀ±ÀB M¦àgÀÄªÀAvÉ 

PÀAqÀÄ §AzÀgÀÄ. £ÀAvÀgÀzÀ°è CªÀgÀÄ Qæ̧ ÀÛ¥ÀÆªÀðzÀ̄ Éè ªÀÄoÀUÀ¼À C¹ÜvÀé EzÀÝªÀÅ JA§ 

C©ü¥ÁæAiÀÄªÀ£ÀÄß ªÀÄAr¹zÁÝgÉ. DzÀgÉ ¤¢ðμÀÖªÁV CªÀÅUÀ¼À£ÀÄß À̧A±ÉÆÃzsÀ£ÉUÉ M¼À¥Àr À̧ÄªÀ 

UÉÆÃfUÉ CªÀgÀÄ ºÉÆÃUÀzÉ »AzÉ ¸ÀjzÀAvÉ PÁtÄvÁÛgÉ. ±ÀAPÀgÁZÁAiÀÄðgÀ PÁ®ªÀiÁ£À «zÁéA¸ÀgÀ 

C©ü¥ÁæAiÀÄzÀ°è 7jAzÀ 8£ÉÃ ±ÀvÀªÀiÁ£ÀªÁVzÉ. EªÀjVAvÀ ¥ÀÆªÀðzÀ°èAiÉÄÃ «ÃgÀ±ÉÊªÀ 

¥ÀAZÀ¦ÃoÀUÀ½UÉ À̧A§A¢ü¹zÀ C£ÉÃPÀ ªÀÄoÀUÀ¼ÀÄ CzÁUÀ̄ ÉÃ C¹ÜvÀézÀ°èzÀÝªÀÅ JA§ÄªÀÅzÀPÉÌ C£ÉÃPÀ 

¸ÁPÁëzsÁgÀUÀ¼ÀÄ ¹UÀÄvÀÛªÉ. PÁ² dAUÀªÀÄªÁrªÀÄoÀ (PÁ²¦ÃoÀ) zÀ ²æÃ dUÀzÀÄÎgÀÄ ªÀÄ°èPÁdÄð£À 

²ªÁZÁAiÀÄð ªÀÄºÁ¸Áé«ÄUÀ¼ÀÄ (ªÀÄ°èPÁdÄð£À-dAUÀªÀÄ-51£ÉÃAiÀÄªÀgÀÄ) EªÀjUÉ ²æÃ 

dAiÀÄ£ÀAzÀzÉÃªÀ gÁdÄ£ÀÄ «PÀæªÀÄ£ÁªÀÄ À̧AªÀvÀìgÀ 631(Qæ. ±À. 574) gÀ°è s̈ÀÆzÁ£À ªÀiÁr 

zÁ£À±Á À̧£À §gÉzÀÄPÉÆnÖgÀÄªÀÅzÀjAzÀ ±ÀAPÀgÁZÁAiÀÄðjVAvÀ ¥ÀÆªÀðzÀ̄ ÉèÃ dAUÀªÀÄªÁrªÀÄoÀªÀÅ 

PÁ²AiÀÄ°è ªÀÄvÀÄÛ CzÀPÀÆÌ ¥ÀÆªÀðzÀ̄ Éè £ÉÃ¥Á¼ÀzÀ°è EgÀÄªÀÅzÀÄ w½zÀÄ §gÀÄvÀÛzÉ. “±ÀAPÀgÀjUÉ 

gÉÃªÀt¹zÀÞgÀÄ gÀvÀßUÀ̈ sÀð UÀt¥Àw À̧»vÀ ‘EμÀÖ°AUÀ’zÀ ¥ÀæwÃPÀªÁVgÀ§ºÀÄzÁzÀ 

‘ZÀAzÀæªÀiË¼ÉÃ±ÀégÀ°AUÀ’ªÀ£ÀÄß zÀAiÀÄ¥Á°¹zÁÝgÉ. EzÀÄ ±ÀÈAUÉÃj ¦ÃoÀzÀ DZÁAiÀÄðgÀ C¥ÀàuÉAiÀÄAvÉ 

D¸ÁÜ£ï «zÁé£ï PÁ²®PÀëöät±Á¹ÛçÃ gÀa¹gÀÄªÀ “UÀÄgÀÄªÀA±ÀPÁªÀå” ZÀjvÉæAiÀÄ°è GPÀÛªÁVzÀÄÝ 

EzÀ£ÀÄß ¥ÀÆªÀðzÀ gÉÃtÄPÀ «dAiÀÄ EvÁå¢ UÀæAxÀUÀ¼À£ÀÄß DzsÀj¹ CªÀgÀÄ gÀa¹zÀÄÝ, 

‘¸ÀÄ¹zÀÞzÀvÀÛA’ JA§ ±ÉÆèÃPÀzÀ «ZÁgÀzÀ°è UÉÆÃ©AzÁZÁAiÀÄð JAzÀÄ CxÉÊð À̧ÄªÀ wgÀÄZÀÄªÀ 

PÁAiÀÄðªÀ£ÀÄß PÉ®ªÀgÀÄ ªÀiÁrzÀÝ£ÀÄß UÀªÀÄ¤¹ ¸ÀÄ¹zÀÞzÀvÀÛA JAzÀgÉ gÉÃtÄPÀgÀÄ CxÀªÁ 

gÉÃªÀt¹zÀÞgÉAzÀÄ w½¹zÁÝgÉ J£ÀÄßªÀ «ZÁgÀªÀÅ PÁ²£ÁxÀ±Á¹ÛçÃUÀ¼ÀªÀgÀ ‘D¢ gÉÃtÄPÁZÁAiÀÄð’ 

PÀÈwAiÀÄ°è £ÉÆÃqÀ§ºÀÄzÀÄ. F WÀl£ÉUÀÆ ¥ÀÆªÀðzÀ̄ Éè gÉÃªÀt¹zÉÝÃ±ÀégÀgÀÄ ‘CμÁÖzÀ±ÀªÀÄoÀ’UÀ¼À£ÀÄß 
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PÉÆ°è¥ÁQAiÀÄ°è ¤«Äð¹zÀÝgÉ£ÀÄßªÀÅzÀPÉÌ FUÀ®Æ C°è CμÁÖzÀ±ÀªÀÄoÀUÀ¼À£ÀÄß EgÀÄªÀÅzÉÃ 

¸ÁQëUÀ¼ÁVªÉ. DzÀÝjAzÀ ªÉÆzÀ®Ä ªÀÄoÀ ¸ÁÜ¦¹zÀªÀgÀÄ ±ÀAPÀgÁZÁAiÀÄðgÀ®è JA§ÄªÀÅzÀÄ 

EzÀjAzÀ À̧àμÀÖªÁUÀÄvÀÛzÉ. Qæ.±À. 3£ÉÃ ±ÀvÀªÀiÁ£ÀzÀªÀ£ÀÄ DVgÀ§ºÀÄzÁzÀ CªÀÄgÀ¹AºÀ£ÀÄ ‘ªÀÄoÀ’ 

±À§Ý §¼À¹gÀÄªÀÅzÀjAzÀ®Æ ±ÀAPÀgÁZÁAiÀÄðjVAvÀ®Æ ¥ÀÆªÀðzÀ̄ Éè ‘ªÀÄoÀ’ ¥ÀgÀA¥ÀgÉAiÀÄÄ EvÀÄÛ 

JA§ÄªÀÅzÀÄ À̧àμÀÖªÁUÀÄvÀÛzÉ. C®èzÉÃ CªÀÄgÀ¹AºÀ¤VAvÀ®Æ ¥ÀÆªÀðzÀ°è Qæ.¥ÀÆ. 1£ÉÃ CxÀªÁ 

3£ÉÃ ±ÀvÀªÀiÁ£ÀzÀ°è §gÀÄªÀ C±ÀéWÉÆÃ±À£ÀÄ vÀ£Àß ‘§ÄzÀÞ ZÀjvÉæ’AiÀÄ°è ‘ªÀÄoÀ’ ±À§ÝzÀ ªÁåSÁå£À 

CxÀªÁ CzÀgÀ À̧égÀÆ¥ÀªÀ£ÀÄß F jÃw ¸ÀàμÀÖªÁV w½¹zÁÝ£É.  

