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Editor’s Note

I am very glad to present the second issue of the volume II of the bilingual journal
Poornadrishti: Journal of Literary Studies (PJLS). In this edition we have contribution from
professors as well as from young scholars. The contribution deal with diverse issues connected
with society, literature and language. We also have creative writing in the issue. As a guest

editor [ would like to thank all the contributors and also my senior and junior colleagues.

Prof. Ramaprasad BV
Guest Editor,
Poornadrishti, Journal of Literary Studies.
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Annihilation of Caste: Deconstructing the Realities of Caste

Dr. Meti Mallikarjun
Professor
Sahyadri Arts College
Kuvempu University
Vidyanagara, Shivamogga

Part-1

Introduction: Reshaping the Perception of Caste:

Ambedkar is one of the most influential and important thinkers of India, who initiated
a very radical political debate on the annihilation of caste and the caste system in India in his
groundbreaking text ‘The Annihilation of Caste’. For Dr. B. R Ambedkar, every dialogue
was fundamentally political and social; there is nothing outside sociopolitical contexts. He
firmly believed that moral and ethical responsibilities are more important for intellectuals.
Therefore, the self-reflective questions that are posed in The Annihilation of Caste are based
on solid ethical grounds. The quest of this particular text is not only to underscore the
hegemonic structures of Hinduism but also to address the larger questions of the struggle for
the survival of the oppressed, depressed, and suppressed classes of India for millennia. The
high quality of morality is very visible throughout the text that persuades and provides
arguments and analysis towards annihilating caste. However, one would argue that several
radical thinkers and bhakti movements have analyzed and dealt with the discourse of caste.
Indeed, the critique of caste has a long history in India. Nevertheless, Dr. Ambedkar
discussed the caste and caste system with a plethora of ethical questions with different
theoretical and epistemic realities. The epistemic premises and objectives that Ambedkar
provides in this text are explanatory. They are also substantiated with shreds of evidence
from Hindu epistemic texts (Dharmashastras). One would obviously realize that Hindu
epistemologies intrinsically legitimize the caste system and encourage the practice of
violence through the Varna system. In fact, it is very significant to raise the question as to
what a genuine method is to annihilate caste. Religious concepts are the buttresses of the
Varna and Caste system in India. All these epistemic systems (Dharmashastras) of Hinduism
validate caste practices. Hence, it is obligatory to eradicate religious concepts and practices,
which pave the way to deconstruct the caste system. Therefore, The Annihilation of Caste is

one of the painstaking yet significant texts of the 20™ century for the following reasons:
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1. Annihilation of Caste is a very fine and rigorous text, which deals with
the caste system and its annihilation.
2. The very discourse of the annihilation of caste is not only a rational

phenomenon but also a pragmatic reality.

Many a time, people have argued that this text dwells between the ‘Self” and ‘Other’
dichotomy. Nevertheless, the fact is, this text engages with self-criticism, without which
knowledge does not exist in any given society. In other words, self-criticism of course
establishes the bedrock of self-knowledge. The phenomenon of self-criticism is vital, without
which no self-knowledge can be generated in society; self-criticism is obviously the founding
principle of self-knowledge. This particular reality also leads to the progress and refinement
of a society. Dr. Ambedkar’s critical perspectives on The Annihilation of Caste, in other

words, are nothing but self-criticism (Xavier Mao & Subhash C Arya, 2015).

Dr. Ambedkar encountered social ostracism and all types of social humiliations in
every walk of his life. This is still the routine for millions in India, although they are not
responsible for such humiliation. Dr. Ambedkar undeniably was a great man and a great
philosopher who devoted his life to the socio-political welfare of these millions. In addition,
he never thought to extract “revenge” for all that agony and humiliations that he suffered in
his life. Therefore, it is obvious that The Annihilation of Caste is not polemical in nature but
radical. ‘Among the numerous writings and speeches of Ambedkar that run into thousands of
pages, The Annihilation of Caste is indeed his magnum opus. Judging by any criterion such
as content, logic, argument, language, diction, exposition, urge and, above all, the force, it is
a manifesto of social emancipation, and occupies a place similar to what The Communist
Manifesto once did in the world communist movement’ (Bhalchandra Mungekar, 2011). It is
true that The Annihilation of Caste is a profound text in which Ambedkar raised many
genuine questions regarding the Varna system and division of labor by contesting the
legitimacy doctrine of Hindu Dharmashastras and Manusmruthi. The most important aspects
of The Annihilation of Caste are the Hindu Dharmashastras and the concept of caste that
destroy the ethics and morals of Indian societies. Ambedkar’s critique of the Varna and caste
system in India has appeared to be a challenge to the Hinduism. Gandhi explicitly
pronounced in his Harijan paper that “Ambedkar is challenge to Hinduism”. The letter
correspondence that took place between Dr. Ambedkar and the Jat-Pat-Todak Mandal of
Lahore and between Mahatma Gandhi and Dr. Ambedkar provides an indication that self-

2
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proclaimed social reformists and progressives did want to annihilate caste; however, instead
of annihilation of caste, they were in fact trapped in the caste system. This also reiterates the
hegemonic and power relations, which are associated with caste and the Varna system in
India. However, The Annihilation of caste was a speech, which Ambedkar prepared for Jat-
Pat-Todak Mandal’s annual lecture series in 1936 for a privileged caste audience. This speech

was never delivered by Ambedkar for this privileged audience (Ananda, P.9).

This text is not only important in its historical context alone but in the present-day
situation also, because it holds significance. In India, ‘social efficiency’ has not been
accomplished so far. Ambedkar interpreted the idea of social efficiency that deals with the
mode of living or ‘social endosmosis’ in the text, and he talks about the present-day caste
system in India. ‘It was at one time recognized that without social efficiency, no permanent
progress in the other fields of activity was possible; that owing to mischief wrought by evil
customs, Hindu society was not in a state of efficiency; and that ceaseless efforts must be
made to eradicate these evils’ (AOC, P11). In order to achieve political progress of a
generation, the minds and souls of the suppressed people must be liberated from slavery. In
other words, political reformists cannot simply get away from the social conflicts that arise

within a social system and create constitution.

Part - 11

Division of Labor VS Division of Laborers:

It is evident that the way that social reformists handled the caste system in India was
neither theoretically nor politically justifiable. This is because there has consistently been a
conflict between the mode of social reformation and social reformists in the process of
annihilation of caste. Indian socialists blindly imitate their rational pursuit that is rooted in
Europe. A person has the power or authority to control the freedom of another by religion,
social status, and property. One of these three is a predominant phenomenon in a particular
time; likewise, another may be prominent in another time. Indian socialists explain history
based on economic views alone. History can also be explained contrary to this argument. The
only real reformation is to make the property equilibrium equal to all the deprived
communities. The arguments of the socialists as contested by Ambedkar is, ‘If liberty is the
ideal, if liberty means the destruction of the dominion which one man holds over another,

3
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then obviously it cannot be insisted upon that economic reform must be the one kind of
reform worthy of pursuit. If the source of power and dominion is, at any given time or in any
given society, social and religious, then social reform and religious reform must be accepted
as the necessary sort of reform. One can thus attack the doctrine of the Economic
Interpretation of History adopted by the Socialists of India. But I recognize that the economic
interpretation of history is not necessary for the validity of the Socialist contention that
equalization of property is the only real reform and that it must precede everything else.
However, what I would like to ask the Socialists is this: Can you have economic reform
without first bringing about a reform of the social order? The Socialists of India do not seem
to have considered this question’ (AOC, P15). All in all, Ambedkar is trying to make this
point: it is the painful truth that even today, there are plentiful people who justify the caste
system in India. Such people generally argue that the caste system is an alternative name for
the division of labor. They further continue their argument as follows: this division of labor is
the characteristic feature of a reformed society and not a defect. However, the fact is that the
caste system is not only a division of labor. In fact, it is a division of laborers. The caste
system (process) submits to the traditional rules of a society by ignoring man's natural
interests and abilities. Therefore, analyzing the caste system through economic perspectives

alone is very dangerous.