“§æºÀäWÉÆÃµÉÆÃ ¨sÀªÉÃvï AiÀÄvÀæ AiÀÄvÀæ §æºÁä±Àæ¬ÄÃ ¹ÜvÀB| 

zÉÃªÀ̧ Àå ¥ÀÆd£ÀA zÁ£ÀA ªÀÄoÀ«ÄvÀå©ü¢ÃAiÀÄvÉ|| (§ÄzÀÞ ZÀjvÉæ)” (¥ÀAZÁªÀÄÈvÀ. ¥ÀÄ.191) 

   F ±ÉÆèÃPÀªÀ£ÀÄß PÀAqÀÄ ºÀ®ªÀÅ «zÁéA À̧gÀÄ «ºÁgÀUÀ¼ÀÄ ¨ËzÀÞgÀ ªÀÄoÀUÀ¼ÁVgÀ§ºÀÄzÀÄ JAzÀÄ 

ºÉÃ¼À§ºÀÄzÀÄ. PÁgÀt C±ÉÆÃPÀ£À PÁ®zÀ°è ªÀÄ»μÀªÀÄAqÀ®PÉÌ zsÀªÀÄð¥Àæ̧ ÁgÀPÉÌ ºÀ®ªÀÅ ©PÀÄÌUÀ¼À£ÀÄß 

PÀ½¹zÀÝjAzÀ D À̧¤ßªÉÃ±À¢AzÁV s̈ËzÀÞgÀ «ºÁgÀUÀ¼ÉÃ ªÀÄoÀUÀ¼ÁVgÀ§ºÀÄzÉA§ ¤®ÄªÀ£ÀÄß 

vÁ¼ÀÄªÀ ¸ÁzsÀåvÉUÀ½ªÉ. DzÀgÉ CzÀÄ À̧vÀåPÉÌ zÀÆgÀªÁzÀ ªÀiÁvÀÄ. DV£ÀÄß s̈ËzÀÞ «ºÁgÀUÀ¼ÀÄ EA¢£À 

ªÀÄoÀzÀ À̧égÀÆ¥À ºÉÆA¢zÀÝªÉ JA§ÄªÀÅzÀÄ ¥Àæ±ÁßºÀðªÁV vÉÆÃgÀÄvÀÛzÉ. KPÉAzÀgÉ C±ÀéWÉÆÃ±À£À F 

±ÉÆèÃPÀªÀ£ÀÄß À̧ÆPÀëöäªÁV UÀªÀÄ¤¹zÁUÀ CzÀÄ F jÃwAiÀÄ CxÀð ºÉÆA¢zÉ. J°è ªÉÃzÁzsÀåAiÀÄ£À, 

zÉÃªÀ¥ÀÆeÉ, zÁ£À, zsÀªÀiÁð¢ ¥ÀgÉÆÃ¥ÀPÁgÀUÀ¼ÀÄ £ÀqÉAiÀÄÄvÀÛªÉAiÉÆÃ, AiÀiÁªÀÅzÀÄ §æºÀäeÁÕ¤UÀ¼ÁzÀ 

¸À£Áå¹UÀ½UÉ D±ÀæAiÀÄ vÁtªÉÇÃ CzÉÃ ªÀÄoÀªÉA§ÄªÀÅzÀÄ CªÀ£À C©ü¥ÁæAiÀÄ. EzÀ£ÀÄß ¸ÀàμÀÖªÁV 

UÀªÀÄ¤¹zÀgÉ «ºÁgÀUÀ¼ÀÄ F ¤nÖ£À°è PÁAiÀÄð ¤ªÀð» À̧®Ä ¸ÁzsÀåªÉÃ JAzÀgÉ s̈ÁUÀ±ÀB CzÀÄ 

M¥Àà§ºÀÄzÁzÀ «ZÁgÀªÁUÀ̄ ÁgÀzÀÄ. PÁgÀt ªÉÃzÁzsÀåAiÀÄ£À, zÉÃªÀvÉ CxÀªÁ ªÀÄÆwð¥ÀÆeÉ 

¨ËzÀÞgÀ°è ¤¶zÀÞªÁVvÀÄÛ. DzÀÝjAzÀ eÉÊ£ÀgÀ §¸À¢UÀ¼À£ÀÄß ªÀÄoÀUÀ¼À »£Éß É̄AiÀÄ°è 

£ÉÆÃqÀ§ºÀÄzÁzÀgÀÆ CªÀÅUÀ¼À°è F PÀÄjvÁzÀ LwºÁ¹PÀ zÁR É̄UÀ½®è. ªÀÄoÀzÀ CvÀåAvÀ ¥ÁæaÃ£À 

G É̄èÃR £ÀªÀÄUÉ J°è ¹UÀÄvÀÛzÉ JAzÀÄ £ÉÆÃqÀÄªÀÅzÁzÀgÉ CzÀÄ «ÃgÀ±ÉÊªÀ ¥ÀAZÀ¦ÃoÀUÀ¼À°è 

MAzÁzÀ PÉÃzÁgÀ¦ÃoÀzÀ°è. EzÀ£ÀÄß ‘GμÁªÀÄoÀ, NQªÀÄoÀ, HTªÀÄoÀªÉAvÀ®Æ PÀgÉAiÀÄÄvÁÛgÉ.’ F 

ªÀÄoÀzÀ D£ÀAzÀ°AUÀ dAUÀªÀÄjUÉ d£ÀªÉÄÃdAiÀÄ gÁd£ÀÄ PÉÃzÁgÀªÀ£ÀÄß zÁ£ÀªÀiÁr §gÉzÀÄPÉÆlÖ 

vÁªÀÄæ±Á À̧£ÀzÀ°è CvÀåAvÀ ¥ÁæaÃ£À ‘ªÀÄoÀ’ ±À§ÝzÀ G É̄èÃR ¹UÀÄvÀÛzÉ. F ±Á¸À£ÀzÀ °¥ÀåAvÀgÀtzÀ 

ªÀÄÄzÀætªÀ£ÀÄß PÀ£ÀßqÀ CPÀëgÀUÀ¼À°è ‘«ÃgÀ±ÉÊªÀ ¥ÀAZÀ¦ÃoÀ ¥ÀgÀA¥ÀgÉ’ ¥ÀÄ¸ÀÛPÀzÀ 48£ÉÃ ¥ÀÄlzÀ°è 
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¤ÃqÀ̄ ÁVzÀÄÝ. F ±Á¸À£ÀzÀ LwºÁ¹PÀvÉAiÀÄ zÀÈ¶×¬ÄAzÀ PÉ®ªÉÃ ±À§ÝUÀ¼À£ÀÄß E°è 

JwÛPÉÆ¼Àî¯ÁVzÉ. MAzÀÄ F zÁ£À±Á À̧£ÀzÀ PÁ® À̧Æa À̧ÄªÀ ‘ À̧é¹Û ²æÃ «dAiÀiÁ s̈ÀÄåzÀAiÀÄ 

AiÀÄÄ¢ü¶×gÀ ±ÀPÉÃ ¥ÀèªÀAUÁSÉå KPÉÆÃ£À£ÀªÀwªÀÄªÀvÀìgÉÃ À̧ºÀ¹ªÀiÁ Ȩ́Ã, ²æÃ d£ÀªÉÄÃdAiÀÄ s̈ÀÆ¥Á®B 

EAzÀæ¥Àæ̧ ÀÜ £ÀUÀjÃ ¹AºÁ¸À£À̧ ÀÜB| GvÀÛgÀ »ªÀiÁ®AiÉÄÃ ²æÃ PÉÃzÁgÀPÉëÃvÉæ vÀvÀævÀå ªÀÄÄ£ÉÃgÀÄμÁªÀÄoÀ̧ Àå 

²æÃ UÉÆÃ¸Áé«Ä D£ÀAzÀ°AUÀ dAUÀªÀÄ..’ E«μÀÄÖ ¥ÀzÀUÀ¼ÀÄ F ±Á À̧£ÀªÀÅ AiÀiÁjAzÀ? AiÀiÁjUÉ? 

AiÀiÁªÁUÀ? ªÀÄvÀÄÛ J°è ¤ÃqÀ®ànÖvÀÄ JAzÀÄ w½ À̧ÄvÀÛªÉ. »A¢ «Q¦ÃrAiÀiÁzÀ°è 

±ÀAPÀgÁZÁAiÀÄðgÀÄ ¸ÁÜ¦¹zÀ CvÀåAvÀ ¥ÁæaÃ£ÀªÁzÀ “GvÀÛgÀ ¢±Á ªÉÄÃ §zÀjPÁ±ÀæªÀiï ªÉÄÃ 

eÉÆåÃw¦ÃðoÀzÀ PÁ®ªÀiÁ£À AiÀÄÄ¢ü¶×gÀ ±ÀPÉ 2641-2645 JAzÀÄ ºÉÃ¼À̄ ÁVzÉ. 