Some people justify the caste system based on the principle of racial purity. It is also
argued that the very purpose of the caste system is to preserve racial purity. According to
ethnologists, there is no racial purity across the world. Racial hybridization is a common
phenomenon throughout the globe. Dr. Ambedkar places this in a rational context: ‘It is said
that the object of caste was to preserve purity of race and purity of blood. Now, ethnologists
are of the opinion that men of pure race exist nowhere and that there has been a mixture of all
races in all parts of the world. Especially is this the case with the people of India. Mr. D. R.
Bhandarkar in his paper on "Foreign Elements in the Hindu Population" has stated that
"There is hardly a class or caste in India which has not a foreign strain in it. There is an
admixture of alien blood not only among the warrior classes —the Rajputs and the
Marathas—but also among the Brahmins who are under the happy delusion that they are free
from all foreign elements.” The caste system cannot be said to have grown as a means of
preventing the admixture of races, or as a means of maintaining purity of blood’ (AOC,

P.17). In fact, the caste system came into being long after the different races of India had

4
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commingled in blood and culture. The concepts such as “purity of race’ and ‘purity of blood’
are inconsiderate of the realities of a multicultural society. The caste system is not only a
distinction of race but also a sociocultural distinction. This distinction is very much visible in
Indian societies that demarcate within the racial affinity of caste system. Consequently, we
find individual consciousness among the Hindu castes instead of the collective consciousness,
which is absent among these Hindu castes. There is an intensive hierarchy in the caste system
to protect the interest of a particular caste, which turns into antisocial reality. It is affirmed
based that caste system does not demarcate within the race but it demarcates a social division
of people of the same race. Many irrelevant discussions about heredity and eugenics have
been in circulation for a long time in India in defense of the caste system. The sense of caste
has been very strong throughout history. As a result, the memories of the caste and creed
have remained permanently. These memories obviously hinder unification among the Hindu
castes. The so-called upper castes in Hindus did not culturally raise the lower castes up to
their level. The unequal structures that exist in Hindu castes reflect upon multilingual and
multicultural fabrication of India. Dr. Ambedkar has explicated refractions of caste and sub-
castes of Hinduism as ‘If Caste is eugenic in origin, then the origin of sub-castes must also
be eugenic. But can anyone seriously maintain that the origin of sub-castes is eugenic? I think
it would be absurd to contend for such a proposition, and for a very obvious reason. If caste
means race, then differences of sub-castes cannot mean differences of race, because sub-
castes become ex hypothesia [= by hypothesis] sub-divisions of one and the same race.
Consequently, the bar against intermarrying and inter-dining between sub-castes cannot be
for the purpose of maintaining purity of race or of blood. If sub-castes cannot be eugenic in
origin, there cannot be any substance in the contention that Caste is eugenic in origin’ (AOC,
P 18). This critique of Hinduism postulates some uncomfortable understandings regarding
caste system and sub-castes within itself. Hinduism is no longer a missionary religion at
present. Was the Hindu religion ever a missionary religion? This is a controversial question.
The real question is that Hinduism has not continued as a missionary religion. This is because
the Hindu religion ceased to be a missionary religion when the Caste System arose among

the Hindus.
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Part — 111

Critique of Hinduism and Unresolved Questions:

Dr. Ambedkar critically examines the caste system and Varna practice in Hindu
religion, which created cultural bias and an antisocial attitude amongst Hindus on the one
hand. On the other, how communal animosity is being planted in India was elaborated with
substantial evidence from Hindu Dharmashastras. Ambedkar decisively believes that a
multicultural, multiethnic, and multireligious society must be a democratic space in which
social cohesion is supposed to be the sociocultural reality. As far as Ambedkar conception of
society, a society is not merely based on sociopolitical infrastructure but also a combination
of an emotional and cultural unity. Religious diversity is not necessarily a structure of
cultural unity in countries like India. It might even be a political chaos. Every sort of chaos is
visible in present-day society in every sphere of our lives. Caste is one such chaotic reality of
our present social milieu in India. Therefore, it is strongly felt that religion (Hinduism) has
become the ultimate purpose of our lives. Be it nation, nationalism, political strategy,
economic efficiency, education etc., in-every walk of our lives we confront religion or caste.
However, the question of untouchability has not yet been resolved due to Hinduism and caste
system that has existed permanently in India. Caste is the major cause for sociocultural
deterioration in India. It is appropriate to quote Arundhati Roy to understand the sociocultural
deterioration in India: ‘What we call the caste system today is known in Hinduism’s founding
texts as varnashrama dharma or chaturvarna, the system of four varnas. The approximately
four thousand endogamous castes and sub-castes (jatis) in Hindu society, each with its own
specified hereditary occupation, are divided into four varnas—Brahmins (priests), Kshatriyas
(soldiers), Vaishyas (traders) and Shudras (servants). Outside of these varnas are the avarna
castes, the Ati-Shudras, subhumans, arranged in hierarchies of their own—the Untouchables,
the Unseeables, the Unapproachables—whose presence, whose touch, whose very shadow is
considered to be polluting by privileged-caste Hindus. In some communities, to prevent
inbreeding, each endogamous caste is divided into exogamous gotras. Exogamy is then
policed with as much ferocity as endogamy—with beheadings and lynchings that have the
approval of the community elders’ (P 15). These words endorse the reality of caste that we
experience every day in India. The fissures and cracks that we experience in and around in
our routine lives are caste related and caste centric alone. Caste appears implicitly in every
form of our lives and every practice of our lives. Despite that, we survive in the Indian

6
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(Hindu) social system expecting democratic values (liberty, equality, and fraternity) that Dr.
Ambedkar proposed in The Annihilation of Caste. These values are not merely intended to
bring revolutionary changes in our societies but to bring pragmatic changes in our lives
through which we can accomplish these democratic values. However, it is more applicable to
consider ‘The Annihilation of Caste’ as a pragmatic and rational text rather a polemical text.
Therefore, this text inspires and motivates to denounce the Hinduism. Denouncing a religion
means to reconfigure that religion according to our social fabrication and passions. Moreover,
there is the aspiration for a good life and an enduring sociocultural and political atmosphere.
The Khairlanji massacre is a notorious example that depicts the sociocultural animosity of
India. Feelings of intercommunal hatred have not emerged from trivial issues like drawing
water from public wells or building roads to Dalit lands; it arose from the religion of
Hinduism. Hence, Dr. Ambedkar remarks, ‘Hinduism is a veritable chamber of horrors. For a
writer to have to use terms like ‘Untouchable’, ‘Scheduled Caste’, ‘Backward Class’ and
‘Other Backward Classes’ to describe fellow human beings is like living in a chamber of
horrors. Since Ambedkar used the word ‘Untouchable’ with a cold rage, without flinching, so
must 1. Today, ‘Untouchable’ has been substituted with the Marathi word ‘Dalit’ (Broken
People), which is in turn used interchangeably with ‘Scheduled Caste’ (Arundhati Roy, P.13).
Of course, it is always possible to debate upon whether the term ‘Dalit’ is correct or incorrect

for use as a substitute for untouchables.

Currently, discussing the notion of ‘Dalit’ is irrelevant. Nevertheless, the kind of
cultural politics that occurs in such debates is very relevant for discussion. The text
‘Annihilation of Caste’ clearly embraces the interpretations of cultural politics that
intrinsically exist in the Hinduism. In relation to any sort of sociocultural phenomenon, it is
impossible to address cultural politics without the question of caste and its representation.
The question of caste representation cannot be excluded from the caste circuit. The solid
foundation for annihilating caste is very well developed theoretically in the text. With this
spirit, Dr. Ambedkar has provided a very objective view of the annihilation of caste, claiming
that caste prevents Hindus from forming a real society or nation. Dr. Ambedkar has very well
explicated all these realities in the text ‘Annihilation of Caste’. He says, ‘The Hindus often
complain of the isolation and exclusiveness of a gang or a clique and blame them for anti-
social spirit. But they conveniently forget that this anti-social spirit is the worst feature of
their own Caste System. One caste enjoys singing a hymn of hate against another caste as

7
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much as the Germans enjoyed singing their hymn of hate against the English during the last
war (=World War I). The literature of the Hindus is full of caste genealogies in which an
attempt is made to give a noble origin to one caste and an ignoble origin to other castes. The
Sahyadrikhand is an attempt is made to give a noble origin to one caste and an ignoble

origin to other castes. The Sahyadrikhand is a notorious instance of this class of literature’

(P.19-20).

Ambedkar’s critique of Hinduism and its basic assumptions paved the way for
annihilating caste and caste practice in India. Hinduism conspired to keep lower castes down
(who are within the pale of Hinduism) from rising to the cultural level of the higher castes.
Caste deprives Hindus of mutual help, trust, and a sense of fellow being. As a result, the
sense of ‘fraternity’ has never been accomplished among the Hindus just because of caste
system. Due to the implications of the caste system and as long as caste system persists,
organization (Sanghatane) becomes impossible among Hindus. They do claim that they are
‘tolerant’ but this is not true. Correspondingly, in India, social reformation has not taken
place significantly even after attainment of independence. When caste becomes a powerful
weapon, it prevents all sorts of social reforms. Dr. Ambedkar states this very effectively:
‘The assertion by the individual of his own opinions and beliefs, his own independence and
interest—as over against group standards, group authority, and group interests—is the
beginning of all reform. But whether the reform will continue depends upon what scope the
group affords for such individual assertion. If the group is tolerant and fair-minded in dealing
with such individuals, they will continue to assert [their beliefs], and in the end will succeed
in converting their fellows. On the other hand, if the group is intolerant and does not bother
about the means it adopts to stifle such individuals, they will perish, and the reform will die
out’” (AOC, P22). These words expound the present-day realities that Hindus ethics and
morals are miserable because of persistence of caste system, since the caste destroys public
opinion, public spirit, and public charity. The fact of the matter is that annihilating caste
system is the only solution to liberate Hindus from this miserable condition. Hence, for
Ambedkar, an ideal society should be based on democratic values such as liberty, equality,

and fraternity, in which social cohesion is, underlies the new social order.
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Part -1V

Contentions against Vicious system of ‘Chaturvarnya’:

Dr. Ambedkar was not merely interested in annihilating caste but wishing to establish
a social democracy based upon the principles of liberty, equality, and fraternity. Ambedkar
envisioned a new social order of India to eradicate the Varna or caste system of Hindus and
untouchability. The theory of the Chaturvarnya system was the foundation for the
degeneration of the present social system of India. As per Ambedkar’s understanding goes,
annihilation of caste is a devastation of unscientific, irrational, and inhuman Chaturvarnya
system. Ambedkar constituted his arguments regarding the eradication of both caste and
Varna system based upon scientific and democratic perceptions. In order to propose his ideal
society (i.e., a new social order), he thoroughly studied ancient history and literature related
to the Chaturvarnya system. He particularly concentrated on the Vedas, epics, Puranas,
Smruthis, Dharmashastras, and Upanishads in order to disprove the very basis of Varna
system. He also condemned and severally criticized this Varna and caste system of the
Hindus because of its antisocial and inhuman values. He was also concerned about
commentaries on these Vedas. Ambedkar did not simply criticize Chaturvarnya; he
substantiated his critique of Varna system by quoting the hymns and references from the

Vedas and Upanishads to prove that how these shastras are inhuman and disruptive.

Dr. Ambedkar raises a very genuine question regarding the evil practices of
Chaturvarnya system of Hinduism: why have there not been social revolutions in India? It is
very evident that there was no subaltern insurgency that emerged to protest the social evils of
Chaturvarnya system. This system weakened the backward and marginalized communities of
Hindus to the extent that they could not revolt against the Chaturvarnya practice. Shudras had
no ideas to find their liberation from the evil practice of Hindus. They were confined to the
bottom of the Hindu society forever. They could not understand the path for their liberation;
there was not even scope for their liberation. They have adjusted permanently with slavery

that is imposed by Hindus. Moreover, they firmly believed that this was their fate.

The Chaturvarnya system is not a new system. It is as old as Vedas. This is one of the

reasons why we are asked by Aryasamajists to consider its claim (AOC, p28). Human

9
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society has never been achieved as a unified organization because nowhere is human society
one single whole. In this process, an individual is one limit and the society the other. Between
these extremes, the social institutions, i.e., family and caste system prevailed throughout
history. Without changing your social settings, I can undoubtedly say that you cannot achieve

any progress.

Dr. Ambedkar always confronted a perennial question: what is the viable to reform
the Hindu society and its system? How does it possible to annihilate caste? These are very
important questions. It is very strongly felt that the first and foremost step in the process of
annihilation of caste is to abolish the sub-caste system. This reality based upon the disparity
that exists between castes, but this is more prominent among sub-caste groups. Ambedkar
firmly believed that inter-caste marriage is the appropriate idea to eradicate caste system.
Blood relation is a principal reality to raise bonding between castes among sub-castes of the
Hindu fold. Ambedkar’s analysis of caste practice is not an allegation but a social diagnosis
through which he envisioned in bringing a new social order by replacing the Chaturvarnya
system of Hindus. Nonetheless, he says, ‘Caste may be bad. Caste may lead to conduct so
gross as to be called man's inhumanity to man. All the same, it must be recognized that the
Hindus observe Caste not because they are inhuman or wrong-headed. They observe Caste
because they are deeply religious. People are not wrong in observing Caste. In my view, what
is wrong is their religion, which has inculcated this notion of Caste. If this is correct, then
obviously the enemy you must grapple with is not the people who observe Caste, but the
Shastras, which teach them this religion of Caste. Criticizing and ridiculing people for not
inter-dining or inter-marrying, or occasionally holding inter-caste dinners and celebrating
inter-caste marriages, is a futile method of achieving the desired end. The real remedy is to
destroy the belief in the sanctity of the Shastras’ (AOC, p 31). This argument is not
opinionated but objective adequacy. The beliefs and opinions of people are being molded by
the Shastras in Hinduism. Ambedkar attempts in changing the whole paradigm of social order
that comprises many evil practices to bring a new social order. All the same, Ambedkar
postulates new social order to destroy Chaturvarnya system, that is, the vicious practices of
the caste system. Questioning the authority of (Hindu) religion is of supreme importance in

his analysis of the Shastras.