±ÀAPÀgÁZÁAiÀÄðgÀ PÁ®ªÀiÁ£À 7£ÉÃ ±ÀvÀªÀiÁ£ÀªÉAzÀÄ s̈Á«¹zÀgÀÄ CªÀjVAvÀ Qæ.¥ÀÆ.2600¢AzÀ 

AiÀÄÄ¢ü¶×gÀ ±ÀPÉ DgÀA s̈ÀUÉÆArgÀÄªÀÅzÀÄ À̧àμÀÖªÁUÀÄvÀÛzÉ. ºÀ®ªÀÅ «zÁéA À̧gÀ C©ü¥ÁæAiÀÄzÀAvÉ 

±ÀAPÀgÁZÁAiÀÄðgÀÄ Qæ.¥ÀÆ 2500gÀ »AzÉAiÉÄÃ DV ºÉÆÃzÀªÀgÉAzÀÄ s̈Á«¹zÀgÉ Qæ.¥ÀÆ. 

5000PÀÆÌ »AzÉAiÉÄÃ AiÀÄÄ¢ü¶×gÀ ±ÀPÉ DgÀA s̈ÀUÉÆAqÀAvÁUÀÄvÀÛzÉ. À̧zÀå Qæ.¥ÀÆ. 2000 ªÀμÀð 

JAzÉÃ s̈Á«¹zÀgÀÄ d£ÀªÉÄÃdAiÀÄ gÁd£ÀÄ zÁ£ÀªÀiÁr §gÉzÀÄPÉÆlÖ vÁªÀÄæ±Á À̧£À ‘AiÀÄÄ¢ü¶×gÀ 

±ÀPÉÃ ¥ÀèªÀAUÁSÉå KPÉÆÃ£À£ÀªÀw’ CAzÀgÉ AiÀÄÄ¢ü¶×gÀ ±ÀPÉAiÀÄ ¥ÀèªÀAUÀ£ÁªÀÄ À̧AªÀvÀìgÀzÀ 89gÀ°è 

CAzÀgÉÃ AiÀÄÄ¢ü¶×gÀ ±ÀPÉÃ DgÀA s̈ÀªÁzÀ 89£ÉÃ ªÀμÀð JAzÁUÀÄvÀÛzÉ. CAzÀgÉ C°èUÉ 

Qæ.¥ÀÆ.2000 ªÀμÀðUÀ¼À°è 89 PÀ¼ÉzÀgÉ Qæ.¥ÀÆ. 1911gÀ ¥ÀÆªÀðzÀ̄ Éè F ±Á À̧£ÀªÀ£ÀÄß 

d£ÀªÉÄÃdAiÀÄ£ÀÄ GμÁªÀÄoÀzÀ D£ÀAzÀ°AUÀ dAUÀªÀÄjUÉ §gÉzÀÄPÉÆlÖAvÁUÀÄvÀÛzÉ. F ªÀÄoÀPÉÌ 

GμÁ ªÀÄoÀªÉAzÀÄ §gÀ®Ä PÁgÀt ¨ÁuÁ¸ÀÄgÀ£À ªÀÄUÀ¼ÁzÀ GμÉAiÀÄÄ, FPÉ C¤gÀÄzÀÞ£À ¥Àwß 

(¥ÀæzÀåªÀÄß£À ªÀÄUÀ) PÉÃzÁgÀzÀ DV£À dUÀzÀÄÎgÀÄUÀ½UÉ À̧ÄAzÀgÀ ªÀÄoÀªÀ£ÀÄß PÀnÖ¹PÉÆnÖzÀÝjAzÀ F 

ªÀÄoÀ CxÀªÁ ¦ÃoÀPÉÌ EA¢UÀÆ GμÁªÀÄoÀ, HTªÀÄoÀ, NTªÀÄoÀ JA©vÁå¢AiÀiÁV 

PÀgÉAiÀÄ¯ÁUÀÄvÀÛzÉ. EzÀjAzÀ ªÀÄoÀzÀ ¥ÀjPÀ®à£ÉAiÀÄÄ Qæ.¥ÀÆ. 1911 QÌAvÀ ¥ÀÆªÀðzÀ̄ Éè EzÀÝzÀÄÝ 

UÉÆvÁÛUÀÄvÀÛzÉ. ºÉZÁÑV ªÀÄoÀUÀ¼À ¥ÀjPÀ®à£É ºÀgÀ¥Àà ªÉÄºÉAeÉÆÃzÁgï PÁ®zÀ°èAiÉÄÃ EzÀÝªÀÅ JAzÀÄ 

vÉÆÃgÀÄvÀÛzÉ. DzÀgÉ CªÀÅ D PÁ®WÀlÖzÀ°è EA¢£ÀAvÉ ¸À£Áå¹ªÀÄoÀUÀ¼À ¸ÀégÀÆ¥À ºÉÆA¢zÀÝAvÉ 

PÀAqÀÄ§gÀÄªÀÅ¢®è. §zÀ°UÉ dAUÀªÀÄ(«ÃgÀ ªÀiÁºÉÃ±ÀégÀ)gÀ ªÁ¸À̧ ÀÜ¼À(ªÀÄ£É)UÀ¼À£Éß ªÀÄoÀUÀ¼ÉAzÀÄ 

PÀgÉAiÀÄÄwÛ¢ÝgÀ§ºÀÄzÁzÀ ¸ÁzsÀåvÉAiÀÄÄAlÄ. CA¢¤AzÀ EA¢£ÀªÀgÉUÀÆ dAUÀªÀÄ ªÀÄ£ÉvÀ£ÀPÉÌ 

»gÉÃªÀÄoÀ, ªÀÄoÀzÀAiÀÄå(ªÀÄ£ÉªÀÄoÀ), ªÀÄoÀ¥Àw EvÁå¢ ¥ÀzÀUÀ¼À£ÀÄß §¼À̧ ÀÄªÀÅzÀ£ÀÄß UÀªÀÄ¤¹zÁUÀ 
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ªÉÄÊ¸ÀÆgÀÄ «±Àé«zÁå®AiÀÄ «±ÀéPÉÆÃ±ÀzÀ°è ‘ªÀÄoÀ’ ±À§ÝªÀ£ÀÄß CxÉÊð À̧ÄªÀ°è §¼À̧ À®ànÖgÀÄªÀ 

‘UÀÄgÀÄªÀÄ£É’ JA§ ¥ÀzÀªÀÅ F »£Àß É̄AiÀÄ°è §¼À̧ À®ànÖgÀÄªÀAvÉ vÉÆÃgÀÄvÀÛzÉ. ¸ÁªÀiÁ£ÀåªÁV CvÀåAvÀ 

ªÀAiÉÆÃªÀÈzÀÞgÀÄ, ¸ÀzÁZÁgÀUÀÄt ¸ÀA¥À£ÀßgÁzÀ dAUÀªÀÄ(«ÃgÀªÀiÁºÉÃ±ÀégÀ) wÃjPÉÆAqÁUÀ DvÀ¤UÉ 

UÀzÀÄÝUÉ PÀnÖ¸ÀÄªÀgÀÄ. CAvÀºÀ UÀzÀÄÝUÉUÀ½gÀÄªÀ ªÁ À̧̧ ÀÜ¼ÀUÀ£Éß ªÀÄoÀUÀ¼ÉAzÀÄ »A¢¤AzÀ 

PÀgÉzÀÄPÉÆAqÀÄ §gÀ̄ ÁVzÉ. F jÃwAiÀÄ UÀzÀÄÝUÉAiÀÄ CªÀ±ÉÃμÀUÀ¼ÀÄ ºÀgÀ¥Àà ªÉÄºÉAeÉÆÃzÁgï 

¸ÀA À̧ÌøwAiÀÄ PÁ®zÀ°èAiÉÄÃ PÀAqÀÄ §gÀÄvÀÛªÉ JA§ÄªÀÅ£ÀÄß ¥ÁæPÀÛ£À ±Á À̧ÛçdÕgÀÄ G¯ÉèÃT¹gÀÄªÀÅzÀjAzÀ 

ªÀÄoÀ̧ ÀÛgÀ£ÀÄß UÀÄgÀÄUÀ¼ÉAzÉ »A¢¤AzÀ®Æ PÀgÉAiÀÄÄvÀÛ §gÀ̄ ÁVzÉ. DzÀÝjAzÀ UÀÄgÀÄªÀÄ£ÉUÀ¼ÉÃ CAzÀÄ 

ªÀÄoÀUÀ¼ÁVzÀÄÝ, ªÉÊ¢PÀgÀ°è CªÀÅ D±ÀæªÀÄUÀ¼ÁVªÉ. ªÀÄÄAzÉ F UÀÄgÀÄPÀÄ®UÀ¼ÉÃ §ÄzÀÞgÀ°è «ºÁgÀ 