10
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The Chaturvarnya system is irrational and inhuman because it is an incongruous way
of carrying out social reform. Hence, Ambedkar was critical about Hindu reformers since
they tend to reaffirm the Chaturvarnya system: ‘How do you expect to succeed, if you allow
the Shastras to continue to mold the beliefs and opinions of the people? Not to question the
authority of the Shastras—to permit the people to believe in their sanctity and their
sanctions, and then to blame the people and to criticize them for their acts as being irrational
and inhuman—is an incongruous way of carrying on social reform. Reformers working for
the removal of untouchability, including Mahatma Gandhi, do not seem to realize that the
acts of the people are merely the results of their beliefs inculcated in their minds by the
Shastras, and that people will not change their conduct until they cease to believe in the
sanctity of the Shastras on which their conduct is founded’ (ibid, p 31). Indeed, he has
chosen a viable path to get rid of the Hindu Shastras, i.e. the Buddha’s Path. Choosing
Buddha’s path means not just to dissent the Shastras but denial of the authority of these
Shastras. Besides, it is important to note that Ambedkar finally took Buddha’s path to pave
the way to destroying the caste system and denying the authority of Hindu Shastras. He was
very sure about the destruction of the caste system, without which internal reform is virtually
impossible. There are no similarities within the same caste across India, for example,
Brahmins of north India and Brahmins of Deccan and south India in terms of both power and
social status. This difference reflects upon other sociocultural practices of the Brahmins of
both north and south (regions). However, Ambedkar designed a plan of action to abolish the
caste system. This plan of action includes: changing social order, reforming of Hindu social
order, food practices, easy transition from one caste to another caste, and the fusion of the
Kayastas of northern India and the other non-Brahmins of southern India. The very important
objective of this plan of action of abolishing of caste is to begin the practices of inter-caste

dinners and inter-caste marriage.

Part-V
Annihilation of Caste: What else?

All issues that Ambedkar dealt with in the annihilation of caste are directly related to
untouchables, oppressed classes, and the issue of reconstruction of Hindu social order.
Besides, he identified all sociopolitical issues in relation with the Hindu caste system and the

question of untouchability. He has not only contested the philosophy of Hindus,
11

Vol-2, Issue-2, June-2024



u;‘l

-+ Poornadrishti, Journal of Literary Studies ISSN:2583-7338

Chaturvarnya system, and the characterization of theory of caste and features of Hindu social
order. His architecture of an ideal society is based on democratic values and ethics. He has
also presented the model of a new social order based on Buddha’s philosophy. He has
advocated firmly in the ‘Annihilation of Caste’ that the real key to destroying caste is the
rejection of the Shastras. A New Social Order is only possible by changing the present social
order (i.e., Hinduism), which can lead to the progress of depressed, oppressed, and
suppressed classes. Ambedkar has felt very strongly that unless the caste system is abolished
and the Shastras are rejected, it is impossible to mobilize the community for either defense or

offence.

An ideal society (New Social Order) cannot be built on the foundation of caste.
Further, he emphasized that caste system can never promote either mnation-building or
morality. Caste cannot be the reinforcement for a society as a single whole. Ambedkar has
highlighted how caste can be the vicious circle of a society: ‘The Hindus hold to the
sacredness of the social order. Caste has a divine basis. You must therefore destroy the
sacredness and divinity with which Caste has become invested. In the last analysis, this
means you must destroy the authority of the Shastras and the Vedas’. He further continues,
‘I have emphasized this question of the ways and means of destroying Caste, because I think
that knowing the proper ways and means is more important than knowing the ideal. If you do
not know the real ways and means, all your shots are sure to be misfires. If my analysis is
correct, then your task is herculean. You alone can say whether you are capable of achieving
it" (ibid, p 32). Overall, Ambedkar has proved that how caste can be dominating and
dominated simultaneously in terms of power relations and social positions. The question of
Dharma and intellectualism are very prominent in the process of annihilation of caste. Both
Dharma and intellectualism pose stereotypical hindrances in destroying the caste system and
its immoral & unethical responsibilities. To justify this, I quote Ambedkar, “You may think it
a pity that the intellectual class in India is simply another name for the Brahmin caste. You
may regret that the two are one; that the existence of the intellectual class should be bound up
with one single caste; that this intellectual class should share the interest and the aspirations
of that Brahmin caste and should be a class which has regarded itself as the custodian of the
interest of that caste, rather than of the interests of the country. All this may be very

regrettable. But the fact remains that the Brahmins form the intellectual class of the Hindus. It
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is not only an intellectual class, but it is a class which is held in great reverence by the rest of

the Hindus.

The Hindus are taught that the Brahmins are Bhudevas (Gods on earth)
==rt—= ww=r= 7w 0. The Hindus are taught that Brahmins alone can be their teachers. Manu
says, "If it be asked how, it should be with respect to points of the Dharma which have not
been specially mentioned, the answer is, that which Brahmins who are Shishthas propound

shall doubtless have legal force".

7 fareay FYRT AT @ 9 owelga:

When such an intellectual class, which holds the rest of the community in its grip, is
opposed to the reform of Caste, the chances of success in a movement for the break-up of the
Caste system appear to me very, very remote’ (ibid, p 33). Ambedkar has also made a
statement that ‘destroying caste would not destroy the true principles of religion’. He justifies
this statement by distinguishing between concepts, principles, and rules. Rules are practical
and prescriptive; they are habitual ways of doing things according to prescription. Principles
are intellectual, rational, and scientific; they are useful methods of judging things. The
parametric conditions of principles and rules are important to understand the totality of

arguments of The Annihilation of Caste.
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Re-presentation of Truth, Reality and Meaning: A Kannada Retelling
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Sahyadri Commerce and Management College,
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Introduction:

What constitutes truth and reality is always a problematic and highly contested area of
study. During the period of enlightenment modernity in Europe, truth and reality were
categories which could be produced and analysed with the tools of rationality and empirical
science. That is why they thought that everything in this universe was ‘explainable’ with the
help of tools of modernity. However, this notion of universal meaning and truth are
conveniently challenged by postmodernists and new historicists. They argue that these
constructions of solid truth and reality are artificial and they don’t stand the logical scrutiny.
Further, they argue that the construction of historiography and the formation literary cannon

are loaded with paradoxes, deliberate exclusions, silences, gaps and absences.

The traditional historians were interested in genealogical linear nature of history.
They considered history as ‘objectively’ recorded events. However, the new historicists
believe that we can at best only have access to facts of the past. How it is interpreted is
loaded with subjectivity and depends upon lot of external pressures including the ideology of
the interpreter. The ‘facts’ serve only as reference points and interpretation of these ‘facts’
are largely in the domain of author’s understanding of these given facts. New historicism is
interested in history-as —text i.e. history is also like fiction and largely depends upon
subjective interpretation of events. In turn, this interpretation is also related to power politics
and other contemporary socio-political pressures. As Michael Foucault puts it, “in every
society, the production of discourse is controlled, organised and redistributed by certain
number of procedures whose role is to construct number of possibilities. While forming

discourses there are always exclusions, selection and domination.” (Foucault, 1966, p42).