CxÀªÁ À̧AWÀgÁªÀÄUÀ¼ÁVAiÀÄÆ, eÉÊ£ÀgÀ°è § À̧¢UÀ¼ÀÄ JA§ÄªÀÅzÁV UÀÄgÀÄw À̧®ànÖªÉ. ªÉÄÊ¸ÀÆgÀÄ 

«±Àé«zÁå®AiÀÄ «±ÀéPÉÆÃ±À/ªÀÄoÀUÀ¼ÀÄ JA§ ¯ÉÃR£ÀzÀ°è ºÉÃ°gÀÄªÀAvÉ ‘ À̧£Áå¹UÀ¼ÀÄ ªÁ¹ À̧ÄªÀ 

PÀÄnÃgÀ, EzÀÄ eÁÕ£Á£ÉéÃμÀuÉAiÀÄ zsÁ«ÄðPÀ PÉÃAzÀæ, EzÀÄ PÀæªÉÄÃt D±ÀæªÀÄ, UÀÄgÀÄªÀÄ£É, 

UÀÄgÀÄPÀÄ®UÀ¼ÁV PÁ® GgÀÄ½zÀAvÉ EzÀÄ «zÁå¥Àæ̧ ÁgÀ, eÁÕ£À ¥Àæ̧ ÁgÀ, ªÀÄvÀ ¥Àæ̧ ÁgÀzÀ 

PÉÃAzÀæUÀ¼ÁV É̈¼É¢ªÉ’ JAzÀÄ w½¹zÉ. EzÀ£ÀÄß M¥Àà§ºÀÄzÁzÀgÀÆ F ªÀÄoÀ ±À§Ý dAUÀªÀÄgÀ 

ªÀÄ£É¬ÄAzÀ À̧£Áå¹ ªÀÄoÀzÀ gÀÆ¥À ¥ÀqÉ¬ÄvÉÆÃ CxÀªÁ À̧£Áå¹UÀ¼À ªÀÄoÀ dAUÀªÀÄ À̧A¸ÁjUÀ¼À 

ªÀÄ£ÉUÉ C£Àé¬Ä¹PÉÆArvÉÆÃ JA§ÄªÀÅzÀgÀ PÀÄjvÀÄ E£ÀÆß ºÉaÑ£À À̧A±ÉÆÃzsÀ£ÉUÉ M¼À¥Àr¸À̈ ÉÃPÁzÀ 

CUÀvÀå«zÉ ªÀÄvÀÄÛ EzÀPÉÌ ¥ÀÆgÀPÀªÁzÀ zÁR¯ÉUÀ¼À£ÀÄß ºÀÄqÀÄPÀ̈ ÉÃQzÉ.  

¥ÀgÁªÀÄ±Àð£À UÀæAxÀUÀ¼ÀÄ 

1) ¥ÀAZÁªÀÄÈvÀ, ¥ÉÆæ. ºÉZï.J.©PÁëªÀwðªÀÄoÀ (¥Àæ. À̧A.), ¥ÀæPÁ±ÀPÀgÀÄ CzsÀåPÀëgÀÄ ²æÃ dUÀzÀÄÎgÀÄ 

¥ÀAZÁZÁAiÀÄð AiÀÄÄUÀªÀiÁ£ÉÆÃvÀìªÀ À̧«Äw, »gÉÃPÀ®äoÀ-ºÉÆ£Àß½, 2006 

2) «ÃgÀ±ÉÊªÀ ¥ÀAZÀ¦ÃoÀ ¥ÀgÀA¥ÀgÉ - É̄Ã. ²æÃ μÀ. §æ ZÀAzÀæ±ÉÃRgÀ ²ªÁZÁAiÀÄð¸Áé«ÄUÀ¼ÀÄ, 

CªÀÄgÉÃ±ÀégÀªÀÄoÀ. C.¹. »gÉÃªÀÄoÀ ( À̧A.), ¥ÀæPÁ±ÀPÀgÀÄ ²æÃ dUÀzÀÄÎgÀÄ À̧zÀÞªÀÄð ¹AºÁ À̧£À 

eÁÕ£ÀUÀÄgÀÄ «zÁå¦ÃoÀ, GdÓAiÀÄ¤ -2001 (¥ÀjμÀÌøvÀ ªÀÄÄzÀæt) 

3) PÀ£ÁðlPÀzÀ «ÃgÀ±ÉÊªÀ ªÀÄoÀUÀ¼ÀÄ, ZÀAzÀæ±ÉÃRgÀ £ÁgÀAiÀÄt¥ÀÄgÀ, UÉ¼ÉAiÀÄ ¥ÀæPÁ±À£À 

aPÀÌªÀÄUÀ¼ÀÆgÀÄ. 

4) CªÀÄgÀPÉÆÃ±À, À̧A. «zÁé£ï J£ï. gÀAUÀ£ÁxÀ±ÀªÀÄð, PÁªÁå®AiÀÄ ¥À©èμÀgï ªÉÄÊ¸ÀÆgÀÄ, 

¥ÀæxÀªÀÄ ªÀÄÄzÀæt - 1975. 
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5) CªÀÄgÀPÉÆÃ±À, À̧A. «zÁé£ï J£ï. gÀAUÀ£ÁxÀ±ÀªÀÄð, ºÀμÀð ¦æAlgïì, 15£ÉÃ wgÀÄªÀÅ 

§ À̧ªÉÃ±ÀégÀ gÀ̧ ÉÛ ªÉÄÊ¸ÀÆgÀÄ-570004, 2005 

6) UÀÄgÀÄªÀA±ÀPÁªÀå, PÁ²Ã®PÀët±À¹ÛçÃ, À̧A. PÀÄtÂUÀ̄ ï gÁªÀiÁ ±Á¹ÛçÃUÀ¼ÀÄ, ²æÃgÀAUÀªÀiï, ²æÃ 

ªÁtÂ«¯Á À̧ ¥ÉæÃ¸ï. 

7) ¸ÀªÀiÁd «PÁ¸ÀzÀ°è ªÀÄoÀUÀ¼À ¥ÁvÀæ MAzÀÄ «ªÀÄ±ÁðvÀäPÀ- «±ÉèÃμÀuÁvÀäPÀ CzsÀåAiÀÄ£À, qÁ. 

²æÃ¤ªÁ¸ïgÁªï J¸ï. PÀÄªÉA¥ÀÄ «±Àé«zÁå®AiÀÄ, ±ÀAPÀgÀWÀlÖ. (C¥ÀæPÀnvÀ ¸ÀA±ÉÆÃzsÀ£Á 

ªÀÄºÁ¥Àæ§AzsÀ) 

8) D¢ dUÀzÀÄÎgÀÄ gÉÃtÄPÁZÁAiÀÄð, PÁ²Ã£ÁxÀ±Á¹ÛçÃ, Lib… À̧«Äw, É̈AUÀ¼ÀÆgÀÄ. Access 

no:21213 

9) «ÃgÀ±ÉÊªÀ DPÀgÀUÀ¼ÀÄ – qÁ. ¹. JA. «ÃgÀ̈ sÀzÀæAiÀÄå  

10) ªÉÄÊ¸ÀÆgÀÄ «±Àé«zÁå®AiÀÄ «±ÀéPÉÆÃ±À/ªÀÄoÀUÀ¼ÀÄ-«Q¸ÉÆÃ¸ïð 

www.kn.wiki source.org/wiki……. 
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À̧ªÀðdÕ£À ªÀZÀ£ÀUÀ¼ÀÄ: ¸ÁªÀiÁfPÀ «qÀA§£É 

UÀUÀ£À eÉ. 