The above argument can be summed in another way. The new historicists deconstruct
the traditional distinction between history which is thought to be factual and literature which
is thought to be fictional. For them, history is another text or as Hayden White calls it, it is a
meta text. They look at both the historicity of the text and textuality of history (White, 1973).
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It can safely be argued that for post modernists and new historicists, reality, truth or
meaning is a matter of subjective interpretation. They also argue that reality and truth are
neither objective nor are they universal. For them, past and present are both artificial

constructs.

With this background, this essay attempts to analyse a contemporary Kannada play
which interrogates and reconstructs our notion of truth, meaning and reality. Pampa Bharatha
by K Y Narayana Swamy (2005) deals with how truth and reality are quite subjective and

there is always a gap between ‘intension’ of the author and the perception of the reader.

The literary world of K Y Narayana Swamy articulates the paradoxes of
contemporary society by breaking many accepted codes of literary narration. He is a young
playwright who has employed unique dramatic techniques to articulate the complexities of
contemporary society. He is a multi- faceted writer who has experimented in multiple
mediums. He has translated Kuvempu’s play ‘Shudra Tapaswi’ into Telugu, and is credited
with adapting Kuvempu’s magnum opus novel ‘Malegalalli Madumagaly’ into a 9-hour play.
Though theatre is his major area of specialisation, he has written poetry as well as literary
criticism. His plays Pampa Bharatha (2005), Anabhijna Shakuntala (2009), Chakraratna
(2010), display some of the major features of postmodernism by breaking the linear narration
of myths, history and legends. All these plays are based on mythology, legends and history
but considerably deviate from the ‘original’ storyline. They are the retellings of the epics like
Mahabharatha. In this way, K Y Narayanaswamy continues the tradition of Girish Karnad
who has employed history, myths and legends for exploring the complexities of
contemporary society. His plays reject the notion of concrete history, truth and reality and
prove that all these categories are the convenient constructions rather than hard realities.
Searching for any solid evidence becomes a futile exercise in his plays. His narratives try to

explore the silences and gaps in the narration of history and literature.

Writing an introduction to his first play ‘Pampa Bharatha’, the theatres activist
Lingadevaru Halemane states that this indeed is a post-modern play (Introduction, p5). It is a
play which deconstructs many accepted notions of history, time, and reality and thrives on
retelling the known stories to gain new perspective. As the title suggests, the play is not based

on Adikavi (first poet) Pampa’s famous epic poem ‘Vikramarjuna Vijaya’. Rather, the play is
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a retelling of Pampa’s notion of Mahabharatha- an epic which has enthralled the readers for

thousands of years.

Interestingly, the epic poem ‘Vikramarjuna Vijaya’ itself is a reconstruction of
Valmiki’s ‘Mahabharatha’. K Y Naraya Swamy breaks the story of Pampa’s construction of
Mahabharath and reconstructs his own vision of epic characters like Draupadi, Kunthi,
Arjuna, Karna and the like. In this way, it can be said that the text is a reconstruction of a

reconstruction.

The author explores the anxieties of present world by experimenting in the area of
narration. The text is an amalgamation of episodes and incidents. There are stories within
stories in this play. In other words, the play ‘Pampabharatha’ adopts a very complicated
narration of using three different stories in a single design. The past and the present merge
and submerge there by the author transcends the rigid notion of time and space. On the one
hand, there is past where the relationship between the tenth century history of King Arikesari
and the poet laureate Pampa is retold. The historical events show the ambition of Arikesari
who wanted to become a monarch. The gaps left in the epic ‘Vikramarjuna Vijaya’ are
exposed to highlight the essential transitory nature of history and reality. The characters
created by Adikavi Pampa appear in this play and confess their dissatisfaction about the way
the “original” author Pampa has represented them in his epic poem. There is confession of
series of characters continually, who talk about the ‘real” story behind the ‘constructed’ story.
In this way, K Y Narayana Swamy complicates our notion of truth, originality, singular
history and reality. The entire play exposes the politics of representation of the characters by
showing the difference between how a particular character is represented and how it should

have been narrated.

This gap between the real and the imaginary is exploited by the playwright to indicate
the essential transitory nature of truth and reality. Representation is always intricately
associated with subjectivity, power politics and is controlled by the author’s personal
ideology as well as the pulls and pressures of contemporary politics. For example, in this text
the characterisation of the tragic hero Karna by Adikavi Pampa becomes an object of heated
debate between the poet Pampa and the character Karna. Karna appears in this play on the
stage in person and accuses the poet Pampa of bias and prejudice. According to his version of

reality, the real story of the Draupadi’s Swayamavara was that he was distracted by the
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sensual eyes of Draupadi. In the course of hitting the eyes of the hanging fish he saw it
through the glittering attractive eyes of Draupadi and succeeded. According to Karna, this

real aspect is missed by everybody including the great poet Pampa.

This play is complicated for one more reason. The epic Vikramarjuna Vijaya itself is
a reconstruction of the epic Valmiki’s Mahabharath. The poet Pampa has attempted to
explore the silences and the gaps in the epic Mahabharatha in his mammoth text. In
particular, he was unhappy about the representation of the character of Karna in the ‘original’
text. The poet felt that injustice was meted out the character of Karna in Mahabharath
because of his low caste/Kula. Pampa felt that it was his duty as a creative poet to ‘correct’
the historical wrongs and he wanted to make Karna the real hero of his poem Vikramarjuna
Vijaya. But there was one more complication in this endeavour of Pampa. He was under the
patronage of king Arikesari. Equating the character of royal Arikesari along with lowly born
Karna was impossible during Pampa’s time. Moreover, Karna was a ‘Samantha’ king (i.e.
inferior ranked King). During that time, king Arikesari was trying to become a grand emperor
of Chalukya dynasty. Therefore, equating a royal king with inferiorly ranked king was
impossible during that time. Therefore, out of sheer necessity, and according to political
compulsions, the poet Pampa equated Arikesari’s character with another royal prince Arjuna.
The playwright correctly shows how power equation controls the representation of a
character. As stated above, there is always power politics associated with the style of

representation.

The technique of distancing is subtly used in this play. In the context of this play,
there is already one way distancing in the epic Mahabharatha. Pampa’s poem Vikramarjuna
Vijaya attempts to fill the gap present in the epic Mahabharatha and tries to provide ‘true’
representation of characters and incidents. K Y Narayana Swamy’s play Pampa Bharatha
becomes a reconstruction of a reconstruction. Thus, there is three-way distancing of
characters, stories, history and representations. The entire play mocks at the idea of truth,
authenticity, logical linear concept of history and the concept of authentic story. It rejects the
very idea of originality, authenticity and truth by showing how there are deviations/gaps in

every story narrated.

The play ‘Pampabharatha’ exhibits characteristic postmodern techniques in its

narration. The real characters king Arikesari, the poet Pampa, the tragic hero Karna and the
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victim of patriarchal system Draupadi appear in this play and talk about how their characters
were not understood properly. Karna for example accuses the poet Pampa saying that what
really happened in the war with Pandava’s was not really represented correctly. He also
speaks about the ‘real’ conversation he held with his real mother Kunthi just before the
beginning of the War. He said that Pampa did not do justice to his character because he was
unaware of the ‘real’ conversation he had with Kunthi. Now, the character Karna demands
historical course correction in the representation of his character. Interestingly this play deals
with the historical relationship between king Arikesari and the poet Pampa. It is stated that
during his old age the poet Pampa in his disappointment left the royal court of the king
Aarikesari and went to live in Agrahara. What happened to him after this incident is not
recorded in ‘real’ history. Here in this text the character of Pampa appears on the stage and
confesses the ‘real’ story behind his death. According to his version of reality, the Vaidic
Brahmins had a violent relationship with the followers of rising Jain religion. Pampa was
burnt by Brahmins in Agrahara because he had sympathy for the Jains. Similarly, king
Arikesari confesses that because of pressures of Agrahara Brahmins that he had to leave
Pampa unprotected. It is the power politics which destroys the personal harmonious
relationship between king Arikesari and the poet Pampa. This murderous incident reminds us
of Girish Karnad’s play Tughaluk (1964) where every relationship is related to power
politics. Tughaluk goes to the extent of murdering his step mother, friends and innocent
subjects for protecting his Kingship. Ironically, he pardons two petty thieves Ajam and Aziz
out of sheer necessity of safeguarding his position and power consolidation. During Pampa’s
period, the contemporary society witnessed tremendous violence between the traditional
Brahmin groups and the upcoming influential Jain faith. This sectarian violence and power
politics is cleverly recorded by Pampa. Continuing the true tradition of rebellion, K Y
Narayana Swamy records the paradoxes of the present-day society by exposing the politics of

power.

The post global society has witnessed the rise of right-wing communal forces creating
disharmony in society. The intermixing of religion, politics and culture to gain political
advantage is one of the hall marks of present day political and social set up. The
consolidation of society on hard core communal forces has destroyed the harmonious social
fabric of our society. The foundations of secular peaceful constitutional fabric of society are

firmly shaken by the onset of communalism in India. Globalisation has brought glittering
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economic opportunities in the form of huge malls, gigantic apartments, multinational
companies, big economic zones in the form of share market, and so on. It also has brought
communal politics to the forefront of the society. The resultant violence as a result of
communal consolidation is strongly visible in contemporary society. The loss of autonomy
and the private sphere of the citizens are strongly felt by the writers. The writers are also
aware of this fragmentation and state control. As a creative writer, K Y Narayana Swamy
records the process of the onset of communalism in Karnataka and the censorship imposed by
fringe communal groups in this text. For example, the play opens with two researchers
searching for the ancient Gangadhara Shasana (stone carving) in a remote densely forested
village. They were not able to recognise the old shasana because a new poster stating that
conversion is legally punishable was pasted on the stone. This artificial pasting on a very
important historical document is loaded with political overtones. The self-righteous groups
who protect Hindu religion and culture are unaware of the historical significance of the
ancient document in the form of a Shasana. Along with their ignorance is their arrogance
backed up by political parties. For the fringe right wing groups, conversion is an assault on
Hindu culture by the foreign invaders. i.e. the Muslims and the Christians. They also threaten
the researchers to chant ‘Jai Shreeram’ as confirmation of their Hindu identity. Here, the
author reflects many political anxieties of post global India and records the great violence and
the loss of freedom of the individuals. K Y Narayana Swamy continues the tradition of
constructing resistance to the communal forces by exposing their arrogance, ignorance and
unconstitutional possession of power. In the confusion created by right wing groups, the

researcher’s attempt to find truth about historical incident remains unfulfilled in this play.

It is not that communal politics is limited to post global India only. This text also
exposes the political tussle on the lines of caste hierarchy during Pampa’s period. The
conflict between Brahmins and the upcoming Jains during tenth century leading to the
burning of the whole Agrahara is retold. It is stated that the poet Pampa died as a result of this
communal divide and caste superiority. Whether there is concrete historical evidence to come
to such a conclusion is an unwanted question. This is because, as evident in the text, there are
multiple realities and multiple truths. Every character think that its version of history is
correct and true. It must be understood that there is no singular concept of history. As the new
historicist Stephen Greenblatt has correctly put it, history is just like meta fiction (Greenblatt,

1982). In this play there are many characters who question the notion of other’s
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understanding of history. Draupadi for example at the end of this play, forces Arjuna to kill
Karna not because she hated him but because she loved him too much. This unstated ‘fact’ is
narrated with lot of vigour in this play. The entire narrative interrogates our notion of truth,
history and authentic realities. The very vision of the play treats these categories as

inconsistent, subjective, a-rational and transitory.

To sum up, K Y Narayana Swamy’s play Pampa Bharatha forces us to understand

historiography in a new light.
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The Legends of Pensam: “In-between” Juggling Life of the Adis

Book Review by
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The Legends of Pensam is a novel by Mamang Dai. She is one of the most popular
and prominent literary voices from the northeast India. She is from Arunachal Pradesh. She
belongs to the Adi tribe of the region; one of the two hundred and twenty ethnic groups of the
northeast. This fictional work of Mamang Dai can be read as a bunch of inter-connected short
stories. The novel is divided into four main parts and each part has several short stories which
can be read independently. Each story is complete in itself. The book does not have a centre
character or a centre and there is no chronological structure for the narration. The narrator
narrates the stories in-between. Mamang Dai uses a lyrical style in the book. It would be
difficult for readers to compartmentalize the language used by Dai as prose or poetic. She
brings in a lot of folk tales and historical events into the book. The book can be placed in-

between fiction and history. The book can be called a fictitious record of historical facts.

The novel can be seen as a travelogue. The narrator and her friend Mona, the
proprietor of a glossy magazine “Diary of the World”, visit the narrator’s ancestral village.
The first part of the book is named after Mona’s magazine. The writer records the life of three
generations of the Adi tribe in the book. The novel begins with the story of “the boy who fell
from the sky”. The first part of the book covers the life of the first generation of the story.
The first part tells the story of Lutor, the chief of the clan, and his friend. Lutor and his friend
are recruited by the migluns (the British) to work on a massive road project. After three years,
they return to the village with a basket containing the child. Lutor’s friend tells the villagers
that “there was a great noise and fire in the sky and our son fell to earth”. The boy is accepted
by the wife and the tribe without asking any questions. Hoxo is one of the interconnections of
the stories. The writer writes about the thinning jungle as she explains the life of the third

generation and her visit to her ancestral village, Duyang.

The writer throws light on widowhood. Hoxo’s father, Lutor, the famous chief of the
Ida clan, dies in a hunting accident. This is further discussed in the story “Pinyar the widow”.
Some stories in the book voice the pain and loneliness of widows. In the story “the silence of
adela and kepi”, the line of the prologue “anything can happen and everything can be lived”
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is proved in the story. Mona’s daughter Adela is diagnosed with the condition of autism.
Hoxo tells the story of Kepi whose illness is taken as the curse of ancestors and his father has

searched for shamans for a cure.

The life of the tribe is torn between myths and reality, fiction and facts, innocence and
superstitions. They are leading a life in between tradition and modernity. The witer
beautifully portrays this in between the condition of the people of Pensam. They believe in
the story of Birbik, the water serpent and supernatural beings like the miti-mili. The story of
Kamur, who slaughters the whole family, is seen as the result of incomplete rites in the past.
The last story of the first part explains the construction of the mysterious Stillwell Road
which connects three countries. Hoxo’s father and his friend are recruited in the road
construction.

The second part of the book explains about the colonial expansion of the British in the
northeast region in 1911. “travel the road” explains about a clash between the Adi tribe and
British soldiers. Some more stories are heard by Mona and her husband Jules; those have
been passed on from one generation to another. The narrator’s friend Mona and her husband
Jules take leave from the narrator’s ancestral village.