PÀ£ÀßqÀ ¨sÁgÀw 

PÀÄªÉA¥ÀÄ «±Àé«zÁå®AiÀÄ 

eÁÕ£À̧ ÀºÁå¢æ, ±ÀAPÀgÀWÀlÖ 
 

   ºÀ£ÉßgÀqÀ£É ±ÀvÀªÀiÁ£ÀzÀ vÀgÀÄªÁAiÀÄ ªÀZÀ£ÀUÀ¼À ªÀÄÆ®PÀªÉÃ À̧ªÀiÁdªÀ£ÀÄß vÀ®Ä¦zÀ, 

¸ÀªÀiÁdªÀ£ÀÄß w¢zÀÝªÀ£ÉAzÀgÉ CzÀÄ À̧ªÀðdÕ. FvÀ£ÉÃ ºÉÃ½PÉÆArgÀÄªÀAvÉ ‘¸ÀªÀðdÕ£ÉA§ÄªÀ£ÀÄ 

UÀªÀð¢AzÁªÀ£É| À̧ªÀðgÉÆ¼ÀUÉÆAzÉÆAzÀÄ £ÀÄrUÀ°vÀÄ| «zÀåzÀ ¥ÀªÀðvÀªÉÃ DzÀ ¸ÀªÀðdÕ’ 

JA¢zÁÝ£É. ²μÀÖ ¸Á»vÀåPÉÌ eÁ£À¥ÀzÀªÉÃ vÁ¬Ä É̈ÃgÀÄ DVgÀÄªÀAvÉ, À̧ªÀðdÕ£À eÁÕ£ÀzÀ ªÀÄÆ®ªÀÅ 

d£À̧ ÁªÀiÁ£ÀågÉÆA¢V£À C£ÀÄ s̈ÀªÀªÉÃ DVzÉ. DzÀÝjAzÀ̄ ÉÃ À̧ªÀðdÕ£ÀÄ vÁ£ÀÄ 

d£À̧ ÁªÀiÁ£ÀågÉÆA¢UÉ É̈ÃgÉvÀÄ PÀAqÀÄAqÀ C£ÀÄ s̈ÀªÀzÀ ªÀÄÆ®PÀªÉÃ À̧ªÀiÁdzÀ M¼ÀVgÀÄªÀ C£ÉÃPÀ 

jÃwAiÀÄ ªÀiËqsÀåvÉ, qsÁA©PÀvÉ, eÁwAiÀÄvÉ, ¯ÉÆÃ¨sÀvÀ£À, Ȩ́ÆÃªÀiÁjvÀ£À, zÀÄgÁ¸É, ªÁåªÉÆÃºÀ, 

ªÉÄÊUÀ¼ÀîvÀ£À EvÁå¢UÀ¼À PÀÄjvÀÄ vÀ£Àß ªÀZÀ£ÀUÀ¼À ªÀÄÆ®PÀªÉÃ «qÀA©¹zÁÝ£É. CAvÀºÀ ªÀZÀ£ÀUÀ¼À°è 

PÉ®ªÀ£ÀÄß CzsÀåAiÀÄ£ÀzÀ zÀÈ¶Ö¬ÄAzÀ E°è DAiÀÄÄÝPÉÆAqÀÄ «±ÉèÃμÀuÉUÉ ªÀÄvÀÄÛ «ªÀÄ±ÉðUÉ 

M¼À¥Àr À̧̄ ÁVzÉ. 

     ¸ÀªÀiÁdzÀ°è£À C£ÉÃPÀ PÀlÄÖ¥ÁqÀÄUÀ¼ÀÄ ªÀÄ£ÀÄμÀå ªÀÄ£ÀÄμÀågÀ £ÀqÀÄªÉ PÀAzÀPÀªÀ£ÀÄß 

K¥Àðr À̧ÄwÛgÀÄªÀ ¥Àæ̧ ÀÄÛvÀzÀ À̧AzÀ̈ sÀðzÀ°è À̧ªÀðdÕ£À ªÀZÀ£ÀUÀ¼ÀÄ CvÀåAvÀ ¥Àæ̧ ÀÄÛvÀªÉ¤ À̧ÄvÀÛzÉ. eÉÆvÉUÉ 

CªÀÅUÀ¼À°è£À «qÀA§£ÉUÀ¼ÀÄ ªÀiÁ£ÀªÀ£À ¸ÁªÀiÁfPÀ fÃªÀ£ÀzÀ CAPÀÄqÉÆAPÀÄUÀ¼À£ÀÄß wzÀÝªÀ°è 

¸ÀºÀPÁj J¤¹ªÉ. »A¢£À PÁ®¢AzÀ ¥Àæ̧ ÀÄÛvÀzÀ PÁ®zÀªÀgÉUÀÆ ¸ÁªÀiÁfPÀ ¦qÀÄUÁV §A¢gÀÄªÀ 

eÁw ªÀÄvÀ PÀÄ®UÀ¼À ªÀåªÀ̧ ÉÜ ErÃ ¸ÀªÀiÁdzÀ ¸Áȩ́ ÀÜöåªÀ£ÀÄß ºÁ¼ÀÄªÀiÁqÀÄwÛzÉ. EAvÀºÀ 

ªÀåªÀ̧ ÉÜAiÀÄ£ÀÄß PÀArzÀÝjAzÀ̄ É À̧ªÀðdÕ F PÉ¼ÀV£ÀAvÉ «qÀA§£ÁvÀäPÀªÁV ºÁUÀÆ £ÉÃgÀªÁzÀ 

ªÀÄvÀÄÛ PÀoÉÆÃªÁzÀ £ÀÄrUÀ¼À°è ºÉÃ½zÁÝ£É. 

“£ÀqÉªÀÅzÉÆAzÉÃ s̈ÀÆ«Ä PÀÄrAiÀÄÄªÀÅzÉÆAzÉ ¤ÃgÀÄ 

À̧ÄqÀÄªÀVßAiÉÆAzÉ EgÀÄwgÀ®Ä PÀÄ®UÉÆÃvÀæ 

£ÀqÀÄªÉAiÀÄvÀÛtzÀÄ À̧ªÀðdÕ” 

 

“eÁw »Ã£À£À ªÀÄ£ÉAiÀÄ eÉÆåÃwvÁ »Ã£ÀªÉÃ? 

eÁw-«eÁw J£À̈ ÉÃqÀ zÉÃªÀ£ÉÆ° 

zÁvÀ£ÉÃ eÁvÁ À̧ªÀðdÕ” 
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     E°è eÁw, PÀÄ®UÉÆÃvÀæUÀ¼À À̧APÀÄ®UÀ¼À £ÀqÀÄªÉ ¹PÀÄÌ £ÀgÀ¼ÁqÀÄªÀ ªÀÄvÀÄÛ ±ÉÆÃμÀuÉUÉ 

M¼À¥Àr À̧ÄªÀ d£ÀgÀ ªÀÄ£ÀzÀ ªÀÄ°Ã£ÀvÉAiÀÄ£ÀÄß À̧ÆPÀëöäªÁV UÀæ»¹ F dUÀzÀ°ègÀÄªÀ ªÀiÁ£ÀªÀ 

¸ÀAPÀÄ®ªÉÇAzÉ DVzÀÄÝ E°ègÀÄªÀ s̈ÀÆ«ÄAiÀiÁUÀ°, ¤ÃgÁUÀ°, À̧ÄqÀÄªÀ CVßAiÀiÁUÀ° J®èjUÀÆ 

MAzÉÃ DVgÀÄªÁUÀ £ÀqÀÄªÉ PÀÄ®UÉÆÃvÀæUÀ¼ÀÄ JvÀÛtzÉAzÀÄ ¥Àæ²ß¸ÀÄvÁÛ£É. ªÀÄÄAzÀÄªÀgÉzÀÄ eÁw 

»Ã£À£À ªÀÄ£ÉAiÀÄ eÉÆåÃw vÁ »£ÀªÉÃ JA§ ªÀZÀ£ÀzÀ®Äè DvÀ£ÀÄ ªÀåQÛ AiÀiÁªÀÅzÉÃ 

eÁwAiÀÄªÀ£ÁzÀgÀÆ CªÀ£À ªÀÄ£ÉAiÀÄ°è É̈Ã¼ÀUÀÄªÀ eÉÆåÃwAiÀÄÄ J¯Áè eÁwAiÀÄªÀgÀ ªÀÄ£ÉAiÀÄAvÉAiÉÄÃ 

¨ÉÃ¼ÀUÀÄvÀÛzÉ CAzÀ ªÉÄÃ¯É eÁw «eÁwAiÀÄ §UÉÎ AiÉÆÃa À̧ÄªÀ CUÀvÀå«®è zÉÃªÀ£ÉÆ°zÁvÀ£É 

eÁvÁ À̧ªÀðdÕ JAzÀÄ ºÉÃ½zÁÝ£É. EzÉÃ C©ü¥ÁæAiÀÄªÀ£ÀÄß £ÁªÀÅ ²ªÁUÀªÀÄUÀ¼À°è, ²ªÀAiÉÆÃV 

²ªÁZÁAiÀÄðgÀÄ gÀa¹zÀ ²æÃ ¹zÁÞAvÀ ²SÁªÀÄtÂ UÀæAxÀzÀ°è, ºÀ£ÉßgÀqÀ£É ±ÀvÀªÀiÁ£ÀzÀ ±ÀgÀuÉ 

±ÀgÀuÉAiÀÄgÀ ªÀZÀ£ÀUÀ¼À°èAiÀÄÆ ¸ÀàμÀÖªÁV UÀÄgÀÄw À̧§ºÀÄzÀÄ. EªÉ®èzÀjAzÁV À̧ªÀðdÕ£À F 