The third part of the book, “daughters of the village” tells the stories of women who
have lived a life of hardships; those who have struggled very hard to meet their ends in
Rocky Mountains. Women like Arsi and the narrator’s mother. The mother of the narrator is
a strong-willed widow. She works as a traveling saleswoman. This part tells love stories of
the first and the second generation. The love story between a British officer named David and
a tribal woman named Nenem. Nenem is the mother of Losi; the wife of Hoxo. Hoxo tells the
story of Nenem, and she seems to be the river: constant, nurturing, self- possessed. The third
part also reveals love between Hoxo and Losi. Losi the daughter of Nenem and Kao. Kao is
a tribal man who marries Nenem even after knowing her truth.

The fourth part of the novel, “a matter of time”, tells the stories of an old man and an
elected member Duan, son of Kedu. This shows the entry of politics and democracy. “the
road” this story shows “civilization” and “modernity” in the life of Adis. Modern financial
institutions, like a bank in "the golden chance”, an independent, gambling woman in “a
portrait of Sirsiri of gurdum. A group of youngsters sitting around the TV “on stage” shows a
drastic change in the lives of Adis. For the first time in the book, people of the Adi compare

themselves with others. They have been living a life of contentment, but the third generation
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of the book is living a life of comparison. They are comparing their looks, appearance and
life with the outer world. The question “Are you happy” is asked by Kasup to the narrator in
the story “the golden chance” rings again and again in the stories of the fourth part. This
shows that the life of Adis is once again disturbed by the outer world, just like the arrival of
the British into Siang Valley.,

Mamang Dai’s enthralling writing style captures the attention of the readers. The
readers will be spell bound by a description of the valley. Her writing can be described as
picturesque. Her words have the power to create a realistic picture in the minds of the

readers.
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Rising Voices: Exploring the Lives of Rape Survivors Through Fifty
Years of Silence

ShrungaShree T
Research Scholar
Department of PG Studies and Research in English
Kuvempu University

Abstract

From time immemorial all over the world women are always treated as second sex,
second rate citizens and characterized as weak, gentle, shy, timid, fragile, submissive, soft,
meek, emotional etc. Based on her sex and body she is always targeted and brutally
oppressed. She is subjected to humiliation and domination by the male dominated society. All

rights of women are curbed by the Patriarchal society.

In order to control all the actions of women, her body is used as a tool or weapon.
Especially rape is the biggest crime of humanity and is used as a physical and psychological
warfare in order to demean and frighten the enemy. Totally rape is a political tactic of war.
The present article is an attempt to explore and analyze the journey of rape survivors and also
aims to discover how literature acted as a tool of rebellion and how it helps in unmuting the
mutilated voices. The analysis delves into how the fusion of personal story telling and their
life becomes a transformative force, not only in the lives of survivors but also in shaping a
more informed and compassionate societal response to sexual violence. The Present article
aims to amplify the voices and lives of the rape survivors examining how their personal
narratives contribute to larger conversations surrounding sexual assault, awareness,
empowerment and social activism as portrayed in the selected autobiography “Fifty Years of

Silence ” by Jan Ruff O’ Herne.

Keywords: Rape, War, Weapon, Victims, Sexual Violence, Gang Rape, Atrocities,

Genocide, Human Rights, Autobiographies, Transformative Force, Comfort Women.
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In war we can see terrible death, pain, violence, the silence of the dead, the intense cry
of the loved ones, the sufferings of the defeated and at the same time on other side we can see
the victory of the victorious, the triumphant celebrations. But at the end of it all no matter
what history you look at the most important victim for no reason is the woman. If we look at

history of any war’s women are used as a weapon in order to win the war.

Innocent women are the only creature on earth who always ended up in pain without
doing any harm and destruction to the society. Most importantly gang rape of women has
been used as a war winning strategy. Woman's body is the battlefield here, woman is the
enemy, the dice, the path, the victim, and the weapon. Even if we look at the most famous
mythological epics Ramayana and Mahabharata, interpretations are made that these two great
wars were fought because of Sita and Draupadi and it is depicted as women are the only

cause of all tragedies on earth.

Not only in mythological stories. Women were victims of world wars like World War
I and World War II. Thousands and millions of girls have been brutally raped, harassed,
humiliated and killed. War time sexual violence is considered as one of the greatest most
barbaric extreme atrocities. It destroys human rights of the women, destroys the individual
peace, freedom, peace of mind, personal growth and also it affects their families and entire

communities.

It not only destroys women physically, but it also put her in a long psychological and
emotional trauma and pain. It affects her body as well as her brain/ memories. She was
physically injured she was suffered from unwanted pregnancies, miscarriages, sexually
transmitted infections or venereal diseases like HIV. It totally shatters her personally,

socially and culturally.

Major General (ret.) Patrick Commaert, former UN division Commander for Eastern
DRC (MONUC) said that 'It is perhaps more dangerous to be a woman than a soldier in an

armed conflict'.

The data available reflect levels of rape during wartime and its aftermath between
2,50,000 and 5,00,000 Tutsi women and girls were raped in the 1994 genocide in Rwanda.

The Rwandan Genocide of 1994 is also known as Genocide against Tutsi. It is estimated that
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between 2,15,000 and 2,57,000 victims were raped during the conflict between the Sierra

Leone Civil War (1991-2002).

The Bosnian War was an international armed conflict that took place between 1992
and 1995 in Bosnia and Herzegovina. An estimated 12,000-50,000 women have been raped.
At least 2,00,000 women were raped during the 1996 Democratic Republic of Congo war.
The Nanjing Massacre or Rape of Nanjing involved the rape of 20,000 to 80,000 women

were raped in the Nanjing Massacre or Rape of Nanjing.

According to historian Antony Beevor, Professor Oleg Rzheshevsky and some of the
historians estimate. Rape during the occupation of Germany by soldiers from all advancing

allied armies are likely in hundreds of thousands and possibly as many as two million.

But the world ignored these atrocities. Only very few rape survivors have told their
sufferings, pain, their brutal experiences to the world through the genre of autobiographies.
Autobiography places a vital and huge role in expressing an untold hidden stories and it helps
to pour out all their sufferings and pain. It works as a transformative tool or weapon in order

to fight against all the injustices in the world through words.

Autobiography is nothing but a voyage of discovery. It is an important literary form
of personal prose writing in which the author writes the story of his or her own life and
achievements. But writing about oneself is not as easy as it is thought to be. According to
Aristotle: “Writing about oneself is as difficult as 'Knowing Oneself' is the most difficulty in
the world.

Fifty Years of Silence is the autobiography of a brutal life of a woman who burned
herself without swallowing the fire of one such rape. It is the greatest autobiography of Jan
Ruff O' Herne. She was a Dutch Australian of Irish ancestry and human rights activist who

campaigning internationally against war rape. She was a war rape survivor.

Jan Ruff O’ Herne was 19 years old when Japanese soldiers invaded Java. They have
kidnapped thousands of women and children and interned in a Japanese prison camp for three

and a half years.

It is an autobiographical story about the most inhumane incidents of Japanese soldiers

in the Dutch colony of Indonesia in Ambarawa Prison Camps during the Second World War.
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Despite crossing all the boundaries of all time, the condition of women is very
miserable. It is very common for women and women's bodies always be used as dice.
Similarly, during the Second World War, Japanese soldiers kidnapped thousands of innocent
girls from the Dutch part of Indonesia, treated them like slaves in prison camps, separated the
children from their mothers and imprisoned them in a damp barracks full of bugs, lice, rats,
and cockroaches with rotten wood- work and a leaking roof. It is a story of inhumane acts

that where women were treated as animals.

They were brutally harassed, humiliated, oppressed by the Japanese troops.
Thousands of women and children died due to starvation. Many of the young virgin women
were forcibly seized against their will to provide sexual services for the Japanese Imperial

Army.

This was against their will, and they destroyed the human rights of Dutch women and
forcibly made them as ‘Comfort Women’. Comfort Women are nothing but Prostitutes who
were made by Japanese soldiers. The duty of Comfort Women is to give sexual pleasure to

Japanese army.

There is an unspeakable suffering behind the incident where a Dutch camp prisoner
who was starving in a prison camp because of not being given water, rice and food. There
are incidents of cooking snails, weeds and testicles which is a part of the body of bulls and

preparing soups out of them for hunger.

All the girls there have to clean the very smelly sewerage pits one by one every day.
In spite of all the violence of being beaten to death, left in the sun and tortured when they do
not listen to the Japanese authorities, somehow some girls continue to teach the children of
the camp to read and write. Indeed, the courage of all those women is to be admired and

appreciated.

Seven girls are brought from Ambarawa camp to Semarang camps, the central capital
of Java, after being imprisoned for several years. Even in different parts of the Dutch
colonial city girls mainly virgins are arrested in prison camps and are called Comfort Women
and subjected to continuous rape. The irony is that the names of all these Comfort Women
are changed, and each one is named with the name of a flower. But it is a tragic situation that

made their lives like thorns in the name of flowers.
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Comfort Women were nothing more than sexual pleasure objects for Japanese
soldiers. Among them was Jan Ruff O' Herne. Better to call it as Virgin Brothel than camp.

But the Japanese soldiers called it 'The House of Seven Seas'.

We see the shocking facts that all these girls were raped by the Japanese soldiers
every day, noon and night for an average of three months. It is a violence against women by

curtailing all their rights.

It is a sad story of those seven girls who hides in every corner to save themselves
from rape and beaten and tortured for it. The motive behind John Ruff O' Herne's plan to
shave off all her hair and to protect herself from rape is to portray herself as very ugly and it

shows her helpless state.

Another tragic story is described by John Ruff. Gynecological equipment is used in
Virgin brothels to examine those susceptible to venereal disease. The doctor who comes to
examine them rapes Jan every time. Also, there is no door to the examination room and the
doctor, and the Japanese soldiers stand and watch and enjoy the perverted sensuality behind

it.

When rape victims became pregnant, they were forced to swallow pills and have an
abortion, and Jan was no exception. Even in all this dark life, Jan’s life was given courage by

the God she believed in Jesus.

From Semarang Camp they will all be transferred back to Bogor Camp. Even there
they struggle for water and food. Happily, Jan Ruff joins his mother and sisters in another

camp. She will be despised, hurted and called as Prostitute by other women.

Tom Ruff a handsome soldier in the British troops, eventually marries Jan Ruff on 14
August 1946, knowing all her dark history. They lived in a house that called ‘Zonnehoek’,
meaning ‘Sunny Corner’. After living in England for fourteen years in 1960 they migrated to

Australia and settled in their new country.

Fifty years later, a Korean so-called ‘Comfort Woman’ named Mrs Kim Hak Sun
after all her family had died, and no longer feeling ashamed, she decided to demand
compensation from the Japanese Government. She asks compensation for all the cruel

injustices done by the Japanese Government. She asks the Japanese soldiers to apologize.
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Seeing her courage, including Jan Ruff and other ‘Comfort Women’ came forward and joined
her in legal action against Japan. Jan Ruff exposed her almost fifty years of pain, suffering,

despair, helplessness, misery, injustice and tragedy to the whole world.

Up to that time the Japanese government had not even apologised to the ‘comfort
women’. They had shown a total indifference to the problem and even denied the fact that

Japan had forced thousands of women into prostitution in brothels for the Japanese army

Jan chooses not to become a bitter angry woman she chooses to become a woman of
reconciliation. Jan Ruff called her fifty years of journey as journey of faith, a terrible shame,
a feeling of being different of being dirty, of being solid.  The world ignored these atrocities
almost fifty years.

Women are always the innocent victims in war. Rape is part of war. Rape in war is a
power game. It is used as a reward for the soldiers in countries like Bosnia and Rwanda
Kosovo and more recently in East Timor. Rape was also used as a weapon and a means to
genocide rape cannever be regarded as an unfortunate by-product of war it is indeed a major

violation of human rights.

John Ruff O' Herne was a brave heroine who kept the story of the burning truth
hidden inside of her for almost fifty years and finally revealed it to the world. She is indeed a

great power and a great Warrior.

The extraordinary life journey of the protagonist really influenced us. Book like Fifty
Years of Silence if made popular among the younger generation will definitely give a true
idea of women’s liberty, identity and her real struggle for existence. Such literature will go a
long way in motivating youngsters to give at least a fraction of their time and energy for the

betterment of the society.
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I woke up with a strong poem on my tongue,

The song of my freedom should not remain unsung.

I have decided to choose growth over comfort,

Don’t you see I am not afraid of getting hurt?

“She is alone,” people come up with this summary,

They fail to realize I am on the voyage of self-discovery.

Hey, the voyage of self-discovery is not for the weak,

It takes courage and a heart that dares to seek.

I have fallen in love with my own sense of direction,

Admiring “Being me” away from societal perception.

The path I am on may seem winding and steep,

But I have faith, this journey is worth the keep.

Like a ray of sunshine, I will shine with all my might

And won’t stop until [ reach the farthest height.
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Tomorrow, hey tomorrow!
What mysteries do you have?
Will I be flying like a free bird

Or I will get trapped in an unknown cave

Will you bring joy, a lot of sorrow,
Or have you kept a mixture of both in your store?
Will I be running after my goals

Or I will get scared and explore no more?

Will the heart beats smile, will I find my love
Or the heart will keep longing, yearning in vain.
Will my prayers remain unheard, unanswered,

And I will be left to bear sorrow and pain?

Tomorrow, hey tomorrow! With open arms
I eagerly wait for what lies ahead.
I will make a new beginning, leaving the past

Though I know, my efforts may not be great.

Hey, tomorrow! You are beautiful the way you are,
I will see you tomorrow with a smile on my face.
You will come along with endless opportunities,

I will make my future with God’s grace.

Vol-2, Issue-2, June-2024

ISSN:2583-7338

33



o "

-+ Poornadrishti, Journal of Literary Studies

Guided by Hope
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Caught between the waves and the shore,
Uncertain, I drift, seeking something more.
Stars above whisper tales of old,

Of dreams pursued, and souls bold.

Every step I take, a path unknown,
Every choice, a seed that’s sown.
In the dance of night and day,

I search for light in shades of gray.

Will the tides bring fortune or woe?
Only time’s gentle hand will show.
Yet in this silence, I find peace,

A fleeting moment, a sweet release.

Through the fog, I glimpse a spark,
A beacon bright in the endless dark.
No map, no guide, just faith to steer,

With hope as my compass, I persevere.

May my tale unfold with grace,
In every heart, a cherished place.
And as the final chapter nears,

May it bring joy, and banish fears
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