D É̄ÆÃZÀ£ÁPÀæªÀÄzÀ ªÉÄÃ¯É ªÉÄÃ°£ÀªÀÅUÀ¼À ¥Àæ̈ sÁªÀ EgÀÄªÀÅzÀ£ÀÄß C®èUÀ½AiÀÄÄªÀAw®è. GzÁºÀgÀuÉUÉ   

²ªÀAiÉÆÃV ²ªÁZÁAiÀÄðgÀÄ gÀa¹zÀ ²æÃ ¹zÁÞAvÀ ²SÁªÀÄtÂ UÀæAxÀzÀ°è F jÃw 

G É̄èÃT¸À̄ ÁVzÉ. “¨ÁæºÀäuÉÆÃPÀëwæAiÉÆÃªÁå¦ ªÉÊ±ÉÆÃ ±ÀÆzÀæ KªÀ ªÁ| CAvÀåeÉÆÃ ªÁ ²ªÀ̈ sÀQÛB 

²ªÀ£Áä£Àå KªÀ̧ ÀB||” E°ègÀÄªÀ ±ÉÆèÃPÀªÀÅ ¸ÀºÀ ¨ÁæºÀäuÁ¢AiÀiÁV AiÀiÁgÉÃ DUÀ° AiÀiÁgÀ°è ²ªÀ̈ sÀQÛ 

£É̄ Ȩ́ ÀÄªÀÅzÉÆÃ DvÀ£ÀÄ ²ªÀ£ÀAvÉ ªÀiÁ£Àå ªÀiÁqÀ®àqÀÄvÁÛ£É JAzÀÄ ºÉÃ¼À̄ ÁVzÉ. E°è ²ªÀ̈ sÀQÛ 

JAzÀgÉ §æºÁäAqÀzÀ §UÉV£À PÀ°PÉAiÀÄ D À̧QÛAiÉÄAzÀÄ ¨sÁ«¸À̈ ÉÃPÁUÀÄvÀÛzÉ. CAzÀgÉ §æºÁäAqÀzÀ 

«ZÁgÀzÀ°è ‘ªÀiÁ£ÀªÀ eÁw vÁ£ÉÆAzÉªÉÇ®A’ JA§ ¥ÀA¥À£À ªÀiÁw£ÀAvÉ MAzÉ DVgÀÄvÀÛzÉ. F 

¤nÖ£À°è eÁw, PÀÄ®zÀ «ZÁgÀzÀ°è ªÉÄÃ®Ä-QÃ¼ÀÄ s̈ÁªÀ£ÉAiÀÄÄ¼ÀîªÀjUÉ À̧ªÀðdÕ£À ªÀZÀ£ÀUÀ¼ÀÄ bÁn 

Kl£ÀÄß ¤ÃrgÀÄªÀÅzÀ£ÀÄß E°è UÀÄgÀÄw À̧§ºÀÄzÁVzÉ. 

    ¥Àæ̧ ÀÄÛvÀzÀ ¸ÀªÀiÁdzÀ°è£À ªÀÄvÉÆÛAzÀÄ §ºÀÄzÉÆqÀØ ¦qÀÄUÀÄ CzÀÄ ¹ÛçÃ±ÉÆÃμÀuÉAiÀÄ ««zsÀ 

DAiÀiÁªÀÄUÀ¼ÀÄ. EªÀwÛ£À ¢ªÀ̧ À ºÀ̧ ÀÄUÀÆ¹¤AzÀ »rzÀÄ ªÀAiÉÆÃªÀÈzÉÞAiÀÄgÀªÀgÉUÀÆ ««zsÀ jÃwAiÀÄ 

±ÉÆÃμÀuÉUÀ¼ÀÄ £ÀqÉAiÀÄÄvÀÛ¯É EªÉ. F ªÀÄ£ÉÆÃ¹Üw EA¢£ÀzÀμÉÖ C®è »A¢£À gÁªÀiÁAiÀÄt 

ªÀÄºÁ¨sÁgÀvÀ PÁ®¢AzÀ®Æ §A¢gÀÄªÀÅzÀÄ UÀt¤ÃAiÀÄ CA±À CzÀ£Éß À̧ªÀðdÕ£ÀÄ vÀ£Àß 

ªÀZÀ£ÀªÉÇAzÀgÀ°è F jw ¥Àæ̧ ÁÜ¦¹zÁÝ£É. 

“JAmÉgÀqÀÄ vÀ̄ ÉAiÀÄÄ¼Àî s̈ÀAlgÁªÀt PÉlÖ 

vÀÄAvÀ QÃZÀPÀ£ÀÄ ºÉÆgÀ ºÉÆAl ¥ÀgÀ̧ ÀwAiÀÄ 

£ÀAlÄ É̈ÃqÉAzÀ À̧ªÀðdÕ” 
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    E°è ¹vÉAiÀÄ C¥ÀºÀgÀ¹zÀ ºÀvÀÄÛ vÀ̄ ÉAiÀÄ gÁªÀt, zËæ¥À¢AiÀÄ ªÉÆÃ»¹zÀ QÃZÀPÀ PÀæªÀÄªÁV 

gÁªÀÄ, ªÀÄvÀÄÛ ©üÃªÀÄjAzÀ ªÀ¢ À̧®àlÖ «ZÁgÀ UÀt¤ÃAiÀÄ. F E§âgÀ ¸Á«£À »AzÉAiÀÄÄ M§â 

ºÉtÂÚ£À ªÉÄÃ¯É zËdð£ÀåªÉÃ PÁgÀt. DzÀÝjAzÀ ¥ÀgÀ¹ÛçÃAiÀÄgÀ ¸ÀA§AzsÀªÁUÀ°, ¥ÀgÀ¹ÛçÃAiÀÄgÀ£ÀÄß 

C£ÀåzÀÈ¶Ö¬ÄAzÀ PÁtzÉ, ±ÉÆμÀuÉUÉ M¼À¥Àr¸ÀÄªÀ ªÀÄ£À¹ì¤AzÀ PÁtzÉ DPÉAiÀÄ£ÀÄß vÁ¬ÄAiÀÄAvÉ 

¨sÁ«¸À̈ ÉÃPÉAzÀÄ À̧ªÀðdÕ F jÃw ºÉÃ¼ÀÄvÁÛ£É. 

“C£Àå À̧wAiÀÄ£ÀÄß PÀAqÀÄ vÀ£Àß ºÉvÀÛªÀ¼ÉAzÀÄ 

ªÀÄ¤ß¹ £ÀqÉªÀ ¥ÀÅgÀÄμÀAUÉ EºÀ¥ÀgÀ¢ 

ªÀÄÄ£Àß s̈ÀAiÀÄ«®è À̧ªÀðdÕ” 

 

      ¥Àæ̧ ÀÄÛvÀ ¸ÀAzÀ̈ sÀðzÀ°è ¸ÀéAvÀªÀÄUÀ¼À¼À£Éß PÀÄrzÀ CªÀÄ°£À°è CvÁåZÁgÀUÉÊzÀÄ PÉÆ¯ÉUÉÊAiÀÄÄªÀ, 

PÉ® À̧PÉÌAzÀÄ §gÀÄªÀ ªÀÄ»¼ÉAiÀÄgÀ ªÉÄÃ¯É ªÀiÁ£À¹PÀ ªÀÄvÀÄÛ zÉÊ»PÀ QgÀÄPÀÄ¼À PÉÆqÀÄªÀ ªÀÄ£À¹ÜUÀ¼À 

ªÀÄzÉå EªÀvÀÄÛ ºÉtÄÚªÀÄPÀÌ¼À §zÀÄPÀ̈ ÉÃPÁzÀ ¥Àj¹Üw EzÉ. EAvÀºÀ ¥Àj¹ÜwAiÀÄ°è ¥ÀÄgÀÄμÀgÀ 

ªÀÄ£ÉÆÃ¹ÜwUÀ¼ÀÄ §zÀ̄ ÁUÀ̈ ÉÃPÁzÀgÉ ¥ÉÆÃμÀPÀgÀÄ vÀªÀÄä ªÀÄPÀÌ½UÉ ªÀÄ»¼ÉAiÀÄgÀ£ÀÄß CxÀªÁ 

ºÉtÄÚªÀÄPÀÌ¼À£ÀÄß PÀAqÀgÉ CªÀjUÉ UËgÀªÀ ¤ÃqÀÄªÀAvÀºÀ À̧A¸ÁÌgÀ ¤ÃqÀ̈ ÉÃQzÉ. AiÀiÁªÁUÀ ¥ÀÄgÀÄμÀgÀ 

ªÀÄ£ÀzÀ°è ¥ÀgÀ¹ÛçÃAiÀÄÄ vÀ£Àß ºÉvÀÛ vÁ¬Ä JA§ ªÀÄ£ÉÆÃ s̈ÁªÀ ªÀÄÆqÀÄªÀÅzÉÆÃ DUÀ̄ ÁzÀgÀÄ ºÉtÂÚ£À 

ªÉÄÃ¯É DUÀÄwÛgÀÄªÀ zËdð£ÀåUÀ¼À ¸ÀASÉå PÀrªÉÄAiÀiÁUÀ§ºÀÄzÀÄ.  

    ºÉtÄÚ ºÉÆ£ÀÄß ªÀÄtÂÚUÁVAiÉÄÃ gÁªÀiÁAiÀÄt, ªÀÄºÁ s̈ÁgÀvÀzÀ PÁ®¢AzÀ®Æ AiÀÄÄzÀÞUÀ¼ÀÄ 

¸ÀA s̈À«¹ C£ÉÃPÀ ¸ÁªÀÅ£ÉÆÃªÀÅUÀ¼ÀÄ £ÀqÉAiÀÄÄvÀÛ É̄Ã §gÀÄwÛªÉ ªÀÄvÀÄÛ ¥Àæ̧ ÀÄÛvÀªÀÅ À̧A s̈À« À̧ÄvÀÛ¯É EªÉ. 

PÉÃªÀ® ºÉtÂÚ¤AzÀ ºÉÆgÀlªÀgÀÄ ªÀiÁvÀæªÀ®è ºÉÆ£ÀÄß ªÀÄtÂÚUÁVAiÀÄÄ EA¢UÀÆ C£ÉÃPÀ PÉÆ¯É 

¸ÀÄ®ÄUÉUÀ¼ÀÄ, s̈ÀæμÁÖZÁgÀUÀ¼ÀÄ £ÀqÉAiÀÄÄvÀÛ É̄ EªÉ. vÀªÀÄUÉ ¸Á®zÀÄ JA§AvÉ vÀªÀÄä ªÀÄPÀÌ¼ÀÄ 

ªÉÆÃªÀÄäPÀÌ¼ÀÄ ªÀÄjªÀÄPÀÌ½UÀÆ DUÀÄªÀμÀÄÖ À̧A¥ÀvÀÛ£ÀÄß PÀÈrüPÀj À̧ÄªÀªÀgÀ À̧ASÉåUÉÃ£ÀÄ PÀ«Ää¬Ä®è. 

CAvÀºÀªÀgÀ£ÀÄß PÀAqÉ ¸ÀªÀðdÕ F jÃw «qÀA©¹zÁÝ£É. 

“PÉÆnÖzÀÄÝ vÀ£ÀUÉ §aÑlÖzÀÄÝ ¥ÀgÀjUÉ 

PÉÆnÖzÀÄÝ PÉnÖvÉ£À É̈ÃqÀ ªÀÄÄAzÉ 

PÀnÖºÀÄzÀÄ §ÄwÛ À̧ªÀðdÕ” 

 

      F ªÀZÀ£ÀzÀ°èÀ CªÀ±ÀåPÀvÉVAvÀ ºÉaÑ£À ºÀtzÀ PÉÆæÃrüPÀgÀtªÀ£ÀÄß ªÀiÁqÀÄªÀÅzÀQÌAvÀ CzÀ£ÀÄß 

M¼ÉîAiÀÄ PÁAiÀÄðUÀ½UÉ, ¢Ã£À zÀÄ§ð®jUÉ zÁ£À ªÀiÁqÀÄªÀ ªÀÄÆ®PÀ CªÀgÀ K½UÉUÉ À̧ºÁAiÀÄºÀ̧ ÀÛ 
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ZÁazÀ°è CzÀgÀ ¥sÀ® EAzÀ®è £Á¼É ¹PÉÌ¹UÀÄvÀÛzÉ JAzÀÄ ºÉÃ½zÁÝ£É. EªÀvÀÄÛ ºÀtzÀ 

PÉÆæÃrüPÀgÀtzÀ D Ȩ́¬ÄAzÀ G¼ÀîªÀgÀÄ, C¢üPÁjUÀ¼ÀÄ, gÁdPÁgÀtÂUÀ¼ÀÄ ªÀiÁqÀÄwÛgÀÄªÀ s̈ÀæμÁÖZÁgÀ 

ªÀÄvÀÄÛ zËdð£ÀåUÀ½UÉ d£À ¸ÁªÀiÁ£Àå d£ÀgÀÄ £À®ÄV ºÉÆÃUÀÄwÛzÁÝgÉ. CzÀgÀ°è PÉ®ªÀgÁzÀgÀÄ 

¸ÀªÀðdÕ£À ªÀiÁw£ÀAvÉ zÁ£Á¢UÀ¼À£ÀÄß ªÀiÁqÀÄvÀÛ À̧ªÀiÁd Ȩ́ÃªÉAiÀÄ°è vÀªÀÄä£ÀÄß 

vÉÆqÀV¹PÉÆArgÀÄªÀÅzÀÄ ±ÁèWÀ¤ÃAiÀÄ. EzÀgÀ £ÀqÀÄªÉAiÀÄÆ ºÀ®ªÁgÀÄ d£ÀUÀ¼ÀÄ vÀªÀÄä£ÀÄß DzÀ±Àð 

ªÀåQÛUÀ¼ÉA§AvÉ ©A©¹PÉÆ¼ÀÄîvÀÛ ªÉÆÃ À̧ ªÀAZÀ£É zËdð£ÀåUÀ¼À£ÀÄß ªÀiÁqÀÄwÛgÀÄªÀÅzÀÄ ¸ÀªÀiÁdzÀ 

zÀÈ¶Ö¬ÄAzÀ §ºÀÄzÉÆqÀØ PÀAlPÀªÁV ¥Àjt«Ä¹zÉ. CAvÀºÀ d£ÀUÀ¼À DZÁgÀPÀÄÌ ºÉÃ½PÉUÀÆ §ºÀ¼À 

CAvÀgÀ«gÀÄvÀÛzÉ. EAvÀºÀ ªÀÄ£ÉÆÃ s̈ÁªÀªÀ£ÀÄß À̧ªÀðdÕ nQ À̧ÄªÀ ¥Àj »ÃVzÉ. 

“£ÀÄrAiÀÄ°è JZÉÑvÀÄÛ £ÀqÉAiÀÄ°è vÀ¦àzÀqÉ 

»r¢zÀð °AUÀ ºÉÆqÉ ªÀÄgÀ½ PÀZÀÄÑªÀ 

ºÉqÉ£ÁUÀ £ÉÆÃqÀ ¸ÀªÀðdÕ” 

 

     ¥Àæ̧ ÀÄÛvÀ d£À fÃªÀ£ÀzÀ°è ºÉÃ¼ÀÄªÀÅzÀPÀÄÌ C£ÀÄ¸Àj À̧ÄªÀzÀPÀÄÌ ªÀåvÁå¸À PÀAqÀÄ§gÀÄvÀÛzÉ. 

GzÁºÀgÀuÉUÉ M§â ªÀåQÛ C£ÀågÀÄ ªÀiÁrzÀ vÀ¦àUÉ AiÀiÁªÀjÃw ²PÉëAiÀiÁUÀ̈ ÉÃPÉAzÀÄ ºÉÃ¼ÀÄvÁÛ£ÉÆÃ 

CzÉÃ vÀ¥Àà£ÀÄß vÁ£ÀÄ CxÀªÁ vÀ£ÀUÉ É̈ÃPÁzÀªÀgÀÄ ªÀiÁrzÁUÀ ºÉÃ¼ÀÄªÀÅ¢®è. E°è  

vÀ£ÀßªÀjUÉÆAzÀÄ £ÁåAiÀÄ ¥ÀgÀjUÉ MAzÀÄ £ÁåAiÀÄ, MAzÀÄ PÀtÂÚUÉ É̈uÉÚ ªÀÄvÉÆÛAzÀÄ PÀtÂÚUÉ À̧ÄtÚ 

JA§ UÁzÉ ªÀiÁw£ÀAvÉ CªÀ£À ªÀvÀð£É EgÀÄªÀÅzÀ£ÀÄß UÀªÀÄ¤¸À§ºÀÄzÀÄ. gÁdQÃAiÀÄ gÀAUÀzÀªÀgÀÄ 

¤ÃqÀÄªÀ D±Áȩ́ À£ÉUÀ¼ÀÄ F §UÉAiÀÄªÉÃ DVgÀÄvÀÛªÉ. CAvÀºÀªÀgÀÄ K£ÀÄ É̈ÃPÁzÀgÀÄ 

ºÉÃ½zÀQÌ¹PÉÆ¼Àî§®ègÀÄ. FvÀgÀºÀzÀ ªÀÄ£ÉÆÃ s̈ÁªÀªÀÅ¼ÀîªÀjUÉ EAzÀ®è £Á¼É ²PÉë PÀnÖlÖ §ÄwÛ JA§ 

GQÛ F ªÉÄÃ°£À ªÀZÀ£ÀzÀ°èzÉ. 

     C®èzÉÃ À̧ªÀðdÕ CA¢£À PÁ®zÀ d£ÀgÀ°è qÁA©üPÀ s̈ÀQÛAiÀÄ£ÀÄß ªÀiÁqÀÄwÛzÀÝªÀgÀÄ vÀgÁmÉUÉ 

vÉUÉzÀÄPÉÆAqÀAvÉ F PÉ¼ÀV£À ªÀZÀ£ÀzÀ°è s̈Á À̧ªÁUÀÄvÀÛzÉ. 

“PÉÆ®ÄªÀ PÉÊAiÉÆ¼ÀÄ ¥ÀÇeÉ ªÉÄ®ÄªÀ ¨ÁAiÉÆ¼ÀÄ ªÀÄAvÀæ 

À̧̄ É ¥Á¥ÀªÉgÉzÀ ªÀÄ£ÀzÉÆ¼ÀUÉ ¥ÀÇf¥À£É 

ºÉÆ¯ÉAiÀÄ¤A PÀμÀÖ À̧ªÀðdÕ” 

 

      s̈ÀgÀÄ±ÀlUÀ£À zÀÈqsÀ̈ sÀQÛ ¢lªÉAzÀÄ £ÉZÀÑ®Ä É̈ÃqÀ JA§ zÁ¹ªÀÄAiÀÄå£À ªÀZÀ£ÀzÀAvÉ ªÀåQÛ vÁ£ÀÄ 

ªÀiÁqÀÄwÛgÀÄªÀ PÉ® À̧PÉÌ ªÀåwjPÀÛªÁV vÁ£ÀÄ ªÀiÁqÀÄwÛgÀÄªÀ PÉ® À̧zÀ°è ±ÀæzÉÞ, ¤μÉ× ªÀÄvÀÄÛ 

¥ÀæªÀiÁtÂPÀvÉAiÀÄ EgÀzÉ qsÁA©PÀvÉ¬ÄAzÀ PÀÆrzÀÝgÉ CzÀÄ ªÀåxÀð JAzÀÄ ¸ÀªÀðdÕ E°è ºÉÃ½zÁÝ£É. 
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E°è §gÀÄªÀ ºÉÆ¯ÉAiÀÄ¤A JA§ ±À§ÝªÀ£ÀÄß PÀÄjvÀAvÉ ªÀÄAdÄ£ÁxÀAiÀÄå £ÁUÀgÁdAiÀÄå 

JA§ÄªÀªÀgÀÄ vÀªÀÄä ¯ÉÃRªÉÇAzÀgÀ°è F jÃw ºÉÃ½zÁÝgÉ. “ ‘ºÉÆ¯ÉAiÀÄ ¤A’ JA§ ¥ÀzÀ eÁw 

¸ÀÆZÀPÀ J£ÀÄßªÀÅzÀQÌAvÀ ¤Ãw¬ÄAzÀ CzsÀB¥ÀvÀ£ÀPÀAqÀ ªÀåQÛAiÀÄ£ÀÄß ¸ÀÆa À̧ÄvÀÛzÉ JAzÀgÉ vÀÄA¨Á 

CxÀð ¥ÀÇtðªÁUÀÄvÀÛzÉ J¤ À̧ÄvÀÛzÉ. PÉ®ªÀÅ PÀqÉ ¸ÀwÛgÀÄªÀ »jAiÀÄgÀ£ÀÄß DgÁ¢ü̧ ÀÄªÀ ¥ÀzÀÞwUÉ 

ºÉÆ É̄AiÀÄ JA§ CxÀð«zÉ JA§ÄzÀ£ÀÄß EªÀÄär ¥ÀÄ®PÉÃ² JA§ ¯ÉÃRPÀgÀÄ ‘PÀ£Áðl §®’ 

¨ÁèV£À°è G É̄èÃT¹zÁÝgÉ.” EzÀjAzÁV F ¥ÀzÀªÀ£ÀÄß PÉÃªÀ® eÁw À̧ÆZÀPÀªÁV 

¥ÀjUÀtÂ̧ À̄ ÁUÀzÀÄ. DzÀÝjAzÀ CzÀÄ É̈ÃgÉÆAzÀÄ CxÀðªÀ£Éß E°è ¥Àæw¥Á¢¹zÀAvÉ vÉÆÃgÀÄwÛzÉ. 

   E¢μÉÖ C®èzÉÃ À̧ªÀiÁdzÀ qÉÆAPÀ£ÀÄß wzÀÄÝªÀÅzÀÄ À̧Ä®§ªÀ®è CzÀgÀ®Äè K£ÉÃ ºÉÃ½zÀgÀÆ 

PÉÆÃt£À ªÀÄÄAzÉ Q£ÀÆj ¨Áj¹zÀAvÉ JA§ UÁzÉ ªÀiÁw£ÀAvÉ £ÀqÉzÀÄPÉÆ¼ÀÄîªÀ d£ÀjUÉ §Ä¢Þ 

ºÉÃ½ ¥ÀæAiÉÆÃd£À«®è JA§ÄªÀÅzÀ£ÀÄß ªÀÄ£ÀUÀAqÀAvÀºÀ À̧ªÀðdÕ£ÀÄ ‘ªÀÄÆRðjUÉ £ÀÆPÁð® 

¥ÉÃ½zÀgÉÃ£ÀÄ | UÉÆÃPÀð®è ªÉÄÃ¯É ¤ÃgÀÄ À̧ÄjzÀAvÉ ¸ÀªÀðdÕ’ JA¢gÀÄªÀÅªÀ£ÀÄ. E¢μÉÖ C®èzÉÃ  

‘ÀÀªÀÄÄ¤zÀAUÉ ªÀÄÄ¤AiÀÄ¢gÀÄ’, ‘UÀAqÀ ºÉArgÀ dUÀ¼À GAqÀÄ ªÀÄ®UÀÄªÀ vÀ£ÀPÀ CxÀªÁ UÀAqÀ 

ºÉArgÀ dUÀ¼À UÀAzsÀ wrzÁAUÀ’, ‘CPÀÌ̧ Á°UÀ CPÀÌ£À §AUÁgÀªÀ£ÀÄß ©qÀ’, ‘vÁV ¨sÁUÀÄªÀÅzÀjA 

vÁUÀzÉÃ s̈ÁUÀÄªÀÅzÀÄ’, ‘EvÀÄÛzÀ¤ÃAiÀÄzÀ£À ªÀÄÈvÀÄåªÉÇAiÀÄåzÉ ©qÀzÀÄ’, ‘¸Á®ªÀ£ÀÄ PÉÆA¨ÁUÀ 

ºÁ É̄ÆUÀgÀÄAqÀAvÉ’, »ÃUÉ CªÀ£À C£ÉÃPÀ ªÀZÀ£ÀUÀ¼À°è «qÀA§£ÉAiÀÄ eÉÆvÉeÉÆvÉUÉ 

¤Ãw É̈ÆÃzsÉAiÀÄ£ÀÄß ªÀiÁrzÁÝ£É. F J¯Áè À̧ªÀðdÕ£À ªÀZÀ£ÀUÀ¼ÀÄ ªÁ À̧ÛªÀPÉÌ wÃgÁ ºÀwÛgÀªÉ¤ À̧ÄvÀÛªÉ 

ªÀÄvÀÄÛ DvÀ£À ¥ÀæwAiÉÆAzÀÄ ªÀZÀ£ÀUÀ¼À°èAiÀÄÆ ¸ÀºÀ £ÉÊwPÀªÀiË®åUÀ¼ÀÄ, ªÉÊZÁjPÀvÉ, Cj«£À 

«¸ÁÛgÀvÉ, ªÀiËqsÀå ªÀÄvÀÄÛ CAzsÁ£ÀÄPÀgÀuÉAiÀÄ ¤gÁPÀgÀuÉ, qsÁA©PÀvÉAiÀÄ «gÉÆÃzsÀ, ªÀiÁ£ÀªÀvÀézÀ 
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